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Mme. Rialta’s Rejuvenator | 


(A Natural Cleansing Paste) 


A preparation designed for the elimination of wrinkles 
and other facial imperfections caused through the con- 


stant application of grease paints. 


It will positively re- 


move pimples, blackheads and every other facial blemish. 
It does not stain, burn or endanger your skin one particle ! 
It is easy to apply and doubly easy to remove ! 


Read these three unsolicited recommendations 
and a medical analysis of the paste 





Mme. Rialta: 

Let me send you a line or two in be- 
half of “The Rejuvenator.” 

It is certainly wonderful and I can’t 
lavish enough praise for. its merit and 
the splendid results that I have obtained ; 

After using it, I can say without hesi- 
tancy that I feel ten years younger and 
my face surely reflects the thought. 

It is the best toilet preparation on 
the market and no woman should be 
without it. 

Gratefully, 
CARRIE REYNOLDS. 











To TAbhom Ht May Concern 


I am familiar with the working for- 
mula of Rialta’s Rejuvenator and know 
it to be entirely free from any harm- 
ful chemicals. 


All of the ingredients are beneficial— 
two of them are antiseptics of the first 
order and especially curative for any 
and all facial blemishes or irritations. 


Laverne Barber, Sil. D. 


Mme. Rialta: 

Have applied your French beauty 
paste and find it to my entire satisfac- 
tion. 

My tired feeling after a tedious day’s 
work at the studio was entirely removed 
after one application and I recommend 
it to all my friends. 


Sincerely yours, - 
MARGUERITE SNOW. 














Mme. Rialta: 

For several months I have been using 
your face Rejuvenator and find it won- 
derfully refreshing. It irons out all the 
tired lines and makes one feel and look 
younger. 

I’m greatly pleased with it. 

Sincerely, 
VIOLET DALE. 








WOMEN 


MEN 











It will not endanger the tenderest skin imaginable and 
could be safely applied to the flesh of an infant. 

It contains nothing harmful, but it is composed of a 
NATURAL preparation and will eradicate all signs of wrin- 
kles, regardless of their depth or age. We positively guaran- 
tee results on a single application. 

Blackheads and pimples quickly disappear under the 
cleansing power of Rialta’s Rejuvenator. 

It doesn’t require an expert or beauty specialist for the 
treatment. It can be applied in five seconds and removed in 
five seconds and it leaves nothing but a thoroughly cleansed 
countenance. 

The pores of the skin naturally attract dirt specks. Rialta’s 
Rejuvenator opens them up and draws out all underlying 
substances, bathing the skin pores and “ironing” out the 
features. 








After shaving, or before retir- 
ing, an application of Rialta’s Re- 
juvenator will make your skin as 
smooth as velvet, remove wrin- 
kles and blackheads and in a few 


.moments show twice the results 


of an electric facial massage. 


“Tron” out your face. Give 
your pores a cleansing. 


An occasional application will 
remove all grease paint atoms 
embodied in your skin and erase 
the many wrinkles that will nat- 
urally assemble through the con- 
stant usage of make-up. 











Purchasers visiting our headquarters will be given a convincing demonstration. 


ONE PRICE 


(8 APPLICATIONS) 


$1.00, One dollar the jar, $1.00 


Jars shipped “collect” express or parcel post on receipt of ONE DOLLAR. 





ONE PRICE 


205 WEST 48th STREET 


RIALTA MFG. CO.., Inc °5 NEW YORK CITY 


(Opposite Longacre Theatre) (3 doors from Broadway) 





é \ Phone Bryant 2920. Goods delivered on phone orders in Greater New York. 
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MANAGERS REFUSE INVITATION 
FOR WHITE RAT CONFERENCE 





Vaudeville Managers’ Protective Association Turns Down 
Invitation of Big Chief FitzPatrick, Stating It Will 
Neither Abitrate Nor Confer With Actors’ Organization 

As Long As Its Affiliation With Union Labor Exists. 
Answer At Length In Open Letter. 





The Vaudeville Managers’ Protective 
Association, in a public reply in this 
week’s Variety to the open letter ad- 
dressed them in last week’s Variety by 
James William FitzPatrick, president of 
the White Rats, who asked for a con- 
ference in behalf of his organization 
to see if an amicable adjustment of pre- 
vailing conditions in vaudeville. could 
not be obtained at once, has rejected 
such a suggestion, declining to discuss 
professional matters or organization 
troubles while the White Rats is affili- 
ated with organized labor. 

This end was decided:at a meeting 
of ‘the Y. M. P. A., held this week, 
and according to the statement of one 
of the managers’ society officers, it 
closes the matter as far as they are di- 
rectly concerned. 

An officer of the V. M. P. A. declared 
they will not deal with the White Rats 
on an arbitration basis as long as that 
body is officially classified as a labor 
union, nor will they confer with any of 
‘its representatives in an official man- 
ner while such an affiliation is contin- 
ued. 

It was reported earlier in the week 
that the managers had concluded to 
meet a representative committee of 
the White Rats, headed by FitzPatrick, 
so long as Harry Mountford, the or- 
ganization’s international executive, 
was not present, but the officers of the 

. M. P. A. claim such a report was 
without foundation, stating no individ- 
ual in the association had any right 
to accept any invitations for confer- 
ences on behalf of the V. M. P. A,, 
and at the first gathering of its mem- 
bers, called to discuss the Rats’ invita- 
tion, it was decided to reject the sug- 
gestion on the above grounds. 

Just what result this action will have 
on the situation is problematical. At 
the. White Rats, neither Mr. FitzPatrick 
nor Mr. Mountford was present Wed- 
nesday. Mr. Mountford was expected 
to return that day from Oklahoma City. 


DE WOLF HOPPER POSSIBLE. 
Following his motor trip from the 
Coast to New York, De Wolf Hopper, 


of late a picture attraction. is dickering 
through Jenie Jacobs for vaudeville en- 
gagements. 

Mr. Hopper will probably appear for 
his debut on the variety stage as a 
monologist, if agreeable terms are made. 
The lengthy comedian is reported to 
have set $2,500 or $3,000 a week for Lis 
vaudeville salary. 


LOEW AND SOUTHERN TIME. 


The probabilities are that Marcus 
Loew is again calculating on placing 
popular price vaudeville in at least two 
southern cities, Atlanta and Macon 
(Ga.), using the Shubert theatres in 
those towns for the purpose. 

The Loew people carried this plan 
in mind early in the spring, but con- 
cluded it was inopportune just then to 
experiment in the face of the hot 
weather to come. 

It has been revived within the past 
few days and now the chances of Loew 
going through with it are in its favor. 


INTERNATIONAL’S G. O. H. 


It was rumored during the week the 
International Circuit might conclude 
a lease on the Grand Opera House, 
at Eighth avenue and 23rd street, as 
its downtown New York stand. The 
International started downtown at 
Daly’s, which closed after its second 
week. 

The Grand is playing pop vaudeville. 
It will encounter strong opposition in 
that field if continuing when Proctor’s 
os oe reverts to the variety shows 

cl. #. 


PRISON-COMPOSED WALTZ. 
Atlanta, Sept. 27. 

Inside the federal prison here John 
T. Hall composed a waltz he named 
“Adlyn,” and it was first played at the 
prison concert last Sunday. Two thou- 
sand people heard it. They obliged Mr. 
Hall to step upon the stage for an ac- 
knowledgment. 

Hal} has two years more to serve. 
He posed as a music publisher in New 
York and was sentenced for mis-use of 
the mails, 





SINOPOULO SUES MONTFORD. 


Oklahoma City, Sept. 27. 

A suit for $10,000 for alleged libel 
was filed last Friday in district court 
here by John Sinopoulo, manager of 
the Lyric theatre, against Harry 
Mountford, international executive of 
the White Rats. 

The petition charges that the de- 
fendant caused to be printed in VARI=TY 
a statement signed by himself which 
contained libelous attacks on the Lyric 
theatre in this city, the Empress of 
Tulsa, and their manager. 

Mountford is alleged to have held 
these theatres and their manager up 
to public ridicule by his statements 
that acts were unscrupulously can- 
celled and the “women thrown out to 
earn their own living on the street, and 
that the actors were arbitrarily left 
stranded and destitute by the manager 
of these theatres.” 

Mountford also, according to the pe- 
tition, warned all actors and actresses 
to refuse to act at Sinopoulo’s theatres. 

Combined with the papers in the 
case is reported to have been a body 
attachment against Mountford as a 
non-resident. The information seems 
to have been received by the New 
Yorker, who is said to have slipped 
past the process servers through riding 
in an auto 40 miles and boarding the 
flyer at a way station, after his secre- 
tary had gone on board the same train 
in this city. 


JIM THORNTON “SUNDAYING.” 


While it may sound extremely 
humorous to many, it is a fact James 
Thornton has determined to tour the 
country, following his season with the 
Loew Circuit, lecturing on the temper- 
ance subject. Mr. Thornton has about 
decided to accept an offer tendered by 
a middle-western Chautauqua firm, 
whose idea is to have the celebrated 
monologist combine his several comedy 
subjects with a discourse on the evil of 
liquor. 

Thornton is by no means an advocate 
of prohibition (as a political party), but 
realizes the financial possibilities con- 
tained in such a proposition with him- 
self as headliner. 


RHINOCK’S RACE TRACK. 


Cincinnati, Sept. 27. 
It is rumored Joseph L. Rhinock, J. 
J. Weaver and others are in the move- 
ment to convert the Lagoon from a 
summer resort into a race track in 
opposition to Latonia. The report has 
not been confirmed. 


$1 MATINEES DRAWING.- 
Chicago, Sept. 27. 
The one-dollar matinees in the legiti- 
mate houses, started since the season 
opened, are proving very popular, 








White Rats News 
will be found on 
PAGE 15. 
U. B. 0.’S RIVERSIDE. 

Reports current are strongly to the 
end that the United Booking Offices 
will shortly be playing big time vaude- 
ville twice daily in the Riverside thea- 
tre, at Broadway and 96th street. 

It is a William Fox house. The re- 
version of the theatre to the U. B. O. 
direction is said to have been the out- 
come of an arrangement between the 
United and Fox's booking offices, 
whereby through the former takin 
over that house, the intention to build 
a B. F. Keith vatdeville theatre on 96th 
street, close to the Fox house, is to be 
abandoned. 

Negotiations have been in process for 
several months between the parties. 

_ Another Fox theatre, the Riviera, ad- 
joins the Riverside, the houses now 
playing pop vaudeville and pictures, re- 
spectively. The Riviera has a roof gar- 


den, also ere over to amusement sup- 
plied by the Fox offices. 


SUIT TO EVICT CORT. 


E San Francisco, Sept. 27. 

Acting through their reality agents 
the owners of the Cort theatre have 
filed suit in the ee EO Court to oust 
John Cort from the Cort theatre; to 
recover $3,833.34, alleged to be due the 
owners for back rent (August and 
September) and to annul the ten-year 
lease entered into in 1911. Under- 
neath the theatre is a cafe, the pro- 
prietors of which were also made co- 
defendants of the suit. 

Homer F. Curran, manager, who 
stopped off at Sacramento while en 
route to New York is quoted as hav- 
ing said the suit was merely to settle 
a technical question. 


THREE RECORDS IN THREE WEEKS. 


Three records in legitimate suburban 
theatres of New York have been taken 
in camp during the past three weeks 
by Jane Cowl in “Common Clay,” the 
A. H. Woods piece. 

At the Bronx opera house, week Sep- 
tember 4 (Labor Day), the show drew 
$9,697, the next week at the Montauk, 
Brooklyn, it did $7,800, and at the 
Broad Street, Newark, last week the 
show got $8,320, each gross breaking 
the high house mark. 


SHOW GIRL’S VALUATION. 


A manager interviewed a show girl 
whom he desired to send out with a 
touring musical show. 

The chorister agreed to join provid- 





ed she received $85 weekly and rail- 


road fares for her mother. 
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London, Sept. 15. 
R. G. Knowles, recovered from the 
chill « tracted when entertaining 
v nded soldiers, mad his reappear- 
the Holborn Empire and will 


‘lay a round of the halls. The comedian 
is enthusiastically received and appears 


to have added to his popularity 





George Formby, who had little to do, 
has left “Razzle Dazzle” at the Empire. 





Mrs. Pat. Campbell will make her ap- 
pearance in a playlet at the Coliseum 
(vaudeville) shortly 





Sir George Alexander has secured a 
new play by Marion Bower and Leon 
M. Lion for production at the St. James 


Marie Dainton, who has been suffer- 
ing from a nervous breakdown, will 
undertake a tour of the Moss Empires. 

Granville Barker has donned khaki 
and is with the officers’ training corps. 





Sir Herbert Tree, home for a short 
holiday, is most enthusiastic concerning 
the theatrical outlook in America. He 
savs “New York is tremendously inter- 
ested in the theatre and all connected 
with it. It has become part of a na- 
tional life; a fact reflected by the un- 
usual prominence given it in the news- 
papers.” 





“Peg o’ My Heart” has been played 
in London over 900 times, and still re- 
mains the darling of the public. In con- 
sequence of the continued success of 
“Peg o’ My Heart” at the Globe, Al- 
fred Butt has to find another house for 
the production of Harold Brighouse’s 
comedy, “The Clock Goes Round.” 


PARIS NOTES. 
Paris, Sept. 15. 
Following the Great Raymond to 
Paris, Fregoli, the Italian quick-change 
artist, has taken the Theatre Sarah 
Bernhardt and will open with a one- 
man show this month. 





A new revue will be mounted shortly 
at the Gymnase, it is said. Manager 
Valles has engaged Angele Bady (of 
the Monaie, Brussels), Claudius, Jacques 
Vitry. 





Gaumont has seopened his picture 
Palace (Hippodrome), where business 
is splendid. The English film, “Battle 
of the Somme,” is being shown here at 
the Theatre Rejane. 





Mme. Rasime will present another 
revue by Celval and Charley at the Ba- 
Ta-Clan towards the end of September. 





Some difficulty was experienced for 
the last fortnightly change of program 
at the Alhambra and Olympia, some 
acts failing to turn up due to the inter- 
ruption of the communications between 
London and Paris for a few days. The 
service is now working normally. 





The Marigny and Ambassadeurs, the 
Champs Elysees fashionable summer 
resorts, have closed. 


YOUNGEST COLONEL KILLED. 


London, Sept. 27. 
Lieut.-Colonel Eric Benson, the 
youngest colonel in the English army, 
son of Sir Frank Benson, Shakespear- 
ean actor-manager, was killed in action. 
He was 29 years old and married last 
June. ‘ 


MUCH MUSIC AT COLISEUM. 


London, Sept. 27. 


Charles Hawtrey produced a new 
sketch at the Coliseum, Monday, by 


Frederick Lonsdale, entitled “Waiting 
at the Church.” It was a big success. 
Music was well represented on the 
program by Carmen Hill, vocalist; W. 
H. Squire, cellist; Marie Novello, pian- 
ist; Vocellano Trio, singers. 
Jusiness excellent, as usual. 





GABY-HARRY WORKING. 


London, Sept. 27. 
Gaby Deslys and Harry Pilcer be- 
gan their tour of the Moss Empires, 
Monday, with a comedy-drama. 


“BRIC-A-BRAC” ON TOUR. 


> 


London, Sept. 27. 

‘Bric-a-Brac” will be withdrawn from 

the Palace, Sept. 30, and sent on tour, 
opening at Glasgow Oct. 9, 


$60,000 FROM BENEFITS. 


London, Sept. 27. 
Moss Empires has turned over to the 
Blinded Soldiers Fund over $60,000 re- 
ceived through benefit performances at 
the variety theatres on its circuit. 


JOE ELVIN’S WIFE DIES. 
London, Sept. 27. 
The wife of Joe Elvin died here Sept. 
19. She was professionally known as 
Lottie Leslie. 





CHANGES DON’T HELP. 
London, Sept. 27. 
Arthur Roberts has joined “Look 
Who’s Here” at the London = opera 
house, and Jimmy Learmouth has re- 
placed Billy Merson. 
Business, however, remains poor. 


“THEODORE,” SUCCESS. 
London, Sept. 27. 
“Theodore & Co.,” at the Gaiety, 
Sept. 19, is a success. 
George Grossmith, Leslie 
and Madge Saunders scored. 


Henson 


Wounded Soldiers at Dress Rehearsal. 
London, Sept. 27. 
Arthur Collins, managing director of 
the Drury Lane, invited 2,000 wounded 
soldiers to the dress rehearsal of “The 
Best of Luck,” which opened last night. 
Dorothy Ward in “Flying Colours.” 
London, Sept. 27. 
Dorothy Ward has been added to 
“Flying Colours” at the Hippodrome. 
Business continues splendid. 


Provincial “Hobson’s Choice.” 
London, Sept. 27. 

“Hobson’s Choice” at the Apollo has 
caught on so strongly that a second 
company was opened in Manchester last 
week. 

Thos. W. Ryley purchased the Eng- 
lish rights from the Shuberts. 





If you don’t advertise in VARIETY, 
don’t advertise. 




















|. HELLO WHO'S BOUGHT NIAGARA?” 
VAN HOVEN, HE NEEDS IT FOR HIS Snow” 














SHOWS IN PARIS. 


Paris, Sept. 15. 

“Madame et son Filleul,” Palais 
Royal; “Bravo” (new revue), Theatre 
Michel; “Maitre de Forges,” Ambigu; 
“Folie des Grandeurs,” Imperial; “Ho- 
tel du Libre Echange,”’ Renaissance; 
“Fil a la Patte,” Athenée; “Veilleur de 
Nuit,” Bouffes; “Exploits d’une Petite 
Francaise,” Chatelet; Great Raymond, 
Theatre du Gymnase; Fregoli, Theatre 
Sarah Bernhardt. 

Repertoire at Comedie Frangaise, 
Odeon, Opera-Comique; revues at Va- 
rietes, Folies Bergere, Cigale, Scala, Ba- 

Cinema at 
Antoine, Rejane, 
Folies Dramatiques. 

Varieties at Alhambra, Eldorado, Em- 
pire (Etoile Palace), Olympia, Nouveau 
Cirque. 


ANGELICA PERSISTENT. 


San Francisco, Sept. 27. 

Angelica Barnes has been in the 
limelight again. Some two weeks back 
Miss Barnes gave the detective squad 
a scare by telephoning a doctor she 
was being kidnapped and held prisoner 
in a hotel on Taylor street. Later she 
was discovered in a Market street hotel 
and exhibited bruises which she 
claimed were ample proof three men 
had attempted to kidnap her while she 
was riding in a jitney bus. As a re- 
sult of the bus episode, Miss Barnes 
went to a hospital, where it was said 
she was threatened with a nervous 
breakdown. 

After leaving the hospital she at- 
tended a Fillmore street film theatre 
and there tried to commit suicide by 
taking poison. The management sent 
her to the Emergency Hospital and 
Miss Barnes was saved. 

The woman says she was a room 
mate of Evelyn Nesbit’s and at one 
time James K. Hackett’s leading 


woman. 


ANNA COULDN’T TEACH HER. 


Zelda Sears is no longer a member of 
the cast which is to support Anna Held 
in her new revue. The reason is Anna 
Held herself. 

According to Miss Sears, Miss Held 
thought that she could teach the veteran 
comedienne something about injecting 
comedy into a scene and after the star 
had continued her instruction for about 
three days.Miss Sears decided that it 
was time for her to leave and she has 
signed for another attraction, under a 
different management. 


BELASCO’S ENGLISH PIECE. 


David Belasco has in mind the pro- 
duction of a new English comedy 
called “Fool’s Laughter.” The piece 
will he started soon. 

Mr. Belasco may hold back “Alias 
Santa Claus” through preference for the 
English play. 


PINOCHLING TO COAST. 


When Aaron Jones, of Chicago, can 
arrange his affairs for a long enough 
period, he and Marcus Loew will go 
on a pinochle debauch, both managers 
going on their annual trip across the 
continent. 


Theatre du Vaudeville, 
Gaumont Palace, 


LECTURERS ORGANIZED. 
Chicago, Sept. 27. 

Chautauqua lecturers have organized. 
A meeting was held at the Sherman 
House last week. No manager can 
join the organization. 

The purpose is to create a standard 
code of ethics wherein the lecturers 
reap a greater benefit through the or- 
ganization. 


Bernhardt Opens in Montreal. 
Montreal, Sept. 27. 
The French tragedienne Sarah Bern- 
hardt is to open her American tour 
here at His Majesty’s theatre, Oct, 9, 
Prior to her advent in New York, 


HITCH OVER “HITCHY.” 


Legal action will in all probability be 
taken against Raymond Hitchcock 
who is starring in “Betty” for his 
use of a song title in the dialog of the 
show, the writers of the number, Lewis 
and Young (Waterson, Berlin & Snyder 
offices), having decided to issue the 
song for general release since Hitch- 
cock has decided not to add it to the 
score of the piece. 

The song is-entitled “I’m Trying So 
Hard to Be English, but It’s Driving 
Me Straight to the Scotch” and was 
written expressly for Hitchcock in 
“Betty.” The star did not utilize the 
number, but added its title to his cur- 
tain speech. 

A Syracuse paper said the line was 
the funniest thing of a long evening. 


DORALDINA COULDN'T LEAVE. 


A contract and a lawyer are reported 
as reasons Doraldina, the dancer 
at Montmarte, did not remain away 
from that -restaurant-cabaret after 
abruptly leaving it last Thursday to 
accept an engagement for the Century’s 
show and roof at a reported weekly 
salary of $700. 

Clifford C. Fischer, manager of 
Montmarte, has an agreement with 
Doraldina for three years, guaranteeing 
her 30 employment yearly. 
When the dancer left his place, Fisch- 
er placed his contract with her before 
his attorney, John B. Stanchfield, who 
is reported to have written a letter to 
the Century management, informing 
it of the facts. The next night Dor- 
aldina returned to Montmarte. 

Doraldina was reported a few weeks 
ago to have placed herself under the 
booking direction of Max Hart, whois 
said to have signed her with the Cen- 
tury. Doraldina accepted that engage- 
ment, under the impression her agree- 
ment with Fischer was not binding 
upon her. 


NORTHWEST WANTS SHOWS. 


Calgary, Can., Sept. 27. 

Western Canada managers declare 
they are finding a demand in this ter- 
ritory for road shows and are preparing 
to meet it. #Tfie United Producing Co. 
already has out “Fine Feathers,” “With- 
in the Law,” “Charley’s Aunt” and 
“Alma.” 

W. B. Sherman, the veteran, who sent 
out “The White Feather” last year as 
a feeler of conditions, declares his in- 
tention of putting on half a dozen com- 
panies before the holidays. 

F. Stuart White, Vancouver, encour- 
aged by last season’s success with 
“Floradora,” started “Alladin” at the 
Walker, Winnipeg, Monday. Garrette 
& Benson, same city, are putting on 
tour the -war drama, “Somewhere in 
France.” 

Saskatchewan and Manitoba, owing to 
crop failures, are being avoided. 


, 
weeks 


MARINELLI PRODUCING. 
Vaudeville production is going to 
have H. B. Marinelli as first aid. The 
international agent has decided to 
place several girly productions before 
the public. He has engaged Tommy 
Gray to write the books and lyrics. 
Malvin Franklin will furnish the music. 
The productions as a rule will have 
twelve girls and six principals. 
While directing the Olympic, Paris, 
Mr. Marinelli made many elaborate 
productions for that stage. 


HOLDING BACK TITLES. 


Fearing inroads from picture makers 
on titles. producers of legitimate shows 
are holding off announcing the names 
of new pieces until the last minute. 

This has been evident lately in. a 
number of instances and when this 
week one producer announced a star in 
a new play unnamed, he blamed the pic- 
ture people. 

It was pointed out that recourse in 
the courts was to be had for title 
piracy, but the legitimate managers 


prefer to evade legal entanglements. 
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NO STAGE UNION WALKOUT 
IN N.Y. THREATENED STRIKE 





Friendly Relations Between Managers and Workmen Make 
Tie-Up Unlikely, Although Some Locals Secretly Favor 
Lockout, According to Unofficial Report. 





The threatened general strike to in- 
clude all unionized labor in aid of the 
street railway employes will in all prob- 
ability cause no general effect upon the 
stage hands union, owing to the pres- 
ent feeling of satisfaction between the 
managers and the stage hands. 

At union headquarters it was stated 
they had received orders to be ready to 
walk out, but these were not taken 
seriously, as the union itself would vote 
on a strike and not be ruled from the 
outside. 

An increase in the pay of stage hands 
and fly men recently went into effect. 

The Musicians’ Union has given its 
assurance to the Theatrical Producing 
Managers’ Protective Association that 
they will not walk out in the event that 
a sympathetic suspension of union labor 
shall be ordered. The musicians will 
work providing the managers will fur- 
nish them with some mode of trans- 
portation to and from the _ theatre, 
which will make it possible for them 
to pass up the car lines on which a 
strike has been declared. The manag- 
ers in turn have pronounced their wil- 
lingness to do this. 

It is reported the stage hands, elec- 
tricians, clearers and picture operators 
locals held secret meetings Sunday and 
voted to stand by any orders of the C. 
F. U. Chas. A. Shay, International 
president I. A. T. S. E., is the chair- 
man of the general committee that is 
handling the street railway strike. 


H. 0. H. CONTINUES. 


Contrary to the original arrange- 
ment, the Harlem opera house will 
continue to play small-time vaudeville 
booked through he United Booking 
offices, at least for the next few weeks, 
until such time as the directors repre- 
senting the ownership of the property 
have held a meetiug to decide on the 
disposition of the house. 

The house was leased by the Keith 
interests, but the lease expired with the 
end of the current week, when it was 
decided to withdraw vaudeville and turn 
the house over to the owners. The 
latter, after a hasty meeting, requested 
the lessees to continue along the pres- 
ent policy until they could determine 
on some proposition that would induce 
the Keith interests to remain either as 
tenants or supervisors for the estate, 
the while utilizing the property for a 
vaudeville stand. 


HERBERT BRENON STAGING ACT. 


As a diversion from his feature film 
producing, Herbert Brenon has_con- 
sented to especially stage the forth- 
coming vaudeville production Dazie 
will reappear in. 

The Dazie production will be acom- 
bination of ballet, pantomime and dra- 
matics with a 300-foot film detailing 
a portion of the story. 

The vaudeville act will probably be 
produced in November, about the time 
two special feature pictures directed by 
Brenon will then be showing on Broad- 
way. They are “The Darling of the 
Gods” and “War Brides.” 


PROCTOR’S 23RD NOW U. B. O. 

The United Booking Offices will 
supervise and manage the bookings of 
Proctor’s 23rd Street theatre commenc- 
ing Oct. 9, when the policy of that 
house will be changed from straight 
pictures to vaudeville. Lawrence 
Goldie will supply programs on a split 
week basis. 

This makes the fifth Proctor theatre 
taken over on the U. B. O. books since 





last season, Goldie having already 
listed on his books the 5th Avenue, Mt. 
Vernon, Elizabeth and Newark Proctor 
houses. 

Whether the success of the foregoing 
string under U. B. O. supervision will 
prompt the Proctor firm to turn over 
the balance of their circuit to the com- 
pany is problematical. 

The 23rd Street’s manager under the 
U. B. O. direction will be Charles A. 
Leach, Jr., who has been at Jackson- 
ville. The remainder of the staff will 
go there from the Harlem opera house. 

The vaudeville Dolicy will be six acts 
and a feature picture, split weeks. 


N. V. A. ON BROADWAY. 


By mutual consent the lease of the 
floors in the American theatre building 
given by Marcus Loew to the National 
Vaudeville Artist, was» canceled, and 
that society Wednesday was about to 
rent the third floor, covering 6,800 
square feet, at 1587 Broadway (corner 
48th street). 

The reason for the selection of the 
Broadway space is given as more con- 
venient. 


MISS NORDEN’S PICTURE SKETCH. 


Virgina Norden, the film star, who 

resides at Brightwaters, L. I., was asked 
to participate in a local benefit per- 
formance and hastily improvised a satir- 
ical moving picture sketch which scored 
so strongly it reached the ears of the 
vaudeville managers, who have asked 
her to put it into rehearsal for a show- 
ing. 
She has placed her vaudeville affairs 
in the hands of Edward S. Keller and 
Edgar Allen Woolf will probably assist 
in staging the venture. 


BIG TIME AGENTS SLATED. 


A report leaking out says, before 
long an elimination process will start 
among the big time agents booking 
through the United Booking Offices. 

When the operation is completed, it 
is claimed, there will be at least four 
less acts’ representatives in that in- 
situation. 


FORCED MARRIAGE. 


San Francisco, Sept. 27. 

May S. Harris of vaudeville has filed 
suit for annulment of her marriage last 
February to Bert Harris, an actor. Ac- 
cording to Mrs. Harris’s allegations she 
refused him repeatedly until one 
day he coaxed her to accompany him 
to the County Clerk’s office, where she 
declined to sign the marriage license. 

Outside Harris told her, she says, he 
had a revolver in his coat pocket and 
thus forced her to go to Oakland and 
be married. 


DRUNK ON AND OFF. 


Chicago, Sept. 27. 

Tom Attaway has been doing a stage 
“drunk” so long that when he imbibed 
a little too freely here last week he was 
arrested and when queried at head- 
quarters told the detective sergeant 
that he could do a stage drunk that 
couldn’t be told from the natural. The 
detective thought differently and Atta- 
way spent a night in jail until he could 
be gotten out by friends. Attaway 
(Attaway and Green) gave the re- 
porters a chance to try some of their 
comedy stuff in their writing the story. 


The VAUDEVILLE MANAGERS’ 


PROTECTIVE ASSOCIATION’S 
article is on Pages 12 and 13. 





BILLPOSTERS STILL “TRUST.” 


Chicago, Sept. 27. 

Further efforts to smash_the alleged 
“billposters’ trust” have been made by 
independent firms throughout the 
United States in a proposed organiza- 
tion of various advertising agencies. 
Complaint was recently lodged with 
District Attorney Clyne that the bill- 
posters’ “combine” was still in opera 
tion notwithstanding Judge Landis’ or- 
der to dissolve. 

Letters in the form of contracts or 
pledges have been received of late by 
many large advertising agencies urg- 
ing them to co-operate in a movement 
to aid and encourage independent bill- 
posting companies. The letters went 
from the Vanderhoof, Condict & Eck- 
storm company. E. E. Lockwood, man- 
ager of the company, states the plan 
of the independents is to establish in- 
dependent companies in all the terri- 
tory where the billposter: “trust” held 
possession. 


FOUR DAYS AT A. C. 
Atlantic City, Sept. 27. 
Though Keith’s here is remaining 
open, it plays but four days weekly 
(last half) to catch the week-end 
crowd. 


ROYAL’S ALL-NEW BILL. 

An all-new list of acts will consti- 
tute the program for the Royal in the 
Bronx, next week. Seven turns make 
up the bill. 

Commencing Oct. 9, the regular sea- 
son starts at the Royal, when a ten- 
act show will be given. 


Orpheum (B’klyn) Bigeest Opening. 
The Orpheum, Brooklyn, opened its 
season last week to the biggest gross 
business the house has ever done in 
that week. 
The Orpheum’s opening was delayed 


until the Coney Island season was 
wholly over. 
IN AND OUT. 
Mabel Russell was seized with 
ptomaine poisoning Sunday and was 


unable to appear in her act with Monty 
Ward at the Majestic, Chicago. Loney 
Haskill doubled from the Palace for 
the closing performances. 

Norwood and Hall dropped out of 
the American bill, Chicago, Friday last 
week, the Shirley Sisters filling out. 

When Ray Samuels refused to ap- 
pear last week at the Majestic, Chi- 
cago, the week was played without 
anyone subbing in her place. 


MARRIAGES. 


Raymond Belmont, son of the New 
York banker, and former husband of 
Ethel Lorraine, married Caroline B. 
Hulbert, a New York society girl, last 
week. On the same day Justice Co- 
halan in New York signed the final de- 
cree of divorce in Miss Lorraine’s suit. 
No alimony was fixed, the chorus girl 
wife having received a cash settlement. 

Bessie Marks to Frank Gabby in 
New York, Aug. 22. 

Larry Larrivee and Ellen Nugent, 
Sept. 21, at Quebec, Can. The couple 
are in stock at the Crystal, Quebec. 

Eddie Koler, comedian, last Saturday 
at City Hall, New York, to Gaby 
Schaffer, non-professional. 

Oscar Doob, dramatic editor of the 
Cincinnati “Times-Star,” to Roma 
Wood, a Chicago and Cincinnati 
beauty. Doob slipped away to Chi- 
cago, where it happened, last week. 

Walter B. Irwin, lariat expert with 
a wild west show, and Lillian Irwin, 
aged 15, were married in a little Ohio 
town the other day. Despite threats 
of the girl’s father Irwin would be 
harshly dealt with, the bride and 
groom were welcomed at the parents’ 
home in Cincinnati. 

Pearl Jessie Olivia Yell of 256 West 
84th street, New York, to Thomas Har- 


mon, actor, of 312 West 48th street, 
who was divorced from Mrs. Edith 
Richards Harmon in Chicago last 


March after her charges of disertion. 


DOUGHERTY BROKEN DOWN. 
Philadelphia, Sept. 27. 
Hughey Dougherty, veteran monarch 
of minstrelsy, is a Kirk- 


1We’e , ; 
bride’s, the Pennsylvania Hospital for 


patient in 


the Insane, in this city. The veteran 
of the burnt-cork circle, bent with age 
and broken in health, arrived here 
from Los Angeles on Sunday in a piti- 
ful plight. ; 

When the old man’s health failed 
several years ago, a monster benefit 
was held at the Forrest theatre and 
several hundred were raised 
Since then he has been taken care of 
by friends in and out of the theatrical 
profession. threé years ago 
Dougherty suffered a stroke and since 
then has been very feeble and almost 


dollars 
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blind. | He always refused to allow 
himself to be placed in a home and 
even Sunday, fought against being 
taken to the hospital and had to be 


enticed there by a ruse. 

Last June he was sent to the home 
of his adopted daughter in Los An- 
geles, but finally grew worse and as 
the hospital authorities declined to take 
care of him owing to the residence rule 
he was brought back to this city by 
a nurse. Dougherty insisted upon re- 
turning to one of the hotels here 
which had been his home for years, but 
his condition did not warrant this and 
he was finally placed in Kirkbride’s. 

Dougherty is 72 years old and prob- 
ably the most famous minstrel living 
today. He was a member of the first 
minstrel troupe that ever appeared in 
Europe and has been a member of 
nearly all the prominent minstel com- 
panies in this country for years. His 
last regular engagement was at Du- 
mont’s, - where he was featured for 
years. Two years ago the aged minstrel 
was led on the stage at Keith’s. Phila- 
delphia, during a minstrel first-part 
given by “The Meistersingers.” This 
was his last public appearance. 





NEW ACTS. 


silly Baker, formerly of “The Social 
Maids,” and Phil Doyle, also a bur- 
lesque comedian, have reunited and will 
appear in their old vaudeville act, re- 
vamped. 
_Manny Koler, burlesque, and May 
Caprise have obtained Hunting & 
Francis’ act, “A Love Lozenge.” 

Pearl Sans (formerly Pearl and Irene 
Sans), new single for the east (San 
a anaes 

“The Smart Shop,” musical comed 
by Ed. Rowland and Loren J. fis@aed 
(Chicago). 

Thomas Murphy (formerly of Prim- 
rose Four), Henry Rudolph and Monty 
Howard, singing trio (Chicago). 

“The Package Deliverers,” with nine 
people, including Joe Phillips, Herman 
Meyers and Queenie Phillips, 

Billy Gaston, after an absence of 
three years, in an act in “one,” “The 
Beautiful Bandit,” assisted by a girl. 

“A Bit of Pipe,” with Dick Morgan, 


Margaret Slavin, John Hewitt, Jack 
McGrath, Charles Seal. 
James B. Cunningham in “Too 


Much Tragedy,” with four persons. 

Harry J. Robinson, retired from Kay, 
Bush and Robinson. 

Al J. Robels and 
“one” (Pete Mack). 

“The Uneeda Girls,” with nine people, 
special book, numbers and scenery. 

Norinne Coffey, big act (Flo Jacob- 
son, Chicago). 

Marjorie and Helen McGuire, singing 
and dancing. (Arthur Pearson.) 

Bob. Fitzsimons and his son will re- 
turn to vaudeville. 

Eddie Foley and Lea Leture, with 14 
people. 

Ruth Allen in “The Cheer-Up Girl,” 
five people (Jos. Hart). 


Ruth Roden, in 


Nat Fllis and 12 persons in “The 
Fire Brigade.” 
Anna Q. Nillson and Guy Coombs, 


picture people, in a playlet. 
Potter Hartwell Co., formerly Potter 
Hartwell Trio, 


364 MPT i's 
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ARBITRATION BOARD COUNSELS 
REINSTATEMENT OF STRIKERS 


Oklahoma Managers Repeat Their Declaration They Will 
Not Consider Compromise on Any Terms With White 


Mountford Testifies. 





Rats. 
Oklahoma City, Sept. 27. 

Reinstatement at a wage advance 
of all stage hands who went out on 
strike is recommended by the State 
Board of Arbitration and Conciliation 
in a report submitted yesterday follow- 
ing its investigation of the differences 
between Oklahoma Citv managers and 
owners and striking White Rats and 
union employes. 

The board makes no recommenda- 
tions as to the proposition of Okla- 
homa Citv theatres employing only 


White Rats. On this proposition the 
report states: r 

“As to the proposition of the theatre 
managers using nothing but members 
of the White Rats union, the board 
does not feel qualified at this time to 
pass judgment on this important issue, 
by reason of the fact that Oklahoma 
City is only one of a chain of cities on 
circuits, which are booked by foreign 
concerns or booking agencies, and we, 
therefore, doubt the feasibility of im- 
posing upon managers in Oklahoma 
City this duty. 

“We understand the managers have 
in the past operated with a closed shop 
insofar as the local men are concerned, 
and that it is possible to carry out a 
similar contract with the actors’ union. 
But on account of the conditions before 
mentioned, we can see that the matter 
is questionable, and we believe that if 
a thorough trial is given it will demon- 
strate whether or not the plan is feas- 
ible. 

“We recommend that all actors who 
appear in this and other cities of the 
state be employed by the managers 
under the terms and provisions of an 
equitable contract, which will embrace 
substantially the following points: The 
artist should forfeit to the manager a 
reasonable portion of his salary in case 
the artist fails, through any fault of 
his own, to appear as per contract or on 
account of sickness or accident. The 
manager should be allowed to cancel 
the engagement because of inebriety 
or the suggestive act or word of an 
actor. The manager should not pay 
for any service not rendered by said 
artist by reason of the theatre being 
closed through fire, public authority or 
any other reason beyond the control 
of the manager. The artist should 
present his act or specialty in the cus- 
tomary manner for the number of per- 
formances required daily and the num- 
ber of times required and should not 
appear in any act or specialty in any 
theatre within a reasonable time of any 
prior engagement in the city. Said 
artist should comply with all reasonable 
rules and regulations prescribed by the 
manager, and the usual billing matter, 
including photographs and cuts should 
be placed in the hands of the manage- 
ment a reasonable time before the be- 
ginning of the engagement, and should 
they fail to do so the manager should 
have the necessary cuts and billing mat- 
ter produced and the cost of same 
should be deducted from the actors 
compensatioh. 

“Should the artist cancel an engage- 
ment or any part thereof, they should 
pay as liquidated damages to the man- 
ager a sum equal to the salary they 
were to have received, and we recom- 
mend that in case any act proves un- 
satisfactory, or insufficient, that the lo- 
cal manager hold his booking agent re- 
sponsible and not the act or actors. 
‘his provision should make possible a 
‘play or pay’ contract. We are satis- 
fred from the evidence placed before 
fas that the actors have been grossly 


imposed upon by managers in cities of 


this state and that the managers have 
been imposed upon by certain booking 
agents in other cities. 

“We are convinced by the testimony, 
and after thorough examination of the 
contracts under which the managers 
procure their acts, that the contract in 
universal use in this country is unjust, 
both to the actor and to the manage- 
ment. We, therefore, recommend to 
the state legislature that it enact such 
laws as will protect the actors and 
managers operating in the State of 
Oklahoma. 


“We further find from the evidence 
the existence of a combination which 
controls managers and actors through- 
out the United States, and we recom- 
mend to the United States Congress 
that proper laws be enacted to regulate 
the booking agents or those employed 
by, through or under him and his con- 
tract, which we believe will be of mu- 
tual benefit to both the actor and the 
manager.” 


The managers late yesterday had not 
signified their intention of abiding by 
the decision of the board. Prior to the 
hearing they announced that no mat- 
ter what the board recommended, they 
would not be influenced, and under no 
circumstances would they recognize the 
White Rats. They did announce, how- 
ever, their willingness to treat with the 
stage hands, operators and musicians, 
provided the White Rat matter was 
completely eliminated. The board rec- 
ommended the managers and their for- 
mer employes get together within 48 
hours after the recommendation had 
been given forth. If not the strike will 
continue. 


Harry Mountford, international exec- 
utive of the Rats, whose testimony be- 
fore the board was important, express- 
ed satisfaction with the outcome of 
the proceedings, and he is certain it 
will have great bearing on similar pro- 
ceedings now in contemplation else- 
where. Mountford considers the out- 
come of the hearing a distinct victory 
for the Rats. Mountford and Pat 
Casey, who was also here, left for the 
F--+# Inct nicht, 

Mr. Mountford testified before the 
state board of arbitration last Satur- 
day. He said the managers and actors 
throughout the United States are at the 
mercy of a combination of all the big 
booking interests of the country, and 


that the only way to eliminate the evil. 


is the closed shop plan. 

Mountford arrived Thursday from 
New York. The board reconvened Sat- 
urday. Mountford offered to call off 
the strike for the time being if the man- 
agers would consent to putting all their 
former stage hands, operators and musi- 
cians back to work and be bound by 
the ultimate decision of the arbitration 
board. The managers through their at- 
torney declared they would not con- 
sent to any such proposition. The 
said they were willing to treat with 
their former employes, but would have 
nothing to do with Mountford or the 
organization which he represents. 

Mountford explained the reason he 
made the proposition was that he 
had been given to understand the busi- 
ness people were anxious that there be 
no semblance of a strike during the 
progress of the Oklahoma state fair, 
which opened here this same day for 
one week. 

When Attorney Johnston for the 
managers said there was no chance fer 
such a compromise, Mountford ex- 
plained he was prepared to proceed 
with the giving of evidence which he 








felt confident would prove to the 
board that there is a combination of 
booking agencies in the country which 
works hardships not only on the actors, 
but the managers as well. 

His first evidence was in the form 
of a transcript of what had taken place 
in the office of the agents in Chicago re- 
cently. He explained it was a dicto- 
graph record of what had been said 
during the meeting and which indicated 
it was the intention of the managers 
and agents to keep the strike going in 
Oklahoma City as long as possible to 
interfere or prevent similar activity on 
the ‘part of the White Rats elsewhere. 
Mountford would not explain how this 
record had been secured, except that 
it was through the means of a dicto- 
graph installed in the office where the 
meeting was held. He said further that 
the subpoenaeing of those whose names 
he mentioned and their testimony would 
show whether the record was correct. 

The statement related the managers 
and agents were agreed that stage hands 
and possibly the musicians throughout 
the United States were entitled to in- 
creased wages for their work, explain- 
ing that the prices of food stuffs had 
nearly doubled while wages were prac- 
tically the same as they were five or 
ten years ago, 

Mountford said the real aim of the 
Rats is directed toward the booking 
agency system in the vaudeville world, 
and that the local theatre managers 
were merely a screen from behind 
which the Rats are fighting to elimi- 
nate the evil, With a trunkful of docu- 
ments, files of theatrical papers and 
other evidence, the witness went into 
minute detail to prove to the board that 
there is an honest-to-goodness theatri- 
cal trust in operation and that the ac- 
tors and managers were the sufferers 
therefrom. 

The present system gives neither the 
manager nor actor protection against 
the agents, said Mountford, whereas, if 
the closed shop plan is adopted the ac- 
tor and managers will have protection 
through the working of an arbitration 
board, one member of which will be ap- 
pointed by the managers, one by the 
actors and the third selected by these 
two. 

Immorality as practiced by some 
agents then was taken up by the Rats’ 
head. He cited several instances where 
managers had refused work to women, 
not because they did not have meri- 
torious acts, but because they refused 
to submit to indignities at the hands 
of the agents. The women who do sub- 
mit are put to work and get cood time, 
he explained, but those who don’t get 
nothing, and there’s no way they can 
get work if they are once turned down. 

Regarding contracts, Mountford de- 
clared there never has been a contract 
which protected either the manager 
from the agent or the actor from the 
manager. 


Mountford explained further that the 
contract of the closed shop would give 
the managers absolute protection 
against actors cancelling their engage- 
ments, at the same time giving the ac- 
tors like protection against the man- 
agers. It was the only way to over- 
come this wrong, he said. 

On cross-examination Attorney John- 
ston for the managers entered into per- 
sonalities which were objected to by 
W. G. Ashton, state labor commissioner, 
who was acting as chairman of the 
meeting. In the cross-examination the 
testimony offered by the witness on di- 
rect examination was not changed. 

There were frequent clashes between 
counsel which brought admonishment 
from the chairman. 

Attorney Johnston charged Chairman 
Ashton with bias and appealed to the 
board, whereupon Mr. Ashton signified 
his willingness to step down in favor of 
some other member. The matter was 
left to the board and Graves Leeper be- 
came chairman, after which the hearing 
proceeded. 

Practically every actor and actress 
playing the last half in Oklahoma City 
was subpoenaed to testify before the 


commission, and all admitted they were 
paying large commissions—ranging 
from five to 20 per cent. to the agents 
and managers. The majority had been 
cancelled by the managers without no- 
tification. 

John Sinopoulo, manager of the lo- 
cal Lyric, was a witness upon whom 
attorneys for the strikers concentrated 
considerable attention. Sinopoulo was 
not present at the previous meeting be- 
cause of his absence from the city. He 
declared he had not cancelled an act 
from his house for over a year, but 
when cross examined admitted there 
might have been one or two cancella- 
tions of the kind. He didn’t know 
whether the acts booked to him were 
Rats or not, and didn’t care. He 
thought the contract which now is be- 
ing used is all right, “as the actors al- 
ways get their money and there never 
has been any complaint to him from 
them or anyone else.” 

Sinopoule said he was unaware of the 
existence of any booking trust, and 
was unaware of any other combination 
of theatrical interests outside Oklahoma 
City. He admitted he was a member of 
the local managers’ association. 

Asked if he recently had not received 
a check for $10,000 from the Chicago 
headquarters of the trust with which to 
continue the strike, the witness refused 
to answer. The point brought forth a 
heated argument between counsel, in 
which personalities were freely indulged 
in. Mr. Giddings for the strikers 
claimed the right to ask the question to 
show that the local managers were be- 
ing aided by the Chicago booking office 
to continue the strike in Okiahoma City. 
Attorneys for the managers declared 
it was a purely personal matter and ad- 
monished the witness not to answer. 
The chairm.un finally left it up to Sino- 
poulo, who said he preferred not to 
answer the auestion. 

Asked by Mr. Ashton if he consid- 
ered the contract now in use of any 
value to the actor witness was unable 
to say. Asked if he considered the con- 
tract of any value to him, he said it al- 
ways had been the means of getting him 
what he wanted. Sinopoulo admitted 
that if he “fell out” with the Interstate 
Circuit he would either have to depend 
upon “pickups” or close his theatre en- 
tirely. 

Manager McCall of the Liberty said 
he didn’t know much about the booking 
business—in fact that he never had 
heard the name of one of the leading 
men of the agency from which he se- 
cured his acts. His memory on many 
matters was vague his usual answer 
being “I don’t recall.” 


Oklahoma City, Sept. 27. 

T. H. Boland, manager of the Em- 
press, and R. F. Shumaker, a strike 
picket, were arrested last Thursday 
night following a fight in front of the 
Empress. The trial was continued in 
police court Friday morning. Both men 
are charged with disturbing the peace. 

Boland said he had been notified by 
patrons of his house that a picket had 
insulted them while they were entering 
the theatre. He went to Shumaker 
who was patrolling the house, and 
asked him to desist. Shumaker, accord- 
ing to Boland, called him “a dirty 
scab,” whereunon the manager removed 
Shumaker’s glasses with his left hand 
and swung on his eye with his right. 
Shumaker went down but was up in 
an instant and returned to the fray, but 
by that time patrolmen had arrested 
both and took them to headquarters, 
where they were liberated on bond. 


M’CRACKEN’S IRISH FAIR. 


The Irish Fair, to be held at Madison 
Square Garden, New York, Oct. 7-14 
inclusive (excepting the intervening 
Sunday) is being promoted by Sam Mc- 
Cracken. 

Charles Bornhaupt will deliver the 
entertaining. 

The Fair is being given in aid of 
Irish funds. . 
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GORDONS’ NEW ENGLAND HOUSES 
GOING INTO LOEW OFFICES? 





Report Very Strong and Says Sheedy Agency May Go Along, 
All Booking Under Loew’s Roof. Gordon Bros. Have 
Three Houses and Sheedy Booking About Seven 
Weeks of Splits. 





Boston, Sept. 27. 

It is accepted here as authentic that 
the three theatres of the Gordon Broth- 
ers will. be booked in the Marcus Loew 
agency of New York. A Boston man 
representing the Gordons will be sta- 
tioned permanently in the Loew agency. 

The Gordon theatres are the Olym- 
pia and Scollay Square, Boston, and 
Olympia, Lynn. 

The local Gordon theatres compete 
against Loew’s Orpheum and St. James. 
Loew’s Globe plays pictures only. 

The deal was effected, it is said, to 
give the Gordons more scope in book- 
ings and-permit the Loew agency to 
regulate the bills for all of the com- 
peting theatres. 


In connection with the report in New 
York of the Gordon Brothers houses 
going in the Loew office, it is stated 
the M. R. Sheedy agency, which has 
been booking those theatres, will move 
over to the Loew agency, taking along 
its houses. Sheedy has been placing 
acts for about seven weeks, all splits. 

M. R. Sheedy personally is said to 
hold an interest in the Olympia, Bu 
ton, 


ORPHEUM’S, CHICAGO, EXPLOSION. 


Chicago, Sept. 27. 

The Orpheum theatre (opposite the 
Palmer house, State street) owned by 
Jones, Linick & Schaefer, was slightly 
damaged by a bomb set off by a time 
fuse on the fire escape in the rear at an 
early hour Sunday morning. The 
papers carried “extra editions,” sayin 
the work was the result of a union fight 
between two local picture operators’ 
unions. 

Aaron Jones said the damage would 
amount to about $50 and that business 
would continue without interruption. 
He also declared that a Mirror screen 
and the pipe organ were unharmed 
while windows were smashed nearby 
and considerable glass shattered. 

Bomb attemps to wreck picture 
houses have become frequent of late. 
Sept. 21 the Strand theatre, 2115 West 
Division street, was damaged, the pipe 
organ, valued at $10,000, being put out 
of commission. 

There are two unions here, each affil- 
iated with the American Federation of 
Labor. One was organized about eight 
or nine years and the other about a 
year ago. Trouble has been in the air 
in the neighborhoods where the houses 
are alleged as using “non-union ma- 
chine operators.” 

An explosive bomb was found buried 
back of the Kedzie theatre early last 
Sunday morning and its discovery led 
to a report a plan was afoot to wreck 
the Kedzie annex, owned by the pro- 
prietors of the theatre proper. The 
Kedzie management is having trouble 
with the local operators’ union, and 
while the police have as yet been un- 
able to locate a clue, they feel satisfied 
the bomb leads back to the union 
trouble. 


LICENSE COM’R INVESTIGATING. 


Inspectors from the Bureau of Li- 
censes have been visiting the various 
theatrical offices, classified as “artists’ 
managers” and interviewing artists dur- 
ing the past few weeks to ascertain 
whether or not the people running these 
establishments were violating the law 
in operating their business without an 





agent’s license. The purpose of this 
investigation is to ascertain the manner 
in which business is being conducted in 
regard to booking acts in houses and 
accepting “commissions.” 

Deputy Commissioner 
Ephriam Kaufman is 
charge. 


of Licenses 
personally in 


WON’T PLAY HODKINS’ BILLS. 


Chicago, Sept. 27. 

Finkelstein & Lytle, of the Empire, 
San Antonio, are still refusing to play 
the shows booked into their house by 
the Charles Hodkins Agency, this 
week’s aggregation being the third set 
of bookings turned down upon report- 
ing. 

Hodkins may bring court action 
against the management to force them 
to live up to the booki greement al- 
leged to exist betweele house and 
agency. It is understood Finkelstein 
and Lytle filed a bond prior to the de- 
livery of the booking franchise to Hod- 
kins. 


MOE SCHENCK’S BOOKINGS. 


Loew’s Palace, East New York, was 
this week taken off the big sheet in Joe 
Schenck’s office in the Loew Circuit, 
and placed with Moe Schenck, to keep 
furnished with bills hereafter. 

Besides the Palace, the younger 
Schenck books Loew’s Warwick, and 
assists Gilbert Newton, who manages 
the Majestic, Erie, Pa., in selecting the 
pop ‘vaudeville programs for that house. 

Moe Schenck is booking the Sunday 


‘vaudeville bills for the Spooner (Bronx), 


Shubert, Empire and Casino, Brooklyn. 
The latter two start Sunday shows 
Oct. 8. 


BUFFALO MOVEMENT. 
Buffalo, Sept. 27. 

The Lyric and Family theatres have 
been leased by the Olympic Amuse- 
ment Co. and will continue to play pop 
vaudeville booked through the Gus Sun 
Circuit. Last season the Loew Circuit 
placed the bills. 

H. B. Franklin is general manager 
of the Olympic Co. A. Lou Snyder, a 
westerner, is his assistant. 


5th Ave., B’klyn, Going Into Stock. 

3rooklyn, which from appearance 
was to have been without a stock house 
this season, will have a stock company 
at the Fifth Avenue, opening there Oct. 
2nd or 9th, under the direction of J. E. 
Horn. 

The Fifth Avenue has played small 
time vau-eville, booked through the 
U. B. O. split time department, but 
owing to the reduction of prices at the 
Prospect (in the same locality) the 
business at the Fifth Avenue fell off. 


Dyckman Commencing Vaudeville. 

The Dyckman theatre, at 207th street 
and Jones avenue, upper New York, 
has been enlarged to a seating capacity 
of 1,700, and intends playing pop vaude- 
ville, split weeks, booked by the Sheedy 
Agency. 


Pantages, Minneapolis, Nearly Ready. 
Chicago, Sept. 27. 
Unless present plans go awry the 
new Pantages house in Minneapolis 
will open Oct. 15 and if not ready then 
will open Oct. 22. 





“GOLDBERG BACK IN°LOEW’S. 


A booking franchise in the Loew Cir- 
cuit agency has been 
Goldberg by Jos. M. 
Goldberg will dissolve his association 
with William Morris once again to 
take up the booking of acts. When last 
in the Loew office, Mr. Goldberg was 
Mr. Schenck’s assistant. 

The Morris-Goldberg office this week 
was booking the Avon, Rochester, N. 
Y., Lincoln, Union Hill, N. J., and Ma- 
jestic, Utica, N. Y. It seemed likely 
early in the week the Lincoln would 
shortly end its brief vaudeville try. 
Goldberg is reported lightly interested 
in the Utica house. 

According to report Goldberg has 
no interest in the Eva Tanguay road 
show, managed by William Morris, and 
now on the road. The Tanguay show 
is due to play Denver, Sept. 29-Oct. 
2, with its next week’s stands Oct. 9- 
16, Los Angeles and San Diego, play- 
ing San Francisco for two weeks, com- 
mencing Oct. 22. Excepting three days 
at Seattle, Nov. 12-14, the Tanguay 
show is routed for day stops until 
Nov. 24-25, at Duluth, when it winds 
up the present route laid out for it, 
Miss Tanguay having engaged with 
Morris for ten weeks. 


NEW BOOKING JOB CREATED. 


Something new in veudeville booking 
offices was inaugurated this week in the 
department headed by E. M. Robinson 
of the United Booking Offices. 

Upon the return to active service 
again of Carlton Hoagland in that 
booking end of the U. B. O., he was 
assigned to fill in the skeleton of tthe 
programs for the houses looked after 
by Johnny Collins and Harry Mundorf 
of Mr. Robinson’s staff, up to within 
two weeks of the dates of the bills’ 
openings. 

It is a time economy plan. Within 
the two weeks Messrs. Mundorf and 
Collins wili fill in the complete shows, 
the plan assuring them time to de- 
vote to current bills, without having to 
“write in” the earlier bookings. 

Mr. Hoagland is laying out the ad- 
vance groundwork for the 10 or 12 
houses Collins and Mundorf book be- 
tween them. 


granted Jack 
Schenck. Mr. 





Logan Square Discontinues Vaudeville. 
Chicago, Sept. 27. 

Vaudeville has failed to draw at the 

Logan Square and the house reverted 

this week to pictures. A vaudeville 

bill (booked by Richard Hoffman) will 

be given Sunday only. 








MARIA AND DAN SOLIMINE 


This couple are musical geniuses in a class 


by themselves, being masters of the violin and 
piano with a repertoire of 65 classical numbers. 

Their sponsor, the director of the Chicago 
Grand Opera Co., commends their work highly 
and predicts a future for them. 

This youthful pair are at the American, New 
York, the last half of this week for the ex- 
press purpose of dispiaying their prowess to 
a number of production managers who sug- 
gested the showing. 


The City theatre on 14th street, a link 
in the William Fox chain of vaudeville 
theatres, will soon be demolished in 


order to permit the city to open a street 
through the theatre site for a continu- 
ance of Irving place from I4th street to 
l3th street. While no official announce- 
ment has been made oi this fact, it is 
generally accepted in political quarters 
as an absolute necessity in the recon- 
struction of East 14th street and Will- 
iam Fox, apparently realizing the sit- 
uation, 18 rebuilding the old Dewey 
theatre (a few feet east) in order to be 
represented on the thoroughfare when 
the final nr tice comes. 


The City is located on the south side 
of 14th street and cuts otf Irving place 
at that juncture. The house seats 
about 2,900 people and was originally 
built by the late Timothy D. Sullivan. 
At present it is owned by the Sullivan 
Estate and leased from them by Fox. 
lhe house was opened originally as a 
Klaw & Erlanger stand, about six 
years ago, the first attraction being 
Anna Held in one of her early suc- 
cesses. 

[t is accepted as a matter of record 
“Big Tim” built the house for the speci- 
he purpose of selling it to the city for a 
street-way, but the deal was never put 
through. It is hardly probable any 
action will take place until the Dewey 
has been entirely reconstructed and 
ready for its opening. 


TOO MANY ONE NIGHTERS. 


The American wheel is reported 
anxious to rid itself of some of its one- 
night stands which now number nearly 
3U, giving the junior circuit over four 
weeks of the one-nighters. 


According to a member of the staft 
the small towns have been making fair 
returns this season, but owing to the 
Irequent jumps and the changes liable 
to occur through one town or another 
dropping out, the circuit wants to cut 
down this number. 


The present route includes weeks of 
one-night stands in New York and 
Pennsylvania and a week in Minnesota 
and iowa, with three days in Ohio, 

Shamokin and Shenandoah will be 
dropped from the American burlesque 
circuit to make way for the acquisi- 
tion of the Broadway, Camden, N, J., 
which will play the attractions for 
three days, taking one day from the 
Grand, Trenton, which has been play- 
ing the attractions four days each 
week. The change goes into effect 
Oct. 16. It has caused a change ia 
the route after the shows leave the 
Gayety, Philadelphia. 





PRETTY PERFORMANCES. 


seat Chicago, Sept. 27. 

Agitation has hit South State street 
again. Women of the Church Federa- 
tion swore out warrants last week for 
the arrest of Mae Mills of the “Follies 
of _ Pleasure,” then playing at the 
Gaiety. 

Mrs. G. M. Mathes, president of the 
woman’s church federation; Mrs. J. G. 
Boor, chairman morals committee of 
the federation, and Lucy Page Gaston, 
chairman of the morals committee of 
the Cook County League of Woman’s 
Clubs, led the fight on the Gaiety. 


Mrs. Mathes and Mrs. Boor de- 
clared the performance was too vile 
for description. They said Miss Mills 
threw her clothes over her head and 
did a “cooch” dance. Mrs. Mathes 
avowed the whole performance was 
one of drinking, gambling, fighting and 
suggestions of immoral relations. 


Johnny Ford Going to Europe. 
Johnny Ford and Isabelle Jason may 
embark in November for Europe to ac- 
cept an offer tendered the new combina- 
tion by the Stoll tour. 
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“The Bull. Ring” entertainment of 
Castles in the ir on top of the 44th 
Street theatre s¢ ne mark firmly in 

re nearly 
a pertorman hn any similar attempt 
has yet reached, There may have been 
no previous effort to give “a show.” 
Other cabaret programs have been a 
jumbie of whatever composed them. 
“The Bull Ring” employs a regular 


stage and also the dance floor, around 


which is a ringed lattice work above 
tables that the place draws its title 
from. The decorations, attendants and 
perhaps a near-atmosphere are Span 
iS} From 12 to 15 numbers are divided 
into three parts, with long intermissions 
for dancing. ‘The Castles direction may 
find it more feasible to reconstruct the 
show for two divisions. It will make 
the entertainment as a whole seem 


speedier and will hold the crowds bet- 


ter, with the finale to be reached about 


the same time it is at present, 1.30. 
“The Bull Ring” charges one dollar 
and the show is easily worth it. The 


price will be an attraction. In the per- 
formance are 24 chorus girls, and if 
principals of acts and all numbers are 
included, the total would be consider- 
ably more than any restaurant show 
has yet presented. In “The Bachelor 
Girl and Boy” number from “The Girl 
From Brazil” (the production in the 
theatre leaders 
Stewart Jackson and Dorothy Maynard 
with the remainder of the people who 
back up those principals in the show, 
16 in all, putting over 40 persons on 
the stage to work up this song, the 
cabaret’s chorus joining the others. The 
stage is not over large and it looked as 
though a mob was occupying it. The 
entrance to the stage is an excellent 
simulation of an animal pen’s opening. 
The show’s orchestra is located above 
the stage and an incline leads to the 
dance tloor. Some numbers are di- 
vided between stage and floor, some 
given upon the stage only and others 
wholly upon the floor, The combina- 
tion helps the appearance. ‘There are 
seven distinct acts during the perform- 
ance and seven numbers. “lhe Bull 
Ring” management gives no incentive 
for applause, and the audience displays 
interest by attention more than any- 
thing else. The acts have been cut 
down to the briefest time. Nothing 
lingers longer than it should. Edward 
P. Temple staged the performance. He 
did very well with all of the show’s 
own numbers, especially so with “The 
Heart of Wetona,” an Indian dressed 
aftair led by Ernest Hare. It is worthy 
of being moved into a show. Another 
was the soldier drilling finale, sung in 
the lead by Helen Trix, who also wrote 
the song for it. The patter lyrics of 
the number were neatly put over by 
the chorus. The same song, “When the 
Boys Return,” with the business and 
without the patter, but with a much 
larger orchestra to give it volume 
could be easily turned into a production 
finale. A couple of numbers written by 
Gus Edwards (program credited) and 
done in a similar manner in the Hender- 
son, Coney Island, revue this summer 
were “Take It Home and Give It to 
the Baby” and “If 1 Only Knew Just 
How I Stood With You.” These were 
led by Patsie O’Hearn and Alice Van 
Riker. The reported “Carmen” trav- 
esty “The Bull Ring” was to have been 
built upon and about seems to have sim- 
mered down to an opening number, with 
Mr. Hare and Miss Trix the principals. 
“The Living Models” number with 
Hugo Jansen as the fitting dressmaker, 
building gowns upon three girls while 
in sight of the audience was liked by the 
house. It is the same Jansen number 
and business of “The Fashion Shop” 
that played in vaudeville. “The Song 
of the Flowers,” another Edwards song, 
and “Pa You—-Ma Likes You” 
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(written by Harry Tierney) were 
turned into a number each; both having 
Miss O’Hearn among their leaders, with 
Doris Predo helping Miss O’Hearn out 
in the latter and Constance Werner in 
the “Flower” song. In acts there were 
Weily and Ten Eyck with their pretty 
and hard floor dance in attractive cos- 
tumes; The Marvellous Millers, who did 
their whirlwind work; The Gaud- 
schmidts with the dogs, always sure fire; 
Cronin’s Merry Men, who had to work 
in cramped quarters on the stage and cut 
out the midget comedy, and “Grazier,” 
billed as “The Great,” a male toe 
dancer, probably formerly of The Gra- 
ziers. ‘Lhese turns did well in turn. 
Among the best of the acts is Veronica 
Marquise, a little girl who can really 
ballet dance on her toes. Besides the 
straight toe work she did a toe dance 
to the music of an Irish Reel. It was 
lar beyond those tricky steps of the 
ballet dancers who have tried to hold 
to a rag accompaniment or use a jerky 
body motion. In number principals 
Miss Trix stood well to the fore in 
her assignments, always looking well 
and getting her songs over. Miss 
O’Hearn with even more to handle was 
an equal winner. She is a pretty girl, 
tull of animation and with personality. 
Her place seems in a production. Max 
Steiner leads the show orchestra, with 
another band of musicians for dancing 
stationed on the balcony floor, The 
chorus girls are a most personable col- 
lection, and well dressed. The pro- 
duction end must have run into an item, 
and while the cost of the weekly per- 
formance would be a hazard, it can not 
be a small amount. “The Bull Ring” 
for one dollar after theatre looks like 
a bargain, particularly for this reason 
—that when a patron pays admission 
at the gate to any amusement he be- 
lieves that entitles him to see the 
show without further cost, if he wishes 
to. [na free cabaret the “check thing” 
has untold limit and the guest inwardly 
at least thinks an obligation is imposed 
through being able to see something for 
nothing. 





The Hawaiian advance received a 
severe set back at the end of last week 
when all the Hawaiians, real and as- 
sumed, including two cooch dancers 
and an orchestra of six pieces, were 
summarily dismissed from the Rector 
program. Whatever cause or reason 
may be pleaded for their absence, the 
fact seems to be the reform element of 
New York heard about the “coochers” 
at Rector’s and their raw work on the 
ballroom floor. The opening night of 
the present Rector revue there were 
two “cooch” dancers exhibiting. One 


was worse than the other, and it was 
thought’ at the time the dancers had 
been told to let out for that evening 
only to create talk for the new show. 
gut they did it the same succeeding 
nights until it was reported along 
Broadway the Committee of Fourteen 
had taken cognizance of it and unless 
abated, objection would be placed 
against the renewal of Rector’s dance 
license, upon its expiration. The ex 
pulsion of the dancers and musicians 
followed, the musicians _ suffering 
through having been used for no other 
purpose than to play the music for the 
wiggly steps. Earl Fuller’s corking 
good orchestra was and still remains 
the regular dance music harmonists 
for the ballroom throngs. The. Rector 
incident may warn cabarets how far to 
proceed with this “cooch” thing that is 
so thinly disguised as an Hawaiian 
dance and danced by so many people 
under that description who never saw 
even the shores of the islands. There 
are ways of doing it. Doraldina did an 
Hawaiian dance first in a New York 
restaurant. It was her own concep- 
tion, artistically executed with more oi 
a Spanish movement to it than any- 
thing else. Others attempted to emu- 
late her, with the Rector blow up as the 
finale, the others proceeding from the 
attractive dance Doraldina does to the 


vulgar “cooch” that long since was 
stopped in burlesque and at stag 
parties. 





Andre Sherrigproducer of the Rector 
revue, was in New York Supreme 
Court this week, seeking to retain the 
guardianship of his adopted daughter, 
Elisa Martine, whose mother, Anna 
Martine, is suing to regain her custody. 
Justice D. P. Cohalan announced that 
he would give decision today (Friday). 
At earlier hearings the testimony was 
that the child was surrendered in 1914 
to Mr. Sherri by her mother, then a 
household servant employed in the 
Sherri establishment in Bensonhurst. 
Elisa, though she had been shabbily 
dressed and poorly cared for, won the 
affections of Mrs. Sherri, and upon her 
plea, the mother signed an agreement 
giving her full control over her. Elisa 
was taken to live in California, with Mr. 
and Mrs. Sherri and treated in all re- 
spects as their daughter, but her 
mother. made frequent demands upon 
the couple for money, it was testified. 
A complaint to the authorities that the 
child was being ill treated, it was said, 
had been traced to her mother. Mr. 
Sherri said he allowed the mother to 
take the child to church recently 
she did not return her to the Sherri 
home until she had received money. 
Nathan Burkan, representing Mr. 
Sherri, told the court his client stood 
ready to pay for the child’s education 
in any convent or other school the 
court might select until she reached an 
age at which she would be capable to 
decide for herself whether to live with 
the Sherris or her mother. 











SINGER’S MIDGETS 
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One of the most successful attractions ever imported for American vaudeville, a combination 
noted for its versatility and one that never fails to increase box office takings. 

Their rendition of Waterson, Berlin & Snyder’s “Yaka Hula” which is featured in the vocal 
department is one of the brightest spots in their repertoire. 








PECK WON’T STAND FOR IT. 


A report reached George Peck, gen- 
eral manager of the American Bur- 
lesque Circuit, Tuesday that when “The 
Review of 1917,” played at'the Gayety, 
Milwauke, recently, the chorus girls of 
the company passed down the aisles 
and after supplying the patrons with 


cups served beer free of charge to 
them. ‘ 
Mr. Peck was very much incensed 


on hearing of this occurrence and upon 
learning that it was a violation of the 
city ordinance immediately took steps 
to admonish those concerned in the in- 
cident. 

He stated that in the old days of bur- 
lesque an occurrence of this sort was 
quite frequent,’ but now in his efforts to 
clean up and present a ‘high class offer- 
ing his progress was greatly retarded 
by an incident of this kind. 

Mr. Peck stated that the show violat- 
ing this order hereafter will lose its 
franchise and have its route canceled. 


EXTRA COST TO BE SHARED. 


The Columbia Amusement Co. . de- 
creed this week the cost of extra stage 
1ands must be equally borne between 
the theatre and shows on its circuit. 
Formerly the houses have paid this 
item. 

The stage unions demand a crew nec- 
essary to handle a show at one house 
must be kept up to that number in any 
other theatre. When a burlesque pro- 
duction at the Columbia, New York, 
demands three to five men be secured 
extra, to look after it on the stage, the 
complement of stage hands at the Col- 
umbia must be recruited in each town 
thereafter, local unions being advised 
in advance. The expense of the extra 
men has grown to be a considerable 
one. 


DALY’S AND BURLESQUE. 


The general belief is that Daly’s, 
down Broadway, is under lease to Wal- 
ter Rosenberg, provided a _ theatrical 
license can be secured for it. 

lf the license is granted and all the 
plans of the promoters carried out, a 
stock burlesque may be the policy, the 
Rosenbergs interchanging between 
their York on 116th street, to then have 
a similar policy, and the downtown 
theatre. 

Another report is the Rosenbergs 
may make another connection with a 
burlesque stock management. 

The American burlesque circuit, 
which had business dealings with the 
Rosenbergs when they had the Gar- 
rick, was asked to place their shows 
at Daly’s, but would net consider it. 


USUAL STAR & GARTER SHARING. 
Chicago, Sept. 27. 


v The billing is out for the Drew & 


Campbell “Liberty Girls,” to play the 
Star and Garter next week, at the usual 
sharing terms—55-45—with that house, 
according to report. 

Hyde & Rehman operate the Star and 
Garter. It has been storied of late, 
Drew & Campbell would ask for better 
terms before operating there. 


Musical Shows Playing One-Nighters. 
Chicago, Sept. 27. 
There are many musical comedy 
shows, more resembling burlesque than 
anything else, playing the one-nighters 
of this vicinity. 


RAILROAD RIOT. 
: Chicago, Sept. 27. 

Words passed between railroad em- 
ployees and members of Rube Bern- 
stein’s burlesque company as the train 
was en route from Gary to Chicago, 
and in the mixup Charles Bergman had 
his head injured. 

The Pennsylvania crew stopped the 
train, backed it up to Gary and had the 
entire company arrested. 

Three men and two women are re- 
ported as being taken to jail on a 
charge of inciting a riot, and five men 
were fined one dollar each. 
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Morris Abrams is ill in St. Joseph’s 
Hospital, St. Paul. 





A. H. Van Buren will replace Will D. 
Corbett in “Rio Grande.” 

Eleanor Gordon has been engaged to 
support Elsie Ferguson. 





Earl Brown replaces Philip Merrival 
in “Pollyanna” this evening. 





Thurston Hall has been engaged for 
“The Love. of Mike.” 





C. R. Reno will take “Human Hearts” 
for a southern tour, starting next week. 





The Kirke-Brown Stock opened its 
season last week in Danville, N. Y. 





Herman Goldman is now manager of 
the Jefferson (Moss). He was at Fox’s 
Riviera for eight years. 





Margaret Shannon has been engaged 
as prima donna for “Rag Dolls in Rag- 
land.” 


The McKinley Square theatre, 
Bronx, proposes to continue its policy 
of pictures and music. 





A “No. 2” “Pair of Queens” has 
started rehearsals. Marion Barney 
heads the cast and will be featured. 





Violet Barney has replaced Marie 
Baker with the Hyperion Players, New 
Haven. 





Lorin Raker has been engaged by H. 
H. Frazee to replace Donald Gallagher 
in “The Silent Witness.” 





Shepard Johnston is assistant to 


Dwight Bingham, treasurer of the 
Comedy. 
Monica Redmond replaces Grace 


Lewis, as prima donna, with the “Tango 
Queens,” on the American Circuit. 





Eddie Plohm is treasurer of the C & 
H theatre, with George M. Cohan, a 
cousin of the manager of the same name 
as his assistant. 





Clarence Grey, treasurer of the Shu- 
bert theatre, has a broken hand draped 
in a sling (auto accident). His assist- 
ant is substituting in the box office. 





An exedra monument, erected by 
. Harry Houdini in honor of his parents, 
will be unveiled Sunday in Machpelah 
cemetery, Cypress Hills, Brooklyn. 





Willette Kershaw has been engaged 
as leading woman for Chauncey Olcott 
by Cohan & Harris for the coming sea- 
son, 

Jack Norworth says the Zeppelin 
raids never bothered him in London, 
but that the sudden explosions in the 
subway work give him “quite a turn.” 
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Harry P. Dewey is now playing the 
lead with Arthur Aiston’s “The Girl He 
Couldn’t Buy” on the International 
Circuit. 

The treasurer’s staff for the Century 
will have as its head, Sol Abrahams, 
with Sid Harris and Harry Nelms as 
aides, and several assistants. 





Firmin Swinen, a new organist at 
the Rialto, has been in this country but 
three weeks. He formerly was head 
organist at the Antwerp Cathedral. 





Offices have been opened in the Put- 
nam Building by Arthur Pearson, with 
Edward P. Bower and Herbert Stot- 
hardt associated. 





Louise E. Crandall has left the Poly- 
clinic hospital, where she has been con- 
fined for the past several weeks follow- 
ing an auto accident. 





Carrie Lees, the Palace theatre usher- 
ette, recovered an Irish terrier this 
week, after its loss had nearly threat- 
ened to disrupt the peace of New Jer- 
sey, where Miss Lees lives. 





The Lexington Avenue opera house 
opens Sunday with the Harry Shea- 
Frank Gersten pop vaudeville. The 
regular bill starts Monday. Eight acts 
on a split week. 





Andreas Dippel has placed “Gypsy 
Love” in rehearsal and will open the 
piece Nov. 6, playing it for several 
weeks in eastern cities before sending 
it into the south. 

The Eta Producing Co. Japanese 
opera, “No-To,” opened Wednesday at 
the Stamford theatre, Stamford, Conn. 
The piece under the direction of George 
Blumenthal will play west. 





Dolores Leon has replaced Edith 
Lamont, as prima donna of “The Rose- 
land Girls,” a tabloid owned by Nick 
Feldman, playing at the National 
Winter Garden this week. 





Social meetings of the Theatrical Me- 
chanical Association, the stage hands’ 
benevolent society, are being held week- 
ly at Amsterdam Hall on Sunday eye- 
nings at 7.30. 





Van and Belle return to the Alham- 
bra next week. They left there last 
week through not being placed in the 
position they claimed had been prom- 
ised them but they did not receive 
through forgetfulness. 





Ed Wynn has arranged with the high- 
way commissioners of Long Island to 
have signs placed on the _ heavily 
t aversed roads of that section reading, 
“Dangerous Curve—Ed Wynn.” It will 
cost him about $3,000. 





Sig Bosley, Chicago representative 
of the Shapiro-Bernstein Music Co., is 
spending a week in New York. The 
‘same firm has added Jack McCoy, 
eee of Feist’s, to its New York 
staff. 


Eddie Mack, tailor, will soon open a 
haberdashery shop at 715 Seventh ave- 
nue, 47th and 48th streets. He pro- 
poses to outfit productions as well as to 
oe to the individuai needs of player 
olk, 





Marie Wayne at her home for the 
past five days suffering from the ef- 
fects of being submerged in an ice tank 
during the action of a feature picture, 
has fully recovered and is preparing to 
return to vaudeville. 





Nelson Burns has resigned as assist- 
ant booking manager of the Poli Circuit 
and is now managing the Elsmere, 
Bronx, playing stock. Mr. Burns was 
ill for some time and advised by his 
physician, upon recovering, to keep in 
the open as much as possible. 








Frank Dumont of Philadelphia has 
been commissioned by Leffler & Brat- 
ton to write the book for their new 
musical production, to be called “The 
Newlyweds and Their Grownup Baby.” 
The piece, ac cording to present plans 
will Yo ove! the International Circuit 


Ce L ’ eo . _atem ¢ an 
St. John’s, N. B., is to have a new 


pop vaudeville house, the Strand, across 
the street trom the new Keith-Albee 
house, th : | FEF, G Spencer, 
owner of a Caiiadian chain of theatres, 
will build it. Capacity, 1,500; cost, 
$100,000. 


Eddie Foy and tl.e Seven Little Foys 
broke in a new act, “The Old Woman 
Who Lived in a Shoe,” at Loew’s, New 
Rochelle, Sept. 18 to 21. Foy bought 
the house for the engagement, paying 
$150 and meeting the running expenses 
in addition. 


had been ill became an account of his 
death by the time it reached him. He 
was away on a fishing trip in northern 
New York after recovering from a 
severe attack of ptomaine poisoning. 





Ruth. Taylor, formerly of Taylor and 
Fabian, is seriously ill in Chicago and 
is anxious to locate her husband, Jack 
Taylor, formerly of Gus Edward's 
“Kountry Kids.” She can be addressed 
at 3122 Cottage Grove avenue, Chicago. 





Davy Jones has dropped the “Sam 
Bernard, Jr.” billing, now that the 
Leigh-Jones vehicle has been accepted 
for big time and has reverted to his 
original name. Jones is a nephew of 
the German comic and borrowed the 
name for try-out purposes. 





Robert McLaughlin, the Cleveland 
playwright, who wrote “The Eternal 
Magdalene,” is now producing. A new 
play by him, “An Old Sweetheart of 
Mine,” is soon to be shown, it having 
been produced under his direction. It 
is said to be on the type of “The Old 
Homestead.” 





Mose Gumble took a trip to Phila- 
delphia this week to interpolate “Mam- 
my’s Little Coal Black Rose” in the 
Al. Jolson show, arriving there the 
same time as Ted Snyder, who added 
“T’m Down in Honolulu Looking Them 
Over” to the score of the same pro- 
duction. 





Nick Deneter, a tumbler in the Abdul 
Hamid troupe, was tossed from a berth 
and injured his shoulder while travel- 
ing on the Erie road several months 
ago, when there was a rear-end colli- 
sion. His claim for damages was set- 
tled out of court this week, the acro- 
bat accepting $200. 


—_——— 


The new bill beginning next week at 
the Comedy, where the Washington 
Square Players are holding forth, in- 
cludes “A Merry Death” by Nicholas 
Evreinov (Russian); “Lovers’ Luck,” 
comedy from the French; “The Sugar 
House,” a play by Alice Brown, and 
“Sisters of Susanna,” a farce by Philip 
Moeller. 





Poli’s is taking advantage of Scran- 
ton’s celebration of its 50th anniver- 
sary this week. The show runs from 
11 to 11 and has as a bally-hoo Isabelle 
Lengel, “strongest girl in the world.” 
Isabelle weighs 113 pounds and lifts 
670 dead weight on a platform in front 
of the house. Manager Frank Whit- 
beck issues a challenge to the world 
during his two daily announcements. 





Brooklyn’s largest theatre is projected 
at Bedford and Atlantic avenues 
Property there valued at $500,000 
changed hands this week. The Pahler 
Realty Co., Paul H. Herzog, president 
was the purchaser. No details were 
disclosed. The property fronts 437 feet 
on Bedford avenue, 300 feet on At- 
lantic avenue, 300 feet on Redford place 
and 173 feet on Brevoort place. 


Maude Rockwell, through her at- 
torney, James A. Timmony, has filed a 
suit for $5,000 damages against the In- 
terborough Rapid Transit Co. for per- 
injuries. While attempting to 
board an uptown train at the 50th street 
station Miss Rockwell 
the head by a door which was being 
closed by a guard. She suffered several 
cuts and bruises, which necessitated her 
confinement at home for several weeks. 


sonal 


wae etruck on 
Was struck on 


Charles McCarron, the song writer, 
aroused the ire of Billy Smith, another 
composer, last week when Smith dis- 
covered a song called “Eat and Grow 
Thin” in the catalog of the Broadway 
Music Co., credited to McCarron. 
Smith claims he confided the idea to 
McCarron some months ago, suggest- 
ing at the time they collaborate on the 
composition, but McCarron scoffed at 
it, adding the idea was _ worthless. 
When Smith and McCarron met, left 
hooks and right uppercuts were much 
in evidence. 





A little side interest was centered in 
the boxing matches at the Harlem 
Sporting Club last Friday when Arthur 
Barrett, a vaudevillian, climbed through 
the ropes to battle four rounds with a 
45th street chauffeur. The two had 
quarreled in the presence of John the 
Barber and that sagacious individual 
suggested they fight it out at his club. 
They posted a $25 side bet and agreed 
to fight according to the rules. The 
chauffeur did. He stopped Barrett in 
the second round after three knock- 
downs. oa 


The William Jerome Publishing Co. 
opened for business. this week with 
Rilly Jerome supervising the business 
department. ‘The Jerome Co. will pub- 
lish the numbers written hereafter by 


. George M. Cohan, in addition to what- 


ever other songs are accepted for pub- 
lication, but the house will deal ex- 
clusively with production music and 
will not lave any professional depart- 
ments for the exploitation of its prod- 
ucts in vaudeville or other amusement 
places. ‘The first number listed in the 
catalog is said to be the hit of the 
Hitchcock show, “Betty.” 





The five acts which played last week 
at the City theatre, Perth Amboy, N. 
J. take exception to VARIETY’s com- 
ments on the dimensions of the stage 
there, and on the accommodations for 
artists. “The stage,” they say in a let- 
ter, “is 20 feet deep and 47 feet be- 
tween walls and the proscenium arch 
is 32 by 22 feet and the height to the 
grid iron is 47 feet. They add that 
Ward, Bell and Ward hung a 40-foot 
drop in “one” and used a cyclorama 60 
feet wide. The acts add that they 
found the dressing rooms comfortable, 
although the concrete may not thor- 
oughly have been dried out, since the 
heat had not.yet been turned on. 





“Training for the Stage,” by Arthur 
Hornblow (author of “Kindling” and 
editor of “The Theatre Magazine”), with 
foreword by David Belasco, has been 
issued. It deals with many topical and 
interesting matters of the stage, such 
as the value of school training for ac- 
tors, the prevalence of “types” in play 
casts, the stage as a career for women 
and kindred topics. The author frankly 
declares his purpose to quote from high 
authority in his comments rather than 
rely entirely upon his own judgment 
and this course he follows. The volume 
contains little of Mr. Hornblow’s own 
thoughts, but is a collection of the best 
things that have been said by notables 
of stageland upon the subjects under 


discussion. (J. B. Lippencott Co.— 
$1.25.) 
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~ AMONG OTHER THINGS--- 


By ALAN DALE. 


There is a great treat in store tor 
Sarah Bernhardt when she arrives. She 
doesn’t know it, for it is to be a lovely 
surprise. Mrs. Faversham is to take 
the Divine One to see Miss Eva Le 
Gallienne act in “Mr. Lazarus.” I sup- 
pose that the news will be broken to 
Sarah very gently, as she is so excita- 
ble, and the sudden announcement of 
her good fortune might be too much 
for her equanimity. Don’t breathe a 
word of this to anybody, for goodness’ 
sake, as it is a surprise. I’d like to be 
present when Mrs. Faversham tells the 
news to Sarah. I can almost hear 
Madame Bernhardt’s tempestuous and 
torrential outbreak of gratitude and de- 


light. 





Talking about the plausible scenario, 
somebody asks: “At what point does 
the spectator become incredulous?” 

I should say that incredulity was 
reached when the lovely heroine elects 
to walk to her ruin, instead of jumping 
into the eternal yet luxurious auto- 
mobile. 





A dramatic critic who lives in the 
country, and who has just been inter- 
viewed, says: “I go to New York once 
a month or so, spend four or five days, 
and see only the better plays, the ones 
that really deserve to be written about.” 
What I want to know is this: How does 
he judge which are the better plays, un- 
less he sees ’em all? There is a touch 
of the gorgeously Hibernian about this 
interview. 


Mr. Tully, a most interesting man, 
says that he always adds $20,000 to the 
expenses of production for purposes of 
advertising, and counteracting the ef- 
fects of New York’s bad reviews. 
Yeahs, and yeahs, and yeahs ago, man- 
agers used to give the critics nice ham 
sandwiches, champagne and @gther joys 
of the cold collation, very beneficially 
indeed. And it was much cheaper! 





“I like William Collier’s nerve,” said 
Henry E. Dixey the other day. “What 
right has he to allude satiricaliy to his 
contemporaries as ‘young actors?’ At 
the present time, I play the part of a 
man of forty, and I am obliged to get 
to the theatre an hour earlier than the 
others, in order to make-up old.” 

In the smoking room: 

Critic No. 1—“Somebody says that 
the manager’s wife is in the cast. 
Which one is she?” 

Critic No. 2—“In trying to place the 
manager’s wife, always look for the 
worst actress in the play.” 

Critic No. 3—‘“Probably that is why 
he changes her so frequently.” 





Outside a church in Mount Vernon, 
I saw the announcement of a sermon 
that suggested a movie. The title of 
the sermon was “Footsteps to Hell.” 
However, my idea was soon dispelled. 
Underneath “Footsteps to Hell” was 
“All Are Welcome,” instead of the 
familiar “Admission ten cents.” 

The Washington Square Players are 
going to educate this public to the ap- 
preciation of real acting, and Mrs. 
Clare Tree Major will direct the school. 
Mrs. Major says that stage aspirants 
cannot seat themselves easily in a chair 
without coming down with a thud, if 
they have no control of their muscles. 
Certainly the art of sitting down pleas- 
antly and affably is very necessary 
nowadays. .Take “Caroline,” for in- 
stance. All the characters sit and talk 
things over moving from one gold chair 
to another, and then back again. It is 
to be hoped Mrs. Major will see that 
the proper muscles are well massaged. 





“In order to say ‘was’ clearly and 


distinctly,” declares Mrs. Major, “you 
have to open your mouth wider than 


when you say ‘wuz.’” Still, I’d sooner 
hear “I wuz” from a sweet little set of 
rosebud lips, than “I was” from the 
cavernous mouth of the strident sou- 
brette. 


PLAYERS OWN THEATRE. 


San Francisco, Sept. 27. 

The Players’ Club will open its own 
little theatre on the night of Oct. 14. 
The new theatre, formerly the Players’ 
lubhouse, will have a seating capacity 
of 100. The policy will in all proba- 
bility be confined to programs made 
up of five one-act plays, each program 
running for six consecutive nights with 
the cast alternating and the theatre 
dark Sundays. 

Reginald Travers will 
theatre and its policy. 


direct the 


PLAY OF EIGHT PRINCIPALS. 


The Arthur Hopkins dramatic piece, 
entitled “The Deluge,” in three acts, 
goes into rehearsal Oct. 15. Written by 
Henning Berger, it was translated from 
the Swedish by Frank Allen. 

The cast calls for 7 men and one 
woman character. 

Clyde North is the only one engaged 
to date. 


“GOT TO IT” SCORES. 


Cleveland, Sept. 27. 
The hits of “Got To It,” opening 
here Sept. 21, were made by Percival 
Knight and Cross and Josephine. 
The musical production looks very 
good. It is the Hoyt “Milk White 
Flag,” re-written. 


KESSLER BUYS PLAYS. 

David Kessler has bought the New 
York, Philadelphia and Chicago rights 
to present “On Trial” and “The Silent 
Witness,” in Yiddish. They will be 
produced in New York in the theatre 
which bears his name. 

For four weeks Bertha Kalish is ap- 
pearing with her own company at the 
Kessler. 


ILLINGTON NEXT WEEK. 

Margaret Iilington will make her de- 
but under the Selwyn management in 
“Our Little Wife’ Oct. 5 in Long 
Branch. The show plays there Thurs- 
day and Friday and then goes to De- 
troit for the following week. There is no 
time beyond the latter date, as it is 
hoped the production will then be 
brought into New York. 


“HAPPINESS” OPENING. 

Laurette Taylor’s initial appearance 
under the George Tyler management 
will take place in Detroit Oct. 16 in 
“Happiness,” at present in reahearsal. 
The production is to play the week 
with no further time booked, as the at- 
traction will be held in readiness to 
come into the Criterion, New York, 
in case the “Paganini” business should 
drop. 


Another by “Lazarus” Authors. 

The firm’ of Corey & Reiter have a 
contract with Harriett Ford and Har- 
vey O’Higgins, the authors of “Mr. 
Lazarus,” under which the writers are 
to deliver the manuscript of a new 
play by October 15. The production is 
to be made about the middle of No- 
vember. 


WEBER’S MAY RENT. 

With the demand for Broadway thea- 
tres Joe Weber has hopes of leasing his 
music hall near 29th street. The chances 
are Mr. Weber might play an attraction 
on percentage that looked good enough 
to him for the chance. 


INTERNATIONAL TIGHTENING. 


The International Circuit will “tight- 
en up” by eliminating enough unsatis- 
factory theatres and shows to bring it 
to from 32 to 33 weeks and Gus Hill 
will put on a new musical show with 75 
people which will be set up as the 
standard. This and another Hill pro- 
duction will be sent around to make 
up for some of the “weak sisters” about 
which the house managers have ex- 
pressed dissatisfaction. 

These moves come as the result of a 
tour of the wheel by representatives of 
its officers. 

Other shows that are to be added to 
the circuit are: “Major Meg,” with 
Florence Bindley, scheduled to open 
Oct. 9; “Step Lively,” a musical com- 
edy, and “Sons of the Rich,” a melo- 
drama to be produced by Haltin 
Powell, and the Gracie Emmett show, 
which is being fixed up. All of these 
shows will be opened during the com- 
ing month. 

Negotiations are under way for a 
house in Newark, N. J. 

Hill has placed in rehearsal a musical 
piece, entitled “Who’s Who?” The cast 
will be headed by two fat comedians in 
similar makeup. It will be played over 
the International. 

“Texas,” at the Grand, Brooklyn, on 
the International, closes Saturday. 


SHOWS IN FRISCO. 


San Francisco, Sept. 27. 

“The Clansman” film is doing good 
business at the Cort considering the 
length of time the feature has been held 
over here. 

The Alcazar with its stock organiza- 
tion is running along to satisfactory 
returns. 

Business in general has shown a ten- 
dency to increase with no particular 
complaints of a slump. 


BRADY SHOW STARTS WELL. 

Reports from out of town by those 
who have seen the new Montague 
Glass-Jules Eckert Goodman play, “Ob- 
ject Matrimony,” produced by William 
A. Brady, are that it is a success. It 
opened in Long Branch last week and 
is this week in Washington. 

The piece began its Long Branch en- 
gagement to a $261 matinee and did 
$1,600 in the evening through word-of- 
mouth boosting. 


Ruth Chatterton’s Play Ready. 

The Henry Miller production of 
“Come Out of the Kitchen,” with Ruth 
Chatterton, is to open in Buffalo week 
Oct. 16. The play will then come into 
New York, with the Lyceum as the 
possible house. 

It is the piece which Miss Chatterton 
tried out in stock in San Francisco dur- 
ing the summer. 


ENGAGEMENTS. 

The following engagements were 
made during the week through the 
Packard Theatrical Exchange’s Dra- 
matic Department, Ada Humbert, 
manager. 

Mary Alden and Malcolm Duncan 
(“The Unchastened Woman”), Marie 
Shotwell and Robert Cameron (Froh- 
man Amusement Corporation, “The 
Witching Hour’), Grace Hampton 
(“Somebody’s Luggage’) and Thurs- 
ton Hall (Shuberts), Maude Andrews 
and Marie DeBecker (Marie Tempest 
company), Gilda Leary and J. H. 
Doyle (Municipal Players, Northamp- 
ton, Mass.), Edwin Meander and Wal- 
ter Reagan (“Good Gracious, Anna- 
belle”), Gladys Fairbanks (“Where the 
Rooster Crows”) and Harry Reading 
(vaudeville, “Mary’s Ankle”), Walter 
McEwan (Maude Adams company, re- 
hearsing “The Little Minister”), 
Charles Gotthold and Montague Love 
(Astra Film Co.), William Randall and 
Stuart Fox (“Just a Woman”), W. L. 
Granville, Robert Homans, Clay Cody 
and Harmon MacGregor (“The Feat 
Market”). 


OBITUARY. 


Wright Huntington, aged 52, who 
was “Experience” in the morality play 
of that name, died of heart trouble in 
this city, Sept. 21. Huntington was 
walking past the Public Library at the 
time of his seizure in the afternoon 
That same night his widow, known 
professionally as Louise Gerard, 
though racked with sorrow, enacted 
her role of “Passion” with eyes that 
brimmed over with tears. The show 
remains at the Lyric this week, owing 
to extraordinary business, and Mrs. 
Huntington is in the cast. She says 
it is the only way she can hide her 
grief. In the gambling scene in “Ex- 
perience,” Huntington would exclaim, 
“Death wins, as usual,” and “Youth,” 
walking up to him, would reply: 
“Death! It never was so close to me 
befom!” Huntington’s body was cre- 
mated in this city Friday. Huntington 
was also stage director. Duncan Pen- 
warden, his understudy, assumed his 
part temporarily. Penwarden had been 
cast as “Ambition.” Huntington was 
formerly a newspaper reporter in San 
Francisco and during the ’80’s took an 
active part in the graft exposes out 
there. 


Mrs. Katherine A. Wernberg, widow 
of the late George W. Ryer, who wrote 
“The Sunshine of Paradise Alley,” in 
collaboration with Denman Thompson, 
died last week in her Brooklyn home, 
aged 60 years. She was an actress 
many years ago and played in many of 
Ryer’s plays. After his death she mar- 
ried Jeremiah Wernberg of Brooklyn. 





C. M. S. McClellan, author of “The 


Pink Lady,” “Oh! Oh! Delphine,” “The 


Little Cate” and “Around the Map,” of 
recent popularity, as well as “The Belle 
of New York,” in which Edna May 
achieved fame in the old Casino, died in 
London, Sept. 22, after a long illness. 
He was born in Maine, 1865. 





Harry Rose, one of the proprietors 
of Hills’ Clothes Shop and a well- 
known character among the profession, 
died suddenly Tuesday morning at Col- 
umbus, O., where he went to spend a 
short vacation. The cause was Bright’s 
Disease. 





Errol Dunbar, one time member of 
Lester Wallack’s company, and later in 
suppert of Mrs. Fiske, Mme. Mojeska, 
Lawrence Barrett and other stars, died 
Sept. 23, in the Hahnemann Hospital, 
New York. 





_ Charles B. Hawkins, famous comed- 
ian of the Civil War days, and creator 
of a role in “Tennessee’s Pardner,” died 
friendless in a Chicago rooming house 
a few days ago. He was 75 years old. 


_ —/), 


Louis Kelso Brennan (Kelso and 
Craig) committed suicide Sept. 22 by 
throwing himself under the wheels of a 
Subway train in New York. No cause 
of the act was known to his friends. 





Fred J. Jewett, an old time magician, 
of late connected with the Palace and 
Raleigh hotels, Chicago, died Sept. 17 
of a lingering illness. 





Jasper Stillson, owner Stillson’s bar 
and cafe, Chicago, died Sept. 23 while 
attending the 90th birthday anniversary 
of his mother in South Bend, Ind. s 


_— 


The mother of Claude Newell (Curan 
and Newell) died in Saginaw, Mich. 


—_—- 


The father of Joe Termini died re- 
cently in Italy. 


JANIVER CHANGES SHOWS. 

Emma Janiver is to leave “The Am- 
ber Empress,” and when next seen in 
New York may be of “Go to It.” 

















SHOWS 





IN NEW YORK AND CHICAGO 





Season Opens With Many Plays, But Few Successes. “Turn to 
the Right” Biggest Thing Thus Far. “Cheating Cheaters” 


Second. Collier’s Farce Coming Fast. 
Using Cut Rate Agencies. 


Few Houses 
Broadway Awaits 


Sensational Hit. 





The theatrical season opened early in 
New York. Although showmen be- 
lieved there are too many theatres and 
assign that as the cause of so many 
and early plays improperly selected and 
produced, there remains just now a 
shortage of theatres in New York City. 

Instances of this are the Richard Wal- 
ton Tully play, “The: Flame,” obliged to 
leave the Lyric (Shuberts) to make way 
for the William Fox-Kellermann film 
(Oct. 16), moving to the 44th Street 
(Shuberts), thereby pushing out “The 
Girl from Brazil” and the Shuberts en- 
deavoring to rent the Park on Colum- 
bus circle for the latter show. “The 
Amber Princess,” leaving the Globe 
this, its second, week (through “Betty” 
due to open there next week), also 
wanted the Park, offering $3,000 a week 
for it, according to report, while the 
Shuberts offered but $2,000, and the 
“Civilizatien” picture now in the Park 
on a rental basis at $1,000 a week re- 
fusing to vacate. Tuesday it was ru- 
mored “The Flame” might remain at 
the Lyric, with the Fox picture going 
into the 44th Street, though the film- 
Lyric paper is out. 

Klaw & Erlanger, after having leased 
the Liberty for the “Intolerance” film 
at $2,000 weekly now find themselves 
in need of a Broadway house for the 
Elsie Ferguson play, and are willing to 
pay $40,000 for one year, if a theatre 
can be secured. 

The Shuberts, while still seeking the- 
atres, have leased the Comedy on 39th 
Street to the Washington Square Play- 
ers for the season, while tHe 39th 
Street, also Shuberts’, will have from 
next week on the Walter N. Lawrence 

“piece, “Backfire,” Mr. Lawrence hav- 
ing rented the 39th Street for six weeks 
from the Shuberts at $3,000 weekly. 
The Shuberts are said to have offered 
A. H. Woods $3,500 weekly as rental 
for the Republic, where “His Bridal 
Night” (Woods’ show) is now playing. 
The proposal was declined. 

Little of importance developed from 
this season’s crop of shows. The 
biggest hit is “Turn to the Right” at 
the Gaiety, but Broadway is awaiting 
a sensational success it feels certain is 
in the offing. When the biggest hap- 
pening occurs it expects the show busi- 
ness to take an upward trend and keep 
up to measure during a season that 
looks fairly rosy just at present, espe- 
cially in the large cities. The early in- 
dications on the road are that good 
shows will get the money as of yore. 

A noticeable item of this month is 
that few Broadway plays have been 
doing business direct with the cut-rate 
agencies. Not over six or seven Broad- 
way houses are now placing their cou- 
pons at cut rates, though there has been 
a recent instance of a New York man- 
agement spreading “lithograph” cou- 
pons all over the city, peddling them in 
fact at street corners, the coupons read- 
ing that “a slicht advance” will admit 
the bearer. The “slight advance” is 
usually one-half the box office price. 
which means an extra profit to the the- 
atre since it cuts out the shave on the 
cut-rate agency’s wholesale price. The 
cut-rate offices, however, have been 
handling tickets for qufte a number of 
houses, securing most of these from the 
turn back by the hotels and speculating 
agencies that have made outright buys 
for the reigning plays, taking so many 
seats a night for a specified period. 


The agencies report the biggest 
week’s business so far this season. The 
ticket men say the strike had no effect 
on business after the first few days. 

VARIETY resumes its monthly estimate 
of box office takings for the New York 
$2 theatres, the first since April. The 
estimates are as follows: 

“The Amber Princess” (Globe) (2d 
week). Got away to bad notices, and 
did $4,600 last week. 

“The Big Show” (Hippodrome) th 
week). Not the kick of last year’s Hip 
production, creating less talk and show 
holding bare possibilities for press mat- 
ter. Production needed much fixing af- 
ter opening and probably has averaged 
around $47,000 weekly sisce then. The 
hurrah of last season’s Hip show still 
pulling business for the house. 


“The Boomerang” (Belasco) (6lst 
week). The number of weeks of this 
comedy’s run tells its own story. The 
Belasco play went through the summer 
without interruption and will have the 
longest run of any New York piece of 
recent years to its credit before denart- 
ing shortly. Now doing around $4,500, 
still phenomenal considering the cir- 
cumstances. 


“Caroline” (Empire) (2d week). Av- 
eraging around $1.100 a performance, 
gross of about $8,500, but management 
disappointed on returns. Piece stars 
Marearet Anglin. 

“Cheating Cheaters” (Eltinge) (7th 
week). Conceded the second Broadway 
hit. Did $8,000 last week, a slight drop- 
ping off. 

“Civilization” (Park) (film) (17th 
week). While the 17th week in New 
York, this feature film has not been all 
of that time at the Park. The picture 
management rents the theatre and 
seems fully satisfied with results. Got 
$3 200 last week. 

“Fair and Warmer” (Harris) (48th 
week). Next only to “The Boomerang” 
in point of length of stav. Played over 
the summer, having moved to the Har- 
ris from the Eltinge. Has made an 
enormous reputation as a farce and sev- 
eral companies are being sent on road. 
$5.100 last week. Closes this week: 
“Under Sentence” next week. 

“The Flame” (Lyric) (4th week). 
Seems as though Richard Walton Tul- 
ly’s assertion he would make this piece 
range alongside “Omar” is due to come 
out. After an wunmerciful pannine 
handed the Fullv-written piece by the 
critics. Mr. Tully stood pat. The show 
did $7.000 last week, with nothing in the 
cut-rate agencies and the show manage- 
ment looking for another Broadway 
house when a previous contract to ex- 
hibit a film at the Lyric will force “The 
Flame” to move. “Omar, the Tent 
Maker,” another Tully play, underwent 
the same experience on Broadway. The 
first reports of “The Flame” were no- 
body could sit through it and that half 
the first-night audience walked out dur- 
ing the performance. 

“Flora Bella” (Casino) (5th week). 
Not over well spoken of at its opening. 
but seems to be in a fair way for a run. 
Cut-rate tickets on sale and show doing 
arofind $7.500. 

“Girl from Brazil” (44th St.) (5th 
week). Placed in cut-rate agencies, 
piece still drawing and got $8.200 last 
week, much higher than would have 
been estimated by the average observer. 
May have to move and wants to go in 


LEGITIMATE 
AT THE BOX OFFICE 





another New York theatre, almost a 
certain sign of box office draught. 

“Guilty Man” (Astor) (7th week). 
Not much heard about this A. H. 
Woods dramatic piece, that the Woods 
office built very high upon before 
shown in New York. $6,100 last week. 
Leaves Saturday. “Bunker Bean” moves 
in next week. 

“His Bridal Night” (Tepublic) (6th 
week). The Dolly Sisters’ show, put 
on by A. H. Woods and “hooked up” 
so expertly by that manager he need 
never worry. The Dollys from their 
earlier brief spring to:.r in the play look 
to be a better road attraction than a 
Broadway draw. Woods said to have 
taken in an outsider on this produc- 
tion. $6,000 last week. 

“The Intruder” (C. & H.) (1st week). 
Opened Tuesday. Looks good. 

“Intolerance” (film) (Liberty) (4th 
week). The Griffith film that few say 
lives up to the first Griffith immortal 
“The Birth of a Nation.” “Intolerance” 
in Liberty for four weeks at $2,000 
weekly (rental) with a week to week 
option then exercisable at same figure. 
The picture is sure of $2,000 each on 
Saturday and Sunday. Did about $11,- 
000 first week. $9,500 second and $10,000 
last week. Too many stories for pic- 
ture enthusiasm, according to the gen- 
eral verdict, but picture so big must at- 
tract, without becoming, however, a self 
advertiser. 

“Miss Springtime” (Amsterdam) (lst 
week). Opened Monday. Opinion di- 
vided. 

“Mr. Lazarus” (Shubert) (4th week). 
This piece with Henry E. Dixey, ex- 
pected to be rated about fourth among 
the successes shortly after its opening, 
has tumbled. With cut-rate tickets out 
it did $3.400 last week. Leaves soon. 

“The Man Who Came Back” (Play- 
house) (5th weei). Displaying surpris- 
ing and unexpected strength. Cut-rate 
agencies handling tickets. Show got 
$6,800 last week. Expectations of a 
run. Has an opium dive scene for extra 
attraction. May by continued run force 
Grace George to open her annual met- 
ropolitan season in another theatre. 

“Nothing but the Truth” (Longacre) 
(3rd week). H. H. Frazee’s farce with 
Willie Collier. Mr. Frazee lately dis- 
posed of 400 tickets nightly- for 10 
weeks. Show well liked and will prob- 
ably build up. Did nearly $10,000 last 
week. 

“Mister Antonio” (Lyceum) (2d 
week). Otis Skinner mostly respon- 
sible for the business. Looks to be do- 
ing about $5,500. 

“Paganini” (Criterion) (3rd week). 
With George Arliss. Seems littfe 
thought of as a contender. $4,300 last 
week. 

“Passing Show” (Winter Garden) 
(15th week). Nearing the end of its run 
with another show preparing. “Passing 
Show” started nothing. The house 
peddled “lithograph” tickets around the 
city, particularly in the downtown busi- 
ness section. 

“Pierrot the Prodigal” (Booth) (4th 
week). Pantomime with the reviewers 
raving over its merit more than the 
public. $3,000 last week. 

“Pollyanna” (Hudson) (2d week). 
Broadway people pin faith on this play. 
Matinees especially appealing through 
popularity of story. Reported around 
$7.500 last week. 

“Seven Chances” (Cohan) (8th week). 
Doing about $6,800. Picked up after 
second week. Last act changed in dia- 
log and set. 

“Turn to the Right” (Gaiety) (7th 
week). A comedy chock full of sure- 
fires as they are known and making a 


hit. Produced by the authors, Winchel! 
Smith and Jack Haweard. Did $9,500 
last week, nearly capacitv. A “No. 2” 


company now forming for Chicago. 
“Very Good Eddie” (39th St.) (40th 
week.) Moved all about and still mov- 
ing during its long run in New York. 
Goes back to Princess next week. Did 
$5,100 last week. Road companies out. 
Seats selling only for four weeks for 
“Eddie.” "Go to It” slated to follow in. 








Washington Square Players (Com- 
edy) (Sth week). The inaugurator of 
the present siege for one-act playlets 
at $2. Started last season at the Band 
Box. Got over well enough to rent 
the Comedy for this season. 

“Upstairs and Down” (Cort) (ist 
week). Opened Monday. 

“Silent Witness” (Fulton) (7th week). 
Left the Fulton to make room for “Arms 
and the Girl” opening there this week. 
Shuberts are said to have guaranteed 
H. H. Frazee a theatre on Broadway 
within three weeks to continue the in- 
terrupted run of the “Witness” pieee 
that seemed to be rowing in popu- 
larity. It did $5,190 last week and is 
now out on the road. 

“Rich Man, Poor Man” (48th St.). 
Set to open tonight but later postponed 
until Monday. The James T. Powers 
show, “Somebody’s Luggage” (Shu- 
berts) closed at the 48th Street last 
Saturday. It is said Powers will take 
that piece out on his own. 

“Idle Wives” (Elliott) (2d week) 
(film). Placed in after authorities had 
stopped “Is Any Girl Safe?” another 
picture. Next week speaking play “Fix- 
ing Sister,” takes Elliott stage, picture 
closing Sunday. 


Chicago, Sept. 27. 
Estimates of box office receipts for 
current attractions are: 
“Cohan Revue” (Grand). Over $17,- 
000 last week and will probably run be- 
yond that figure this week, the last of 
the engavement. 


“Step This Way” (Lew Fields) (Gar- 


rick). Reported $10.000 last week. 
Comonlete sell-out Saturday night. 
“Blue Paradise” (Chicago). Esti- 


mated at $12.000 last week, which seems 
high for that house, though Cecil Gean 
verv popular locally. 

“Fair and Warmer” (Cort). Between 
$8000 and $9,000. First 14 rows at $2 
helns. 

“Please Help Emilv” (Power's). Be- 


tween $5000 and $6.000. . 
“Pom Pum” (Tilinois). Over $10,000. 
“Common Clay” (Olympic). Around 

$10 000, 

“What’s Your Hushand Doing?” 

Blackstone). Opened Monday. 


ONE WAY ONLY. 


The Shuberts, who have advertised 
extensively and also received considera- 
ble publicity through their philan- 
thropy in offering to bring patrons to 
their th@atres in automobiles free of 
charge during the street car strike, seem 
to have forgotten that after the per- 
formance their patrons might want to 
go home. . 


“U. T. C.’S” AND “NIGHTS.” 
Chicago, Sept. 27. 
The good old days of the legitimate 
appear to have returned with “Uncle 
Tom’s Cabin” and “Ten Nights in a 
Barroom,” billed in the wilds here- 
stitution. 


THEO. ROBERTS IN COURT. 


Theodore Roberts faced his wife, 
Lucy Roberts, in a local court this week 
to defend her suit for divorce after a 
long fought action. Mr. Roberts final- 
ly decided not to contest the claim un- 
less the alleged corespondent is named. 


FOR CHARITY ONLY. 


St. Louis, Sept. 27. 

Child actors and singers are to be 
strictly taboo in St. Louis in the future. 

After a conference between Sidney 
Johnson, factory inspector, and Pros- 
ecuting Attorney Howard Sidener, it 
was announced the law as to stage 
children was to he interpreted as mean- 
ing that “no children under legal age 
of 16 shall be employed on any stage 
or in cabarets or picture shows as 
singers for pay unless the proceeds go 
for charity.” 
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JAMES WILLIAM FITZPATRICK, Esgq., 
President, White Rats Actors’ Union, 
No. 225 West 46th Street, 
New York City. 


Dear Sir:— 


A “yes,” a “no” and a two-cent stamp are the only three 
requisites needed in reply to your “open” letter to this Asso- 
ciation, published in “Variety,” September 25th. 


A “yes” to acknowledge the receipt of your very “open” 
letter, a “no” to the mistaken and erroneous charges con- 
tained therein, and a two-cent stamp to mail the answer to 
your Office. 


3ut, as you Have chosen your ground, and apparently 
enjoy the light of publicity, and we are not averse to that 
light, we shall employ the same means of communication 
as you employed. 


If the White Rats can afford to pay $1,000 for a seven- 
page display (including your Agitator’s dribble), when a 
sheet of writing-paper and a United States stamp might 
have been used for the same purpose, it lays bare a state of 
prosperity in the treasury entirely unwarranted by the 
piteous appeal for new members at cut-rates before October 
Ist. 


Your “open” letter is open to correction on so many points, 
that if every one were to be taken up separately, it would 
require the combined Sunday issues of all the theatrical pub- 
lications in New York to make a reply in full. At space 
rates this would mean an expenditure of such proportions 
that the treasury of this organization would be depleted 
and its members compelled to go into bankruptcy. 


The financial resources of the gentlemen concerned are 
just now ehgaged in meeting the additional disbursements 
imposed by higher rents, increased salaries to actors, and 
increased taxation of various kinds and forms levied by fhe 
Government. 


At the outset, no doubt to enlighten the always ignorant 
public, you modestly describe yourself as a “man of mod- 
erate intelligence.” We accept your description of your- 
self, and will frame our reply in language understandable 
by yourself and other White Rats. 


Since the reorganization of the White Rats Actors’ 
Union we have declined to deal with it because it is a trades 
union, and it advocates the principle of the “closed shop.” 


We are in favor of organization of vaudeville artists as 
artists, not as artisans. 


. We are opposed to any movement that destroys the crea- 
tive elements in vaudeville art. 


A vaudeville actor is an individualist pure and simple. 
He must rely on his own creative instinct, his own person- 
ality, his own mannerisms, his own peculiarities, his own 
voice, his own looks, his own ability to succeed. 


Public.taste changes daily. He must meet these changes. 
Plane him down, smooth his edges, file his surface, sand- 
paper his polish and you have a workman instead of a 
master. 


. 


If vaudeville art is to be unionized, the artist must be 
changed into a day laborer and treated as such. Then fol- 
low the same procedure as with an ordinary stage hand or 
a musician. Pay them all the same wages. That is one of 
the fundamental creeds of the American Federation of 


Labor. 


ALL LABOR OF THE SAME KIND MUST BE PAID 
THE SAME PRICE. 


That is what the “closed shop” means. It also means a 
limitation and restriction on the manager’s freedom to pick 
his talent from members of the White Rats only. 


Do you think any artists will accept that principle? 
We stand for freedom for the artists. Not thraldom. 


This is the sole issue between this Association and your 
Association. This issue cannot be and will not be arbitrated 
or discussed. We absolutely refuse any conference with any 
Committee of White Rats as long as the White Rats bears 


the union stamp. 


If the principles of UNION—one for all and all for one— 
were carried out to its logical finish it would mean the 
decapitation of every “head’-liner, the setting of every 
“star,” and the finish of every “feature.” 


Do the artists want that? 


The White Rats pay Mountford $10,000 a year for agita- 
tion that costs them at least $100,000 in evil results. 


The White Rats expend $1,000 on a seven-page state- 
ment in a trade journal; BUT the White Rats could not 
afford to pay the funeral expenses of Billy Fogarty, a White 
Rat, killed in an accident, the only support of a penniless 
mother and wife. 


Strikes cost money. Is there any left in the treasury, or 
is it all expended for agitation? 


As the New York “Sun” said in an editorial the other 
day, “Add the high cost of striking to the high cost of living 
and the result is widespread misery.” When you threaten 
strike it sounds too much like the words of the Agitator, 
and it would be well for you and the artists in this country 
to bear well in mind the pithy little editorial from the “Sun,” 
quoted above, 























——— 








You lay a great deal of stress on broken engagements— 
in plural. You take five pages to talk about them. But you 
only cite one—of February 28th, 1907—between Mr. Mudge, 
Mr. B. F. Keith and others. 


Who broke this agreement? Don’t you know the actors 
did? 

Nineteen seven was the year of the “advanced vaude- 
ville’ war, and as soon as the opposition (formed by Klaw 
& Erlanger, the Shuberts and others) materialized, hundreds 
of White Rats forgot all their obligations and all their agree- 
ments with the signers of that letter and officers of the 
White Rats encouraged their members to desert the signers 
of the agreement and to assist the “advanced vaudeville” 
managers. 


For every alleged breach of contract on the part of a 
manager we can show you a dozen actually broken promises 
on the part of White Rats. 


In your article, Mr. FitzPatrick, you claim that at one 
time, in 1910, the White Rats’ membership was mcreased 
by 11,000 in four months. Who is the deliverer of such mis- 
information? While we know that the membership list 
furnished the American Federation of Labor is swollen, like 
the banks of a river, to deceive the Federation officials as to 
the strength of the organization, we also know that at no 
time have there been 11,000 members in the organization. 


At this time there are about 2,000 in your organization. 
If you have thousands of members, as you would have us 
believe, where is the money the members paid? If you have 
not so many members, then you are permitting the men you 
are supposed to counsel and lead to be misled by the Agitator. 
Take either horn of the dilemma, there is something rotten 
and it’s not in Denmark. 


The statement that the burlesque business is 99 per cent. 
White Rat, small time vaudeville 95 per cent. White Rat, and 
big time vaudeville 89 per cent. White Rat, is an out and out 
false representation, but it is a true statement of the num- 
ber which do not belong to the White Rats. While not con- 
tained in your “open” letter, it is printed on the following 
page, and we assume, as President, you are conversant with 
and stand for all that Mr. Mountford says and does. 


If the growth of membership is so great, why is it neces- 
sary to take recourse to cut-rates in membership fees before 
October Ist? Joe LeBlang, the cut-rate man, is never sent 
for by New York managers unless a show needs help. Has 
Mr. LeBlang been made an honorary member of the White 
Rats, and does their show need boosting? 


A word in closing, Mr. FitzPatrick. We know you to be a 
well-meaning man, of more than “moderate intelligence,” 
as you describe yourself. You preface your article with a 
quotation from the Declaration of Independence. We like 
the one from Lincoln better, about fooling some of the peo- 
ple all the time, and all of the people some of the time, but 
you can’t “fool all the people all the time.” 


You are a clever writer of fiction. Leave facts alone, 


because you are up against it if you try to get any from the 
Agitator and his ilk in the organization. 
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Before writing us in your official capacity, we suggest 
you spend a little time investigating, not the dead records 
and files of the past ten years, but the living records and files 
of the present moment. There is enough at this moment to 
be done. 

We suggest first and foremost, a rigid investigation of 
how and why the Lancaster Theatre was sold for about 
$20,000 a few weeks ago, when it cost the White Rats 
$55,000. And then where is the $20,000? We suggest that 
you find out. 

We suggest an investigation of the exact financial status 
of the White Rats at this moment to find out the actual 
amount of cash in the bank, available for use to allay the 
suffering of the few members in your organization, when 
and if you are prevailed on by Mountford to call that strike 
that you refer to. 

Before you ask us to help clean the vaudeville house, we 
say, go ahead and clean up your own house. 


Now, Mr. FitzPatrick, when you were elected to the of- 


fice of Big Chief, not only the vaudeville performers through ~ 


the country, but the managers, believed and hoped that you 
would be the Moses to lead the artist out of the desert of 
agitation and strife. 


We believed that when you became head of the White 
Rats that you would not tolerate the dictates of the paid 
Agitator and the few directors who have personal axes to 
grind. We did not expect that you would lend yourself to 
using the moneys of the members to agitate for a few dis- 
gruntled, job-hunting directors and paid agitators. 


But, apparently, the artist and the manager are doomed 
to disappointment, so far as you are concerned. For what 
have you done since your election, but to write a letter to the 
managers bearing every evidence that it was either written, 
or partly dictated or inspired by the Agitator. It is five 
pages of trash, dug up out of Mountford’s old “Player” files, 
a rehash that Mountford himself has not the nerve to sign. 

We have sufficient confidence in you to believe that if 
you take the time and trouble to dig down into the real 
situation of the White Rats’ organization, you will show 
yourself to be the man that both the artists and the man- 
agers believe you to be, and that you will resign from the 
organization, which is now headed for its own destruction 
and the disruption of vaudeville, and will make some con- 
structive effort to help realize the hope and trust which the 
artists and managers placed in you. 


Strike or no strike, we are forever pledged against the 
White Rats and against any conference with it and any of 
its Committees, so long as the White Rats continues to be 
a Labor Union, with its policy of closed shop and what 
that backward step would mean to vaudeville. 


We are opposed to the White Rats as at present consti- 
tuted, with its malignant and cancerous growths, which have 
attached to it, such as the closed shop, agitation, strikes, 
misery, disruption and disorganization, but which have 


sapped the lifeblood from the members of the organization ‘ 


to pay the salaries of a few favored agitators, organizers, 
walking delegates, etc., who are unable to make a living in 
any regular, constructive or productive occuption. 


VAUDEVILLE MANAGERS’ 
PROTECTIVE ASSOCIATION. 
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2 NEW ACTS THIS WEEK 











NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance in or Around 


New York 


Nina Valeri, Colonial. 

Mrs. "Gene Hughes and Co. (New 
Act), Colonial. 

Emily Hooper and Co., Colonial. 

Van and Belle, Alhambra. 

Harry First and Co. (New Act), Al- 
hambra. 

Elvera Sisters, Royal. 

Brennan and Powell, Royal. 

Billy Beard, Royal. 

Virginia Earl and Co., Royal. 

Eminett Welch and Co., Koyal. 

Madison and Winchester, Royal. 

Pivatov and Eaton, Koyal. 

Nat C. Goodwin (New Act), 
Orpheum, 

hina (New Act), 
Orpheum. 

Gonne and Alberts, Bushwick. 

_ Guzmain _ Trio, Bushwick, 


Marion Morgan’ s Art Dancers. 
27 Muns.; i ull Stage, One and Full 

Stage (Special Sets and Drop). 
Palace. 

Classical dancing as performed under 
the tutelage of Marion Morgan is an 
exercise, it may be it should be and 
through that the reported adoption by 
some schools somewhere in the U. S. 
of the class dance as a health exercise 
for students may have arisen. But still 
the new Morgan act with all of its good 
points does not decide who is the best 
classical dancer, a brunette or blonde. 
Tne brunettes are strongly favored in 
this turn that claims to be “A Historical 
Roman Ballet in Three Episodes” and 
with a synopsis. As in a calisthenic 
canter freedom of movement must be 
assured and to assure that the 11 or 13 
people in the Morgan production are 
airily dressed. At one time as each 
walks down to the foothghts the veiling 
would hardly be noticed were it not for 
the spotlight playing so full upon it. 
But “Art” covers everything, even if 
clothes don’t, and Marion Morgan, al- 
ways a stickler for making her girls 
work all the time, has placed a most 
diverting dance ensemble on the vaude- 
ville stage, far outdoing her former ef- 
forts along these lines, but retaining 
the trademark of her work, active for- 
mations that never fail to look active 
whether they are or not. The story is 
not so important as the bare legs, for 
any story might do while there are not 
sO many pretty bare legs on the stage 
that may be seen unadorned as this 
Morgan act ee Another thing in 
dancing turns Miss Morgan has spon- 
sored—the names of coryphees. hey 
run like this: Hazel Chesley, Taisey 
Darling, Mira Belle Daniels, Lois File, 


and Picks 








Elaine Forbes, Josephine McLean, Jes- 


sie Benn, Rosamonde Cowan, Millie 
Oertel, Ruth Weston, Enid Whittlesey. 
The Style in burlesque when there are 
names like that in the chorus is to have 
an identification system. Will Rosa- 
monde Cowan kindly step forward and 
say whether that is her right name, 
and how about Taisey Darling, so con- 
venient it must have been an inspira- 
tion on a summer vacation, and doesn’t 
Josie McLean feel awfully common- 
place as a classic among classics with 
that Mac hung on her? The principals 
are William Williams, Claire Kautzen- 
bach and Helen Shepherd. One of the 
principal young women has a way of 
dancing suggesting she has been accus- 
tomed to dodging right and left swings. 
Miss Morgan put on the turn, wrote it, 
composed it, costumed it and made 
good with it. Livingston Platt manu- 
factured the scenery, a good part of 
the whole, and Robert Hurd is the 
musical director. It’s a classical dance 
turn that may and should outlive the 
others in vaudeville for Miss Morgan 
knew what she was doing, while most 
of the others accepted an opportunity 
‘to change their manner of dancing with- 
out any thought beyond that. 
Sime. 


Hermine Shone and Co. (7). 
“The Evolution of Life” (Fantasy). 
29 Mins.; Special Set with seven 
changes of interior scenes within 
set). 
Palace. 
Ralph Dunbar presents this act 
which stars Hermine Shone, and Mr. 
Dunbar admits on the program he con- 


ceived it, which lets him out, for prob- 
ably no one else who had ever mixed 
with vaudeville could have done so. It’s 
poetic in verse with the poetry reader 
costumed as a Spanish tango dancer. 
The weaved story tries to tell of the 
evolution of a baby into a bride, and 
the various periods are pictured with 
the assistance of protean scenery that 
behaved splendidly. Opposed to Poetry 
is Reality. if it’s true reality is rough 
then the character must be passed un- 
censored, though its roughness came 
from its dialog, and the whole affair 
seems to suggest a delicate truck 
driver. The program says Harold 
Clark and Emmet DeVoy wrote the 
book, which likely comprehends the 
poetry as well, the leading rhyme of 
which appears to be “began and Mary 
Ann,” although Mary Ann, after mar- 
riage, became Marion, but even this 
could not help her or her performance. 
Mary Ann is Miss Shone, the girl who 
grew up on scenery, first toddling into 
view as a cutey at six years of age. 
That set led that. Had it been 16 Miss 
Shone stood a fair chance, but before 
16 she was a school girl, then a debu- 
tante and then a bride riding away in 


‘ an auto after a ragtime marriage, the 


rag derived from the tough slangy con- 
tribution by Reality, in answer to 
Poetry’s remarks. They were always 
around, Poetry and Reality, and it 
would have been just as sweet and bit- 


ter perhaps if they had not been. The 


finish was that Mary Ann-Marion got 
a baby of her own, but it happened 
nearly 30 minutes after she had been 
born herself, and in the interim no 
alarm clocks had been provided. The 
audience yawned through 25 minutes of 
the act and laughed, sometimes at the 
sketch and less frequently through it. 
Lewis Calhorn was Poetry (he may be 
yet—as the sketch opened Monday at 
the Palace); Thomas V. Morrison is 
Reality. Others of the company ex- 
cepting Glen Anders might have dou- 
bled or been stage hands and usher- 
ettes. Mr. Anders played the youth in 
love, John, and with an awfully sloppy 
role did very well. However, with any 
other star the same fate for “The Evo- 
ution of Life” would have been in wait- 
ing. To see it as a real comedy turn 
one might devoutedly wish to be pres- 
ent if it ever played a. Sunday matinee 
at the Columbia. Sime. 


Canfield and Barnes. 

Singing, Talking and Dancing. 
15 Mins.; One. 

City. 

Canfield and Barnes, a_ recently 
formed turn, should in time be in a 
position to hold down a spot on the 
big small time programs. Barnes 
(formerly the Hebrew of Barnes and 
Barron) is working exactly the same, 
while Canfield is doing straight. The 
talk is interesting, although it runs 
close to the “sniffer’s” style that has 
been heard before. It is humorous at 
times, but could be cut some to allow 
for more comedy. Barnes does not ap- 
pear to judge his worth as a comedian, 
and while he has an excellent straight, 
he might just as well take advantage 
of the opportunity. His dancing 
elicited some hearty laughter, through 
some of the eccentricities gone through, 
although his physique alone is laugha- 
ble. Canfield received some good re- 
tuins with “Never Nearer Heaven In 
My Life,” while doing it as a solo, and 
it would be best to allow Barnes to 
make his dance a solo, instead of Can- 
field trying to divide the attention by 
singing. 


Dugan and ORT 

“They Auto Know Better” (Comedy). 
14 Mins.; Two. 

Palace. 

This comedy skit, a new one played 
by Thomas Dugan and Babette Ray- 
mond, should be the finis of all the 
Ford gags of vaudeville. The Dugan- 
Raymond duo have taken a Ford ma- 
chine and twisted it into a comedy 
knot. In the vaudeville automobile 
line they have out-motored “Motor- 
ing,” perhaps with not so much finesse 
but with infinitely more labor and as 
much laughter. And Dugan and Ray- 
mond are perfectly safe, for if Ford 
should want to stop them they still 
have 96 other makes as well and as un- 
favorably known to topple back upon. 
Before bursting into the strong arm 
work of the turn, that of making a ma- 
chine back up, stand up, go ahead and 
buckle up, Dugan and Raymond pro- 
ceed to frame a sketch. Mr. Dugan 
comes on with a little laugh that starts 
others, whistles for his girl, breaks a 
pane of glass in a window to attract at- 
tention when the whistling fails, and 
they agree with the aid of a ladder to 
elope. He entered in a car and it is 
waiting for them. When ready to elope 
the machine comedy starts and there- 
after never stops. It includes during 
the running a most ungraceful flop 
taken by Miss Raymond from the car’s 
seat as it springs upward, showing 
without equivocation the young woman 
is fully underdressed. Mr. Dugan car- 
ries himself along easily and appears 
that kind of a comedian vaudeville likes. 
As # “skit” this act belongs, and while 
not the biggest laugh maker ever put 
out it can be depended upon for com- 
edy. The turn places solidly on the big 
time Dugan and Raymond, who will at- 
tract the most notice through it from 
those who know them for the large 
difference existing between this and 
their former act. Sime. 


Maud Muller. 
Songs and Talk. 
16 Mins.; One. 
Bushwick. 

Maud Muller opened after intermis- 
sion at the Bushwick, her first appear- 
ance there as a single. The position at 
the start appeared to greatly hamper 
Miss Muller who had difficulty in plant- 
ing comédy or getting — the talk, 
owing to the house walking in. After 
once she had made hersel haond and 
secured a laugh or two through bits 
with the orchestra, her work was ap- 
preciated. The talk is of secondary 
importance to her singing. The latter 
easily upheld the act and scored for her 
a substantial hit. 


Garry Owen and Mary ceed 
Songs and Talk. 

12 Mins.; One. 

Hamilton. 

Garry Owen, a classy looking ju- 
venile, has secured in Mary Campbell 
an attractive girl partner with looks 
aplenty and personality. At the pres- 
ent time her voice is below par, but 
with the aid of her partner this is not 
noticeable. The solo number might be 
shortened to some extent with some- 
thing not so difficult attempted. Open- 
ing with “Nashville” as a double Miss 
Campbell next uses “Virginia” as a 
solo, followed by a comedy number by 
young Owen, one of-the act’s - best 
bits. A familiar double with a bit of 
recitative work brings it to a close. 


Hylands and Dale. 
Singing. 

12 Mins.; One. 
American Roof. 

Two girls, one in boy’s clothes. Dou- 
ble opening, Miss Dale (in feminine at- 
tire) rendering an Irish ballad, Miss 
Hylands, after changing to another 
boy’s clothes make-up, offering an old 
English comedy number. They finish 
with a conversational duet made up of 
lines from popular songs. A small — 

Jolo. 


‘NEW SHOWS NEXT WEEK 


“Backfire,” 39th 4 or 2). 

“Bunker Bean,” Astor (Oct. 2). 

Washington Square Players, Comedy 
(Oct. 2). 

“Rich Man, Poor Man,” 48th St. (Oct. 2). 

“Betty,” Globe (Oct. 3). 

“Hush,” Little (Oct. 3). 

“Under Sentence,” Harris (Oct. 3). 

“Fixing Sister,” Elliott (Oct. 4). 








Sam A. Maharry and Co. (2). 
“Monsieur Baptist” (Dramatic). 

15 Mins.; Full Stage (Special Set). 
Harlem Opera House. 


Sam A. Maharry has an interesting 
character bit in a Canadian half-breed 
and plays it most capably, but his 
sketch, “Monsieur Baptist,” is all wrong 
for several reasons. One is it has no 
feminine interest; another is there is 
no suspense, the issue is never in doubt. 
Besides the story is entirely theatrical. 
The stage is in half light, shows the 
shack of a “habitant” in the Canadian 
wilds. Enters an agitated man from 
the cities, a fugitive from the North- 
west Mounted Police. Monsieur Bap- 
tist, returning home, just escapes his 
bullet, but manages to get the drop on 
his nervous guest. So far the action 
has a good start, but it lapses. In talk 
it appears that the man from Quebec 
has killed a man and is fleeing. It also 
appears that he had wronged Baptist’s 
sister. So Baptist offers him his 
choice of two tablets, one poison, the 
other harmless, Baptist, of course, tak- 
ing the other. Both swallow a pill and 
there is a pause which should be tense, 
but isn’t. Then the Man from Quebec 
dies an acrobatic death which suggests 
strychnine. But the play is not yet 
over. There appears a red coated 
member of the police on the fugitive’s 
trail. But Baptist has hidden the body 
and misdirects the pursuit for no other 
reason, apparently, but to introduce an 
anti climax. Maharry is worth a much 
better vehicle. 


Two Julians. 
Acrobats. 


8 Mins.; One and Two. 
City. 

Two men attempting a talking acro- 
batic turn to little results, mainly 
through the comedian’s vain efforts. 
Opening in “one” a short street con- 
versation is brought into play, after 
which they go to “two,” then starting 
the tumbling. The member playing 
straight shows to good advantage when 
not talking, in fact the same may be 
said about the other partner, and were 
it not for a corking good pantomime 
wrestling bout, and a bit of “risley” 
work, partially spoiled through a bad 
miss, the turn probably would have 
passed away unnoticed. When they 
decide to do away with all of the talk, 
especialy the line “I’ve Got An Idea,” 
they will be doing much better. 


Daisy Leon. 


Songs. 
12 Mins.; One. 
Hamilton. 
Daisy Leon programed as “The 
Dainty English Comedienne,” is sing- 


ing four distinct kinds of songs. Her 
first is a published number, “Danger- 


ous Boy.” For her second, “Garden of 
My Heart” is used mostly for a voice 
displayer, which it does. Following 


these two numbers Miss Leon brings 
forth two apparently new and exclu- 
sive numbers, both of which carry her 
on nicely. The first is an Italian char- 
acter song, at times suggesting the 
“Rock” number owing to the use of a 
brick. The other song, “Beautiful Sea- 
side,” disckoses her in a bewitching bath- 
ing costume, enough in itself to put 
the song over. Miss Leon is a well 
voiced young woman, whose, general 
bearing would suggest the big time. 

















WHITE RATS NEWS 








| Actors who are fighting 
for us are fighting for 
| themselves. 

Actors who are fighting 
‘for the managers are fight- 
ling against themselves. 























TheFollowing Acts 


HAVE BEEN 


Suspended 


FROM THE 


White Rats Actors’ 


Union and Associ- 
ated Actresses of 
America 


Dialialiaien of 


Orders 


Al Harvey and Co. 


(Dr. Joy’s Sanitarium’’) 


Hager and Goodwin 


E. E. Clive and Co. 
Chuck Haas 


Downes and Gomez 


(Colored Singers and Dancers) 


Hartman and Verady 


(Hungarian Dancers) 


Royal Gascoyne 


(Of **The Gascoynes’’) 


Dunedin Duo 
Onetta 
The Parisian Trio 
Matin Van Bergen 





Al Harvey and Co. of “Dr. 
Joy’s Sanitarium” has been 
tried by the Organization 
on the above charges, and 
has been fined $500 and 
his card suspended until 
said fine is paid. 


i 
« 
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Can Any Manager Object to This? 


There seems to be a great deal of ignorance as to what the White 
Rats Actors’ Union and the Associated Actresses of America are asking. 
Whether this ignorance is assumed or real, I know not. 

I have an idea that, with some managers, -it is assumed for the purpose 
of misleading and deceiving their associates who have not studied the 
subject and who are being frightened into submission to the wishes of 
the other managers by a wrong statement of our requests, our policy 
and our line of action. 

The majority of Unions concern themselves with rates of pay, 
questions of wages, the sort or class of work to be done by its members, 
and the hours of labor. 

None of these is a cardinal or principal point in the policy of the 
White Rats Actors’ Union. 

But the chief difference between this Union and other Unions is in 
the way we wish to operate and in the manner we desire to have the 
relations of managers and artist ordained, regulated and governed. 

Most Organizations themselves draw up a list of demands which, 
after discussion by the members of the Union, are voted on and are then 
presented to the employer, and if such demands are refused by the 
employer a strike follows. 

We, on the other hand, make no demands. 

We want an agreement with the managers to ARBITRATE all 
differences. 

We want an agreement with the managers which should be binding 
—and, after 16 years’ €xperience, the only method that we can see, that 
would make the decision of an Arbitration Board final and enforcible, and 
the only power that would make an agreement binding (that we can 
discover) is the Union Shop. 

We propose that there should be a permanent and paid Board of 
Arbitration consisting of three persons, one man to be appointed by us, 
another one by the association of the managers, that these two together 
should appoint a third, and that this should be the Supreme Court of 
Appeal in the Vaudeville business. 

They should sit whenever and wherever required. 

They should draw up a set of rules made to govern the business, and 
these rules should be enforced— 

And the enforcement of these rules would be left up to the Union 
Shop. 

They should judge every case separately, after hearing all the facts 
possible in each particular and individual case, and their decision must 
be binding on both manager and actor. 

This Board would have to sit nearly every day, and in any part of 
the country where disputes or disagreements might arise. 

For this reason these gentlemen would have to be paid, and we are 
willing to pay half the expenses of such Board up to $20,000 a year (as 
our share), letting the managers pay the other half. 

Such a Board of Arbitration, all composed of men thoroughly con- 
versant with the methods and ideals of the Vaudeville business, would 
be of incalculable benefit to the business, and would, within six months, 
remove the gravest of the abuses from which both managers and actors 
suffer, provided their decisions and findings were enforcible. 

And their decisions would be enforcible immediately, under the 
Union Shop. 


Let us take a case John Williams, an actor, refuses to go on at the Colonial Theatre, New 
York, because he is dissatisfied with the dressing room, and walks out. 

At the present moment there is no redress against the actor whatever. 

Under the system outlined above, the manager of the Colonial Theatre would report the 
circumstances to the Board of Arbitration; they would hear the actor’s side, and, presuming 
that the facts are as related by the manager, the Arbitration Board would issue an order stating 
that John Williams had damaged the theatre’s business to the extent of $500. 

That decision would be handed over to the Executive of the White Rats Actors’ Union, 
and he would communicate to Mr. Williams its finding, and state to him that unless such fine 
and damages were paid within 14 days, that his card would be suspended, with the result that 
Mr, Williams, if he didn’t pay, would be unable to play or work in the Vaudeville Business. 

On the other hand, suppose a manager was proven to be at fault with regard to the treatment 
of an actor, and the Arbitration Board delivered a decision that the manager owed the actor $190. 
That decision would be handed over to the Executive of the White Rats Actors’ Union, who 
would inform the manager that such was the decision, and that, unless within 14 days that 
amount was paid, an Executive Order would be issued forbidding all acts to appear; for him, 
or in any place with which he was connected. 

Suppose an agent were to be found guilty of accepting rebates, and of booking the act 
which paid him the most money. He would probably be warned once that such practices must 
cease, and if he were caught again an order would be issued that no manager and no actor 
could do business with him, 


This is all possible and easy with the Union Shop. That is all we 
want the Union Shop for. 

We do not want to rule Vaudeville. - 

WE DO NOT WANT TO RUN VAUDEVILLE. 

WE DO WANT TO PREVENT THE RUIN OF VAUDEVILLE. 

All we want is, in conjunction with the managers and the decisions 
of an Arbitration Board, to secure justice and fair play for actor and 
manager, and we are willing to sign an agreement to the above effect 
to last for three years, or five years, or ten years, as the managers may 
see fit. 

This is all we want, all we ask for, and all we are fighting for. 

IS THIS POLICY NOT A REASONABLE ONE? 


HARRY MOUNTFORD. 





Tomorrow is the last day 
you can join this organiza- 
tion for an initiation fee of 


$15.00. 











APRIL CARDS 


are now ready, and can 
be obtained at any of 
the following offices: 





International Headquarters 


227 West 46th Street, 
New York City, 


and the 


Chicago offices, 


411 Tacoma Building. 
(Joseph Birnes, 1.B., C.D.O.) 


St. Louis offices, 


604 Carleton Building. 
(George W. Searjeant, 
C.D.O.) . 


Boston offices, 


665 Washington Street. 


(Geoffrey L. Whalen, I.B., 
C.D.O.) 


San Francisco offices, 


Continental Hotel. 
(Barry Conners, I.B., C.D.O.) 


Winnipeg offices, 
St. Charles Hotel. 
(Edward Barry, C.D.O.) 


Cleveland office, 
308 Erie Building. 
(Jack T. McInerney, C.D.O.) 


Detroit office, 


512 Hammond Building. 
(Harry G. Lelliott, C.D.O.) 


CALL AT OR WRITE TO 
THE NEAREST ONE, 
AND SAVE TIME 
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BILLS NEXT 


WEEK (OCTOBER 2) 


n Vaudeville Theatres 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 


Theatres listed as “Orpheum” without any further distinguishing description are on the 
Orpheum Circuit. Theatres with “S-( * and “A-B Cc” following name (usually “Empress’’) are on 
the Sullivan-Considine-Affiliated Booking Company Circuit. 

Azencies booking houses are ed by > mame or initials, such as “Orph,” Orpheum 


w th 
Circuit—“U. B. O.,” Uni 
tion (Chicago)—“M,” Pa 
(booking through W. V. 


ntages Circuit—‘‘Loew,” 
“Sun,” Sun Circuit. 


M. A.) 


not single 
ted Booking Offices—“W. vy. A.,”” Western Vaudeville Managers’ Associa- 


Marcus Loew Circuit—“Inter,” Interstate Circuit 


VARIETY’s Bills Next Week are as reliable as it is possible to be at the time gathered. Most 
ure taken off the books of the various agencies Wednesday of the current week published 

SPECIAL NOTICE: The manner in which these bills are printed does not indicate the rela 
tive importance of acts nor their program jf tions. The haste in which the bills are gathered 
prevents any attention being given these matters. : 


New York 
PALACE (orph) 
Josephine Victer oO 

Belle Story 
Morgan Dancers 
Henry Lewis 
Howard & Clark 
Chas Evans Co 
Chas Ahearn Co 
Page Hack & Mack 
(One to fill) 
COLONIAL (ubo) 
Gus Edwards Co 
Santley & Nerton 
Nina Valeri 
Mrs G Hughes Co 
Gallagher & Martin 
Tom Edwards Co 
Parish & Peru 
Emily Hooper Co 
Kerr & Berko 
ALHAMBRA (ubo) 
White & Cavanagh 
Tempest & Sunshine 
Aveling & Lioyd 
Maud Muller 
Kitamura Japs 
Van & Belle 
Lockett & Waldron 
Kurtis’ Roosters 
Harry First Co 
ROYAL (ubo) 
Elvera Sisters 
Brennan & Powell 
Billy Beard 
Virginia Earl Co 
Emmett Welch Co 
Madison & Winchester 
Piavtov & Eaton 
PROCTOR’S 125TH 
Maxmillan’s Doge 
Smith & Ralph 
Haywood & Haywood 
Henry Borden Co 
Maggie Cline 
Mang & Snvder 
24 half 
John Le Clair 
Largay & Sree 
Stone & McAvoy 
John Sparks Co 
Conrad & Conrad 
“Lawn Party” 
PROCTOR’S 58TH ST. 
Chas Walters Co 
Largzay & Snee 
Musical Lunds 
Arthur Barrett 
John G Sparks Co 
Conrad & Conrad 
“Lawn Party” 
2d half 
Hayward & Hayward 
Smith & Ralph 
Henry Borden Co 
Rena Parker 
Wm Ebs Co 
Mane & Snyder 
AMERICAN (loew) 
Torcat’s Roosters 
Broughton & Turner 
Owen McGiveney 
Ethel Costello 
Vessie Farrell Co 
Patsy Doyle 
Standard Bros 
(Two to fill) 
2d half 
Dorothy Sothern 3 
Sullivan & Meyers 
Martyn @ Florence 
Folsom & Brown 
American Minstrels 
Viola Duval 
Robt O’Connor Co 
Empire Comedy 4 
Steiner Trio 
LINCOLN (loew) 
Sylvia 
Forester & Lloyd 
Curry & Graham 
Mercedes Clark Co 
Billy McDermot 
Sicilian Serenaders 
2d half 
Joe DeLier 
Johnson Sweethearts 
John O'Malley 
‘Her Honor the Mayor’ 
Ford & Lesite 
Herbert @ Dennis 
7TH AVE. (loew) 
J & J Gibson 
Earl & Sunshine 
Fl Cleve 
Mr. & Mrs Phillips 
Tabor & Green 
Keene &+ Williams 
2d half 
Raymond 
King & Rose 
Reed St John Trio 
Curry & Graham 
Boys & Girls 
Frank Terry 
GREELEY (floew) 
Norton & Noble 
Jullet Wood Co 
Edah Deldridge Trio 


E E Clive Co 
Burns & Kissen 
Rell &£ Caron 
(One to fill) 
2d half 
Griffith & Lanse 
Chisholm & Breen 
Ethel Costello 
Owen McGiveney 
Corcoran & Mack 
Banvard & Dunbar 
(One to fill) 
DELANCEY (loew) 
Rogers & Hughes 
Hubbert & Meyers 
Kaufman & Lillian 
3 Lyres 
“Blackmail” 
Harry Sydell 
D-Banvard & Dunbar 
(One to fill) . 
2a half 
Johnson & Crane 
Phillipi 4 
B Harris & Brown 
Tabor & Green 
Harry ‘Mason Co 
Ei Cleve 
(Two to fill) 
NATIONAL (loew) 
Math Bros & Girlie 
Winchester & Claire 
8 Dolce Sisters 
‘Her Honor the Mayor’ 
Folsom & Brown 
Steiner Trio 
2d half 
Rell & Caron 
Norton & Noble 
Broughton & Turner 
Mr. & Mrs N Phillips 
Bertie Fowler 
ORPHEUM (loew) 
Raymond 
McGowan & Gordon 
Chishoum & Breen 
Ben Harney Co 
Johnson & Crane 
Boys & Girls 
Tom Mahoney 
Aurora of Ligenr 
2d half 
Sicflian Serenaders 
Frank Gaby Co 
Kaufman & Lillian 
Phunphiends 
Patsy Doyle 
Standard Bros. 
(Two to fill) 


BOULEVARD (loew) 
King & Rose 
Dale & Boyle 
Sullivan & Meyers 
Geo Armstrong 
Phunphiends 

2d half 
Math Bros & Girlie 
Juliet Wood Co 
Marte Russell 
Cal Packers 
(One to fill) 


AVE B (loew) 
Harry LeClair 
Archer & Belford 
Holmes & Riley 
Mr. & Mrs Sid Baxter 
(One to fill) 

2d half 
Lottie Williams Ce 
Maud Tiffany 
8 Darling Sisters 
(Two to fill) 


Brooklyn 

BUSHWICK (ubo) 
World Dancers 
Arthur Deagon 
Shattuck & Golden 
Hugh Herbert Co 
Merian’s Dogs 
Flanagan & Edwards 
Chas L Fletcher 
Gonne & Alberts 
Gazmain Trio 


ORPHEIUM (ubo) 
Nat C Goodwin 
Carus & Comer 
Jack Wilson Co 
Ponzello Sisters 
“Age of Reason” 
Thos Swift Co 
4 Danubes 
Phina & Picks 
Frank Le Dent 

PROSPECT (ubo) 
Tighe & Jason 
Moore & Haager 
Oscar Lorraine 
King & Kine 
Herbert & Goldsmith 
Adelaide Boothby Co 

2d half 
Vanderbilt & Moore 
Dan Burke Co 
Jarvis & Harrison 
Inez McCauley Co 
Rogers & Rogers 
(Others to filly 


BIJOU (loew) 
Dufty & Daisy 
Herbert & Dennis 
Viola Duval 
Robt O’Connor Co 
Empire Comedy 4 
Ford & Leslie 

2d half 
Hearn & Rutter 
Keene & Williams 
Vessie Farrell Co 
Burns & Kissen 
Torcat’s Roosters 
(One to fill) 

DE KALB (loew) 
Dorothy Sothern 3 
Farrell & Farrell 
Johnson Sweethearts 
“What Molly Knew” 
Corcoran & Mack 

2d half 
Holden & Graham 
Forrester & Lloyd 
Edah Deldridge Trio 
Ethel Mae Hall Co 
Harry Sydell 
3 Lyres 

PALACE (loew) 
Hearn & Rutter 
Brown & Jackson 
Harry Mason Co 
Harris & Brown 
Phillipi 4 

2d half 
Rogers & Wood 
McGowan & Gordon 
Mercedes Clark Co 
Tom Mahoney 
Chinese Entertainers 

FULTON (loew) 
Martyn & Florence 
Frank Gaby Co 
Jim’s Girl 
Martie Russell 
(One to fill) 

2d half 
Dale & Boyle 
Earl & Sunshine 
Walton & Delberg 
“Blackmail!” 
Billy McDermot 
3 Kundles 

WARWICK (loew) 
Lottie Williams Co 
83 Daring Sisters 
(Two to fill) 

2d half 
Archer & Belford 
(Three to fill) 


Aberdeen, 8S. D. 
BIJOU (abc) 
Ist half 
DeVoy & Dayton 
W Mullaly & White 
Ogden & Benson 


Alton, Til. 
HIP ‘wva) 
Wright & Davis 
Wing & Ah Hoy 
2d half 
Jack Lavier 
Patricola & Meyers 


Albany. WN. Y, 
PROCTOR’S. 
Le Dora 
Wm Ebes Co 
Jos Jefferson Co 
Morris & Campbell 
Alexander & Scott 
Bob Mathews Co 
2d half 
Gacch Sisters 
Fields & Bernie 
“Rusted” 
X¥vlophiends 
R & G Dooley 
Rubeville 


Altoona, Pa. 

ORPHEUM (ubo) 
Alexander Kids 
Holden & Hurron 
(Three to fill) 

2d half 

Waltoa & Marshall 
Albert White Co 
Dunlay & Merrill 
(Two to fill) 


Ames, La, 
PRINCESS (wva) 
2d half 

Parker & Butler 


Ann Arbor, Mich. 
MAJESTIC (ubo) 
(Jackson split) 

Ist half 

Hanlon & Clifton 

Moriarty Sisters 

Geo Fischer Co 

Monarch Comedy 4 

Electrical Venus 


Appleton, Wis, 
BIJOU (wva) 
Transfield Sisters 
(One to fill) 
2d half 
The Storys 
ffreen & Pugh 


Athers, Ga, 
COLONIAL (abc) 
Everett & White 
Callahan & Callahan 
Ray & Ray 
Prevette Merril! 
(One to .fill) 
2d half 
DeArmo & Marguerite 
McAuliffe & Pearson 
Clifford & Wills 
Nichols Sisters 
(One to fill) 
Atlanta, Ga. 
FORSYTH (ubo) 
The Octopus 
Antrim & Vale 
Homer Lind Co 
Geo Rosener 
V Bergere Co 
Marie Stoddard 
Monkey Hip 
PIRDMMONT (abc) 
McAuliffe & Pearson 
DeArmo & Maguerite 
Nichols Sisters 
Clifford & Willis 
(One to fill) 
2d half 
Great Lorenze Co 
Moredock & Watson 
(Three to fill) 


Baltimore 
MARYLAND (ubo) 
Cycling Brunettes 
Helen Nodstrom 
Gerard & Clark 
Joe Cook 
Quigley & Fitz 
Mildred McComber 
(Three to fill) 


Battle Creek, Mich. 
BIJOU (ubo) 
(Kalamazoo split) 
ist half 

Marie Genaro 
Mason & Murray 
Mrs. Eva Fay 
Baby Helen 


Bay City, Mich. 
BIJOU (ubo) 
(Saginaw split) 

1st half 
Frevoli 
Warren & Dietrich 
Dunbar’s Singers 
L Belmont & Lewis 
Maglin Eddy & Roy 


Beloit, Wis. 
WILSON (wva) 
Pankey & McCarver 
‘Merry Married Men” 
Edna Dreon 
Mellyar & Hamilton 
(One to fill) 


Birmingham, Ala. 
LYRIC (ubo) 
(Nashville split) 
1st half 

Nolan & Nolan 
The Van Dykes 
Mills & Moulton 
Violet McMillan 

“Jasper” 


Bismarck, N. D. 
GRAND (abe) 
1st half 
Hoey & Bellew 
Burke & Held 


Bloomineton, Til 

MAJESTIC (wva) 
Those § Girls 
Lane & Harper 
Rowman Rros 
Kerville Family 
(One to fill) 

2d half 
Gallarini Four 
Gene Greene 
Mabel Johnston 
Horton & La Triska 
(One to fill) 
Roston 

KEITH’S (ubo) 
Jack Norworth 
Toots Paka Co 
Geo Kelly Co 
Dugan & Ravmond 
Lovenbere Girls 
M & J Harkins 
Staine’s Circus 
Shone & Mayne 
Alevander Broc 

ORPHEUM (loew) 
Forest City Trio 
Scanion & Press 
Cunningham & Marion 
Lew Welch Co 
Chas McNaughton 
Conroy’s Models 
(One to fill) 


ct 
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2d half 
Bradley Trio 
Lew Wells 
“Cat Came Back”’ 
Conroy’s Models 
(Three to fill) 
ST JAMES (loew) 
Frankie Fay 
Bradley Trio 
“Cat Came Back’’ 
Ward & Long 
2d half 
Scanlon & Press 
Forest City Trio 
“Day at Ocean Beach” 
Cunningham & Marion 
(One to fill) 
Bridgeport 
POLI’S (ubo) 
Vivian & Arsenian 
Horsely & Nicholas 
“How it Happened” 
Golding & Keating 
“Going Up” 
24 half 
Frank Hartley 
Mumford & Thompson 
Howard 
Harmonie Girls 
The Headliner 
PLAZA (ubo) 
Reno 
Hilton & Sheldon 
Delmore & Moore 
“Whirl Song & Dance” 
2d half 
The Hennings 
Valayda & Braz Nuts 
Robinson & McShayne 
Halls Musical Mins 


Buffalo, N. Y. 

SHEA’S (ubo) 
Cressy & Dayne 
Nan Halperin 
Mirano Bros 
Hopkins Axtell Co 
De Pace Opera Co 
Weber & Diel 
Valentine & Bell 
(One to fill) 

Butte, Mont. 

PANTAGES (m) 


(6-11) 
O & J Evans 
Neal Abel 


Jue Quon Tai 

James Grady Co 
“Lingerie Girls’ 
Warren & Templeton 


Calgary 
ORPHEUM. 
“Bride Shop’ 
DeWitt Burns & T 
Maud Lambert 
Ernest Ball 
Raymond Bond Co 
Bernard & Scarth 
Musical Garolds 
PANTAGES (m) 
Harry Hines 
Adonis & Dog 
Pereira 6 
O’Neil & Walmcley 
Valerie Sisters 
Calumet, Mich. 
CROWN (ubo) 
Carroll Sisters 
2d half 
Zeitler & Zeitler 


Cedar Rapids, Ia. 

MAJESTIC (wva) 
G & L Garden 
Adele Jason 
‘‘Petticoat Minstrels’ 
Bevan & Flint 
Chas Howard Co 

2d half 

“Six Little Wives” 
Harry Gilbert 


Champaigne. Hl. 

ORPHEUM (f¢wva) 
Balancing Stevens 
VonHampton & § 
Wm O’Claire & Girls 
Anderson & Goines 
Geo Lovett Co 

2d half 

Hubert Dyer Co 
Frances Dyer 
Robt H Hodge Co 
Ed Morton 
Geo Lovett Co 


Charieston, 8S. C. 
ACADEMY (ubo) 
Bud Lorain 
Casson & Earl 
Saona Co 
Sylvester & Vance 
Emerson & Baldwin 
2d half 
Harry Pease 
Lorraine & Cameron 
Smith & Farmer 
Steindel Bros 
Blanche Sloan 
Charlotte, N. C. 
PIEDMONT (ubo) 
‘(Roanoke splft) 
1st half 
Josie O’Meers 
Billy Rogers 
Burton’s Revue 
Lida McMillan Co 
Sam Harris 


Chicago 
MAJESTIC (orph) 
Ressie Clayton Co 
Lew Dockstader 
Anna Chandler 
“Devil He Did” (new) 





HOTEL CECIL 


150 St. Nich. Ave. Low Rates, Transients Taken, 





Irwin & Henry 
Bison City 4 
Rayno'’s Doge 
Lou Holtz 
Love & Wilbur 
PALACE (orph) 
Orville Harroid 
Jas J Corbett 
Rae Samuels 
Smith & Austin 
H Beresford Co 
Conlin Parks 3 
Donovan & Lee 
2 Bobs 
AVENUE (wva) 
Day & Wright 
Leroy & Harvey 
Arthur Angel Co 
Ross Bros 
(One to fill) 
2d half 
Nelusco & Hurley 
Messer Sisters 
trady & Mahoney 
(Two to fill) 
WILSON (wva) 
Horton & La Triska 
Mabel Johnson 
“The Detective”’ 
Olive Briscoe 
2d half 
Wanda 
Brown Fletcher °3 
Rita Gould 
(One to fill) 
LINCOLN (wva) 
Hall & Beck 
“Funny Sheet” 
Howe & Howe 
(Two to fill) 
2d half 
S Kennedy & Reeves 
(Four to fill) 
AMERICAN (wva) 
Cavanna Duo 
Tyler & Crolius 
Otto Koerner Co 
Wilton Sisters 
Metropolitan Daricers 
2d half 
Faber & Waters 
“The Funny Sheet” 
Pat Barrett 
Ameta 
(One to fill) 
KEDZIE (wva) 
Wanda 
Bruce Duffett Co 
Mme Luxanne Dancers 
(Two to fill) 
2d half 
Four Roses 
Arthur Angel Co 
(Three to fill) 
WINDSOR (wva) 
Nelusco & Hurley 
Messer Sisters 
Brown Fletcher 3 
Brady & Mahoney 
Alice Teddy 
2d half 
Day & White 
Leroy & Harvey 
Anderson & Goines 
(Two to fill) 
McVICKER’S (m) 
McDonald Trio 
Alf Grant 
Eckhoff & Gordon 
Mannattan Trio 
“All Aboard” 
Moss & Frey 


So Chicago 
GAYETY (wva) 
Frawley & West 
Knight & Carlisle 
Jno Geiger 
Savoy’s Dogs 
2d half 
Clark & Adler 
Burke & Burke 
L Coates Crackerjack 
Melvin Bros 


Cincinnati. 
KEITH’S (ubo) 
(Sunday opening) 
Togan & Geneva 
Eadie & Ramsden 
Blossom Seeley Co 
O’Rourke & Gida 
“40 Winks” 
Chung Hwa 4 
Jas Carson Co 
EMPRESS (abc) 
Fregoli 
The Gregorys 
“Paris Fashion Shop” 
Chas Sweet 
Apollo Trio 
Penn City Trio 


Cleveland 

HIP (ubo) 
Keno Kees & M 
Tower & Darrell 
Carlotta & Roma 
“Meadowbrook Lane’’ 
Lloyd & Britt 
Mayhew & Taylor 
Stuart Barnes 
Palfrey Hall & B 

MILES (m) 
Hicks & Hunt 
Xylophonist 
Gordon Eldred Co 
Frankie Kelsey 
M, Albright & Mack 
Delmore & Lee 


Columbus 

KEITH’S (ubo) 
8 Rosaires 
Bert Hanlon 
Carl Rosini Co 
“Vacuum Cleaners” 
Comfort & King . 
B Morrell 6 
4 Mary Brow 


allas 
MAJESTIC (inter) 
Swan & Swen 
Jan Rubini 
Helen Beresford Co 
Diane D’Aubrey 
Derkins’ Animais 
Original Honey Boys 
Rita Mario & Orchestra 
Danville, ind 
PALACE (ubo) 
Polzin Bros 
Cook & Stevens 
‘“‘All Wrong’”’ 
Mayo & Tully 
Gallerini Four 
2d half 
DeWitt Young & Sis 
Ethel Mae Barker 
Four Slickers 
Clayton & Lennie 
“The Dog Watch” 


Davenport 
COLUMBIA (wva) 
Scamp & Scamp 
Parillo & Frabito 
8 Black Dots 
F & O Walters 
“Edge of World” 
2d half 
Ross Bros 
Neil McKinley 
Pisano & Bingham 
J & W Hennings 
Sabini & Bronner 


Dayton, O. 
KEITH’S (ubo) 
Dunedin 3 
Kerr & Weston 
Adams & Murray 
Minnie Allen 
Elsa Ryan Co 
Hoey & Lee 
Roshanara 
Decatur, Ill. 
EMPRESS (* 
Hubert Dyer Co 
W Temple & Dace, 
Robt H Dodge Co 
Pat Barrett 
Society Circus 
2d half 
Cook & Stevens 
Kerville Family 
The Dohertys 
“The Freshman” 
(One to fill) 


Denver 
ORPHEUM 

Rooney & Bent 
Princess Kalama Duo 
Duffy & Lorenz 
McConnell & Simpson 
Mme Sumiko Giris 
3 Du For Boys 


Des Moines 
ORPHEUM 
(Open Sun Mat) 

Maryland Singers 
Fay Cooleys & Fay 
Clark & Hamilton 
Bert Levy 

Cantwell & Walker 
McLallen & Carson 
“Might Have Beens” 


Detroit 
ORPHEUM (m) 
H Dean & Hanion 
The Lowreys 
Daniels & Conrad 
Dunlap & Verdin 
Fred Hildebrand 
“Suffragette Court” 
MILES (abe) 
Dix & Dixie 
Thompson & Berry 
Draper & Clayton 
3 Dixie Girls 
Sextet de Luxe 
Minola Hurst Co 


Devils Lake, N. D. 
GRAND (abc) 
2d half 
Variety Trio 
DeVoy & Dayton 
Morse & Clark 


Dickinson, N. D. 
O H (abc) 
2d half 
Hoey & Bellow 
Burke & Held 


Daluth. 
ORPHEUM 
Sophie Tucker 
Bert Fitzgibbons 
Svengali 
Beeman & Anderson 
“Cranberries” 
Ruth Budd 
GRAND (wva) 
Great Westin 
Nelson Sisters 
Darn Good & Funny 
R Stuart & Roberts 
2d half 
Smith & McGarry 
Darling Saxaphone 4 
O’Neil & Gallagher 
Hickey Bros 


Easton, Pa. 
ABLE O H (ubo) 
Fisk & Fallon 
Neighbors Garden 
Cooper & Ricardo 
(Two to fill) 
2d half 
Hess & Hyde 
Eli’s Revue 
Kuter Hughes & K 
(Two to fill) 
East St. Loufs, Il, 
ERBER’S (wva) 
Ovanda Duo 
Ernie & Ernia 





Patricola & Meyers 


Grey & Klumker 
Mae Curtis 
Weber & Wilson Rev 
(One to fill) 
Edmonton, Can, 
PANTAGES (m) 
Leo & May Jackson 
Weber & Elliott 
Gilroy Haynes & M 
Primrose Minstrels 
Resista 
Elkhart, Ind. 
ORPHEUM (ubo) 
Ist half 
Carl & LeClair 
Marcou 
Benny & Woods 
Arthur Le Vine Co 


Erie, Pa. 
COLONIAL (ubo) 
J & K Demarco 
Nainoa 
Yates & Wheeler 
H Stafford Co 
Morris & Allen 
“At the Party” 
Escanaba, Mich, 
DELFT (ubo) 
2d half 
Deveax, Dell Co 
Estherville, Ia, 
GRAND (wva) 


ist half 
Ste= & Merce: 
) ille, Ind, 
GF » (wva) 
ute split) 
half 
tice w. of & Tom 


Shas Wilson 

“On The Veranda” 
Silver & Duvall 
Olga Mishka Co 


Fall River, Mass, 
BIJOU (loew) 
Murphy & Barry 
Lew Wells 
(Three to fill) 
2d half 
Frankie Fay 
Murphy & Klein 
Wilson Bros 
(Two to fill) 
Fargo, N. D. 
GRAND (abc) 
Ryan Bros - 
“Palm B Beauties” 
Ogden & Benson 


(Ons to 833) 
2d half 
W Mullaly & White 
Thompson & Griffin 
Coratio 
Olson & Johnson 
Flint, Mich. 
MAJESTIC (ubo) 
(Lansing split) 
ist half 
Lew Fitzgibbon 
Miller & Mulford 
“Style Show” 
Frank Bush 
Ergotti’s Lilliputiang 
Fond Du Lac, Wis. 
IDEA (wva) 
BE J Moore 
2d half 
Transfield Sisters 
Ft. Dodge, Ia. 
PRINCESS (wva) 
Novelty Trio 
Harry Gilbert 
Nevins & Erwood 
Diaz’s Monks 
, 2d half 
“Vanity Fair’ 
Ft. Wayne, Ind, 
PALACE (ubo) 
Ethel Mae Barker 
“The Right Man” 
Ed Morton 


La Mont’s West Days 


Clayton & Lennie 
Oxford Trio 
2d half 
Frawley & West 
Benny & Woods 
“Case for Sherlock” 
Weir Tample & Dacy 
Willie Solar 
Fung Choy Co 
Ft. William, Ont. 
ORPHEUM (wva) 
2d half 
Great Westin 
Nelson Sisters 
Darn Good & Funny 
R Stuart & Roberts 
Galesburg, Ill. 
ORPHEUM (wva) 
Chas Ledegar 
Barry Girls 
“The Cop” 
L & M Hunting 
Tilford Co 
2d half 
Otto Koerner Co 
Fox & Ingraham 
roy Snow 
(Two to fill) 
Galveston, Tex. 
GRAND °F (inter) 
-2) 


(Same bill playing | 
Majestic, San parte ' 


(3-7). 

The Larneds 

B & B Wheeler 
Hale Norcross Co 
Kenny & Nobody 
“New Producer” 
Adler & Arline 

La Grasciosa 
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VARIETY 





Grand. Inland, et) 4 


Hall & Beck 
2d half 

Poshay & White 
Grand Rapids, Mich 

EMPRESS (ubo) 
Herbert’s Dogs 
Hager & Goodwin 
Valmore & Raynor 
Hamilton & Barnes 
Mason-Keeler Co 
Lou Anger 
Billy Bouncer Co 


Great Falls, Mont. 
PANTAGES (m) 


(Same bill playing 
Anaconda 5) 

Bisiec White 

Fear Baggett & F 

Horelik Dancers 

Barry & Wolford 

Santuccia 

Howard & Fields 


Green Bay, Wis. 
ORPHEUM (wva) 
2d half 

Lavine & Inham 
Mystic Bird 

Ralph Connors 

Mile Luxane Dancers 


Hammond, Ind, 
ORPHEUM (wva) 
Savoy’s Dogs 
John Geiger 
Santos & Hayes 
Billy Hall Co 


Hancock, Mich. 

ORPHEUM (ubo) 
Turner & Grace 
2d half 
Carroll Sisters 


Harrisburg, Pa. 

MAJESTIC (ubo) 
Mildred Haywood 
Albert White Co 
Kuter Hughes & K 
“Fashion Girls” 
{One to fill) 

2d half 

“Fashion Girls” 
International 4 
(Three to fill) 


Hartford, Conn, 
PALACE (ubo) 
The Fsynes 
Fred Weber Co 
Spencer Charter Co 
Carson & Willard 
Bobby Heath Co 
2d half 
Mardo & Hunter 
Stetson & Huber 
Sam Leebert Co 
Fern & Davis 
Merle’s Cockatoos 
POLI’S (ubo) 
Judge & Gale 
Savannah & Georgia 
Melody 4 & Wright 
Hendrix & Padula 
“Heart of Thief” 
2d half 
Espe & Dutton 
Armstrong & Strouse 
Mr & Mrs G Wilde 
Mary Norman 
Monarchs & Maids 


Hoboken, N. J. 
LYRIC (loew) 
Franklyn Duo 
Jack Symonds 
Cathryn Cavanaugh 
Maud Tiflany 
Lawlor & Daughters 
22 half 

Rogers & Wood 
Jessie May Hall Co 
“Carnival Days” 
(Two “ ce 


MAJESTIC *Cinter) 

Tuscano Bros 

E Fay & Elkins 

5 Antwerp Girls 
Bensee & Baird 
Homer Miles Co 
Whiting & ry 
Rice Sully & Scott 


Indianapolis 
KEITH’S (ubo) 
(Sunday opening) 
2 Tom Boys 
Baker & Janis 
Ben Déeley Co 
Una Clayton Co 
Clifford Walker 
Mack & Walker 
Jones & Sylvester 
Aki Troupe 
LYRIC (ubo) 

Stone & Hughes 
Grace Renee Close 
Spiegel & Dunn 
“The Tamer” 
Bobbe & Nelson 
Onaip 

Ironwood, Mich. 

TEMPLE (wva) 
Bowman & Vernon 
The Le Monts 
(Three to fill) 


Ishpeming, Mich. 
ISHPEMING (ubo) 
Lewitt & Ashmore 
2d half 
Turner & Grace 
Jaskson, Mich. 
ORPHEUM (ubo) 
(Ann Arbor split) 
st half 
“Naughty Princess” 


Jacksonville, Fla. 

ORPHEUM (ubo) 

(Sunday opening) 

(Savannah split) 

1st half 

Lillian & Sampson 
Northlane & Ward 
Hickman Bros Co 
Saxo Sextet 


Jerome & Carson 
Janesville, Wis. 
APOLLO (abc) 

2d half 

Fex & Evans 

Walrod & Zell 

Geo Hussey 

“Palm B Beauties’ 
Johnstown, Pa. 
MAJESTIC (ubo) 


(Sheridan Sq Pitts- 
burgh split) 
lst half 
Carleton Sisters 
Valand & Gamble 
Helen Page Co 
Moore Gardner & R 
Reddington & Grant 


Joliet, Ill. 
ORPHEUM (wva) 
2d half 

Bowman Bros 
“The Right Man” 
E Evan’s Circus 
Lane & Harper 
awain & Ostman 


Kalamazoo, Mich. 
MAJESTIC (ubo) 
(Battle Creek split) 
1st half 
“Around the Town” 


Kankakee, Ill. 

GAIETY (ubo) 
“The Blow Out” 

2d half 

C & A Glocker 
Harris & Nolan 
Godfrey & Henderson 
Rivoli Co 
Mabel Johnson 
Leo Filier 


Kansas City, Mo. 
ORPHEUM 
Six Water Lillies 
Mrs Herz Co 
Gomez Trio 
Carroll & Wheaton 
“Petticoats” 
Mary Melville 
G Aldo Randegger 
PANTAGES (m) 
Ear! & Girls 
Dale & Archer 
Nayon’s Birds 
Amoros Sisters 
Grace De Winters 
McCloud & Carp 
“The Outpost” 


Kaoxville, Tenn. 
GRAND (ubo 
(Chattanooga split) 
Ist half 

Raymond Wilbert 
Viola Duval 
Hong Kong Mysteries 
Eckert & Parker 


Kokomo, Ind. 
SIPE (ubo) 

ist half 

“What Do You Sell?” 
2d half 

Alfred Farrell 

Carl & LeClair 

“All Wrong” 

Bell & Freco 

Arthur Le Vine Co 


La Crosse, Wis, 
LA CROSSH (wva) 
Davies & Romanelli 
Stanley & La Brack 
Three Peronees 
Connolly Sisters 
Wood's Animals 

d half 

The Puppetts 
Dunbar & Turner 
Wartenburg Bros 
(Two to fill) 


Lafayette, Ind. 

FAMILY (ubo) 
Lua & Analeka 
Williams & Fuller 
Four Slickers 
Willie Solar 
Ameta 

2d half 

Cook & Rothert 
Walters & Walters 
La Mont’s West Days 
Foster Ball Co 
Alice Teddy 


Lansing, Mich. 
BIIOU (ubo) 
(P¥int split) 

1st hal? 
LaToy’s Models 
Embs & Aiton 
I Conn & Corinne 
Kaufman Bros 
McRae & Clegg 


Lewiston, Me. 
MUSIC HALL (ubo) 
Alvin Bros 
Murphy & Lachmar 
3 Natalle Sis 

2d half 
Clayton & Russell 
DeForests & Falke 
The Frescotts 
Lincoln, Neb, 
ORPHEUM 
2d half 
Ruth St Denis Co 
Boudini Bros 


Harry Holman Co 
O & A Paradofski 
Lohse & Sterling 
Lew Madden Co 
LYRIC (wva) 
M & M Randall 
Seven Bracks 
2d half 
Ishikawa Bros 
Norton & Earle 
Little Rock, Ark. 
MAJESTIC (inter) 
Koban Japs 
Follis Sis & LeRoy 
Friend & Downing 
Adair & Adelphi 
Herr Jansen Co 
2d half 
(Same bill playing 
Majestic Austin (2-3) 
Hayden & Stewart 
Harry Clarke 
William Kingsbury Co 
Lightners & Alexander 
Odiva 
Logansport, Ind. 
COLONIAL (ubo) 
Henry & Adelaide 
Sally Fields 
DeWitt Young & Sis 
2d half 
‘All Girl Revue’”’ 


Los Angeles 
ORPHEUM 
Alan Brooks Co 
Old Time Darkies 
Al & Fan Stedman 
Gordon & Rica 
The Sharrocks 
Lydell & Higgins 
Dancing Kennedys 
Mrs Langtry Co 
PANTAGES (m) 
Von Cello 
Alice Hamilton 
Maley & Woods 
Leonard Anderson Co 
Woolfolk’s ‘riorse”’ 


Louisville. 
KEITH’S (ubo) 
(Sunday opening) 

Follies D’Amour 
Edwin George 

Mazie King Co 

Chas Chaplin 

Bob Albright 

Mrs Thos Whiffen Co 
Dooley & Rugel 
Jordan Girls 


Lowell, Mass. 
KEITH’S (ubo) 
Gertie Falls 
Somers & Morse 
J C Nugent Co 
F & L Bruch 
Will J Ward Co 
Jack Donohue 
Berzac’s Circus 


Macon, Ga, 
MACON (abc) 
Seeley & Belmont 
Vincent & DeNoble 
Al Lawrence 
LaDell Sisters 
(One to fill) 
d half 
Everett & White 
Callahan & Callahan 
Ray & Ray 
Prevette, Merrill Co 
(One to fill) 
Madison, Wis. 
ORPHEUM (wva) 
Lavine & Inman 
Savoy & Brennan 
3 Bennett Sisters 
Caits Bros 
Dancing Girl 
2d half 
Carletta & Howland 
Tyler & Crolius 
“The Family” 
B & H Gordon 
Imperial Troupe 
Manchester, N. H. 
PALACE (ubo) 
Great Johnson 
O’Neill & Sexton 
Wm Lytell Co 
The Frescotts 
“In the Orchards” 
2d half 
Rose Bonheur Co 
Foley & O’Neilll 
Sutton McIntyre & S 
Brown Harris & B 
Equilli Bros 
Marion, Ind. 
LYRIC (ubo) 
Parde Davenport 
Burke & Burke 
2d half 
Marcou 
“Musical Matinee’”’ 
Marquette, Mich, 
O H (ubo) 
Cortese Trio 
2d half 
Deveax Dell & Joe 


Mason City, Ia. 
REGENT (wva) 
Marie Schoen 
Four Mimics 
2d half 
Geo & Lilly Garden 
Nevins & FErwood 
Memphis 
ORPHEUM 
Kosloff Ballet 
Lydia Barry 
Elsie Willlams Co 
Al Shayne 
Paul Gordon 
M*Shayne & Hath’y 
Maxine Bros & B 





Miiwaukee 
MAJESTIC (orph) 
C Gillingwater Co 
Milton & De Longs 
The Meyakos 
Primrose 4 
Jas H Cullen 


Be Ho Grey Co 

Kenny & Hollis 

D’Amour & Douglas 
PALACE (wva) 


L Coates Crackerjacks 
Wartenburg Bros 
Morgan & Gray 

S Kennedy & Reeves 


Imperial Trouple 

Ralph Connors 
2d half 

Joe Whitehead 


Musical Spillers 
“Luck of a Totem” 
Bennett Sisters 
(One to fill) 
Minneapolis 
ORPHEUM 
(Open Sun Mat) 
Ellis & Bordini 
Imperial Chinese 8 
Gautier’s Shop 
The Brightons 
Leipzig 
Raymond & Caverly 
PALACE (wva) 
Richard Wally Co 
Shirley Sisters 
Chas Mason Co 
Bob Hall 
Merian’s Dogs 
UNIQUE (abc) 
Kraft & Myrtle 
Goldie & Mack 
Coratia 
Olson & Johnson 
Harris Trio 
2d halt 
Clifford & Wilmot 
Anita Osgood 
Wolfe & Brady 
(Two to fill) 
GRAND (wva) 
Frank Colby Co 
J Edmund Davis 
Fiddler & Shelton 
Five Florimonds 


Moskogee, Okla. 
BESET AL (inter) 


(1-2) 

(Same bill playing 
Wichita Falls, ‘Tex. 
(3) and Majestic, Fort 
Worth (4-7). 

Heras & Preston 

F & A Astair 

Eddie Carr Co 
Lillian Herlein 
Victor Morley Co 

W Bentley & Willing 
3 Stewart Sisters 


Muskegon, Mich, 

REGENT ,ubo) 
Hal Hart 
Harris & Nolan 
Walters & Walters 
Bell & Fredo 
Diving Nymphs 

2d half 

Payne Children 
M Watts & Towns 
Bruce Duffy Co 
Kate Watson 
Amoros Sisters 


Nashville, Tenn. 
PRINCESS (ubo) 
(Birmingham split) 
ist half 
Juliet Dika 
Mudge Norton 3 
Elliott & Mullen 
Chas Kellog 
Newark, N. J. 
MAJESTIC (loew) 
Reed St John 
Bertie Fowler 
Ethel Mae Hall Co 
Meehan & Pond 
8 Kundles 
2d half 
Lambert & Fredericks 
8 Dolce Sisters 
E EB Clive Co 
Onri & Dolly 
(Two to fill) 
New Haven, Conn. 
POLI’S (ubo) 
Mabel Fonda 3 
Valyda -& Bray Nuts 
Sam Leebert Co 
Fern & Davis 
Merle’s Cockatoos 
half 
Vivian & Arsenian 
Chas Reilley 
Melody 4 & Wright 
Ankels 
Will Morrissey Co 
“Going Up” 
BIJOU (ubo) 
White Bros 
Mary Norman 
Mumford & Thomson 
Hall’s Musical Mins 
half 
Judge & Gale 
Savannah & Georgia 
Johnston & Harty 
Thomas P Dunn 
“Whirl Song & Dance” 


New Orleans 

ORPHEUM 
Harry Green Co 
Mme Ohrman 
McKay & Ardine 
McWatters & Tyson 
Dainty Marie 
Howard Kib & Herb 
Libonita 


New Rechelle, N. Y. 
LOBW 


Walton & Delberg 
John O’Malley 
Cal Packers 
2d half 
Delatour Sisters 
Harry LeClair 
Holmes & Riley 
Norfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 
Ist half 
Bert Earle 
DeLisle & Vernon 
Wilson & McNally 
Joe Towle 
“Miss Hamlet’”’ 


Oakland 
ORPHEUM 
(Open Sun Mat) 
Kalmar & Brown 
Deiro 
Allan Dinehart Co 
Dore & Halperin 
(Others to fill) 
PANTAGES (m) 
Karl Emmy’s Pets 
“Night in Park”’ 
Melody 6 
Harry Coleman 
Kimberly & Arnold 
Matsayuma 
Ogden, Utah 
PANTAGES (m) 
(5-7) 
Geo N Brown 
“Midnight Follies” 
Silber & North 
Haley Sisters 
Wm De Hollis Co 
Lewis Huff & L 
Alexanderia 
Santley & Norton 


Omaha 
ORPHEUM 
(Open Sun Mat) 
Stone & Kalisz 
Albright & Trodolfi 
Robbie Gordone 
Spencer & Williams 
J & B Morgan 
Martinetti & Sylvester 
Gece Howell Co 
EMPRESS (wva) 
Clare & Walters 
Lorraine & Dunn 
Ishikawa Bros 
(One to fill) 
2d half 
Belmont’s Manikins 
Seven Bracks 
(Two to fill) 


Oskaloosa, Ia. 
ORIENT (wva) 
Parker & Butler 
Mae Page Taylor 
(One to fill) 
2d half 
Allen & Allen 
Lysdon & Emerson 
(One to fill) 
Oshkosh, Wis. 
MAJESTIC (wva) 
Zeitler & Zeitler 
Karl Karey 
(One to fill) 
2d half 
Butler & De Muth 
(Two to fill) 
Peoria, Hl. 
, ORPHEUM (wva) 
John La Vier 
La France & Bruce 
J & W Hennings 
Neil McKinley 
“The Fashion Shop” 
2d half 
Stone & Hayes 
Those 5 Girls 
Von Hampton & §S 
(Two to fill) 
Philadelphia 
KEITH’S (ubo) 
Loney Haskell 
Muriel Worth 
“Four Husbands” 
Hans Hanke 
“Breath of Va” 
Marion Weeks 
Apdale’s Animals 
Whitfield & Ireland 
GRAND (ubo) 
Hill & Ecker 
Jenks & Allen 
McC & Wallace 
R C Falkner 
Mack & Vincent 
The Norvelles 
Pittsburgh. 
DAVIS (ubo) 
Witt & Winter 
Mack & Vincent 
Harry Gilfoil 
Jean Adair Co 
Ward & Van 
Adelaide & Hughes 
Miit Collins 
SHERIDAN SQ (ubo) 
(Johnstown split 
1st half 
Vanda Meer 
Yvette 
Burt Johnson & B 
Clark & Verdi 
L & A Sisters 


Portland, Me. 
KEITH’S (ubo) 
Black & McCone 
White & White 
Conley & Webb 
Julia Curtis 
“Girl in Gown Shop” 
Halley & Noble 
The Nagfys 


Portland, Ore. 
ORPHEUM 
Laura N Hall Co 
Walter Brower 
Lunette Sisters 
Allen & Howard 
Morin Sisters 
Helene Davis 
Fred V Bowers Co 
PANTAGES (m) 
Will & Kemp 
Browning & Dean 
Bernard & Tracey 
Woolfk’s “Jr Follies’ 
Romaine Fielding Co 


Providence, R. I, 
KEITH’S (ubo) 
Simmons & Bradley 
Fagg & .White 

J & M Burke 
Wood & Wyde 
Shannon & Annis 
Lew Wilson 

H Crosman Co 
Retter Bros 
(One to fill) 

EMERY (loew) 
Murphy &. Klein 
Gleasons & O’Houlihan 
Wilson Bros 
“Day at Beach” 

(One to fill) 
2d half 
Murphy & Barry 
Ward & Long 
Lew Welch Co 
Chas McNaughton 
(One to fill) 
Qu incy, Til, 
ORPHEUM (wva) 
The Gascoignes 
Fox & Ingraham 
Grew Pates Co 
Ray Show 
(One to fill) 
2d halt 
Chas Ledegar 
Barry Girls 
“The Cop” 
1 & M Hunting 
Tilford Co 


Reading, Pa. 
HIP ( ae) 
Welton & Marshall 
Eli’s Revue 
Newhoff & Phelps 
(Two to fill) 
2d half 
Fisk & Fallon 
Alexander Kids 
Holden & Harron 
(Two to fill) 


Richmond, Ind. 
MURRAY (ubo) 
Arthur Turrelly 
Godfrey & Henderson 
Carmen’s Minstrels 
half 
“What Do You Sell?” 


Richmond, Va. 
LYRIC (ubo) 
(Norfolk split) 
Ist half 
3 Romans 
Mahoneys & Daisy 
Chas Mack Co 
Musical Johnsons 
Reynard & Bianca 
Roanoke, Va. 
ROANOKE (ubo) 
(Charlotte split) 
1st half 
Florette 
Fenton & Green 
“Waltz Dream” 
Clara Howard 
Smith & Farmer 
Rochester, N. Y. 
TEMPLE (ubo) 
Act Beautiful 
Oddone 
“Married Ladies C” 
Dyer & Faye 
Burley & Burley 
Fklin Ardell Co 
Louise Dresser 
Kuelleroo Bros 
Rochester, Wis. 
METRO (wva) 
2d half 
Davies & Romanelli 
Stanley & La Brack 
Three Peronees 
Connolly Sisters 
Wood's Animals 
Rockford, Il. 
PALACE (wva) 
Pisano & Bingham 
Laviva 
“The Family” 
Bert & Harry Gordon 
“Luck of « Totem” 
2d half 
Mary Grey 
Ward & Curren 
Metropolitan Dancers 
(Two to fill) ° 


Saginaw, Mich. 
FRANKLIN (ubo) 
(Bay City split) 
1st half 
Marlo & Duffy 
Lewis & White 
Harrison Broekbank C 
Chas Olcott 
Copeland & Payton 
St. Louis 
COLUMBIA (orph) 
Phyllis N Terry Co 
Eddie Leonard Co 
Bonita & Hearn 
Mabel Russell Co 
Bert Melrose 
Martin & Frabini 


The Gladiators 


EMPRESS (wva) 
Grey & Kliumker 
Charlita & Howland 
Rita Gould 
Weber Wilson Revue 

2d half 
Wing & Ah Hoy 
Chief Caupolican 
Four Kings 
(Two to fill) 

GRAND (wva) 
Barto & Rialto 
Grant Gardner 
Leslie & Berns 
Elizabeth®Otto 
“Fraternity Boys” 

St. Paul 
ORPHEUM 

(Open Sun Mat) 
Sarah Padden Co 
Mullen & Coogan 
“Girl in the Moon” 
Rockwell & Wood 
Claire Rochester 
Four Readings 
Werner Amoros Co. 

HIP (abc) 
Clifford & Wilmot 
Anita Osgood 
Bertram May Co 
Eddie Foyer 
Holman Bros 

2d half 
Kraft & Myrtle 
Goldie & Mack 
Cameron & DeVitt 
Challis & Lambert 
“20th Century Mins” 

PRINCESS (wva) 
Smith & McGarry 
Darling Saxaphone 4 
O’Neil & Gallagher 
Hickey Bros 

2d half 
La Viva 
F Keene & Walsh 
McGee & Kerry 
Juvenile Six 


Salt Lake 
ORPHEUM 
(Open Wed Night) 

Brice & King 
Cooper & Smith 
Dan P Casey 

Oliver & Olp 

F & B Mozart 

PANTAGES (m) 

Green & Parker 

Ed Blondell Co 
Cameron & 0’Connor 
“Brides of Desert” 
Models de Luxe 

La Mar & Dog 


San Diego 
PANTAGES (m) 
Black & White 
Freeman & Dunham 
“Divorce - Question” 
Brooks & Bowen 
Kirksmith Sisters 


San Francisco 
ORPHEUM 
(Open Sun Mat) 

Evans B Fontaine 
Violet Dale 
Jacques Pintel 
Demarest & Collett 
Webb & Burns 
Nora Bayes 
PANTAGES (m) 
(Sunday opening) 
Garcinetti Bros 
Holmes & Wells 
Royal Hawalians 
Lucter Trio 
Beaumonte & Arnold 
Perkinoff Rose Ballet 
S. Ste. Marie. Mich. 
ORPHEUM (ubo) 
DeVeax Dell & Joe 
2d half 
Cortese Trio 
Savannah, Ga. 
BIJOU (ubo) 
(Jacksonville split) 
Ist half 
LaPalerica Co 
Laurie & Bronson 
O’Brien Havel Co 
Frank Morrell 
Cheyonne Minstrels 
Schenectady, N. Y. 
PROCTOR’S 
Yara Carmen 8 
Stone & McAvoy 
Tylo Phiends 
“What Man Needs’ 
Ward & Downs 
Fortune Hunters 


half 
La Dora 
Morris & Campbell 
Jos Jefferson Co 
Van Brothers 
Johnson & Dean 
“Dream Pirates” 
Seranton, Pa. 
POLI’S (ubo) 
(Wilkes-Barre split) 
1st half 
Belle Mayo 3 
Paul Levan & Dobbs 
Kimball & Kenneth 
Hippodrome 4 6 
‘0 


French & Fis 
Seattle 
ORPHEUM 
Chip & Marble 
Orth & Dooley 
Claire Vincent Co 
Alex McFayden 
Nederveld’s Monks 
Sherman & Uttry 
Pielert & Schofield 


(Continued 


=== 


PANTAGES (m) 
Renee Family 
Ward & Faye 
Herbert Floyd Co 
Rigoletto Bros 


Sioux City, 8S. D. 
ORPHEUM (wva) 
“Vanity Fair’ 
Kremka Bros 
Flo Adler Boys 
Wilfred Clarke Co 
Moon & Morris 
“Petticoat Minstrels” 


Sioux Falls, 8. D. 
ORPHEUM (wva) 
Belmont’s Manikins 
Flo Adler 
“Aeroplane Girls’ 
(One to fill) 
2d half 
Georgalis Trio 
Marie Schoen 
Ash & Shaw 
Four Mimics 
South Bend, Ind, 
ORPHEUM (wva) 
“All Girl Revue” 
Kate Watson 
2d half 
Henry & Adelaide 
Hershel Hendler 
Morgan & Gray 
The Diving Nymphs 
(One to fill) 
Spokane 
PANTAGES (m) 
(Sunday opening) 
3 Mori Bros 
Valentine Vox 
“Nut Sundae” 
Sherman Van & H 
Clifford & Mack 
Springfield 
PALACE (ubo) 
Espe & Dutton 
Armstrong & Strouse 
Mr & Mrs G Wilde 
Dorothy Brenner 
Will Morrissey Co 
2d half 
The Faynes 
Fred Weber Co 
Lewis Harrington Co 
Handers & Millas 
Golding & Keating 
Eugene Emmett Co 
Springfield, Il, 
MAJEETIC (wva) 
“The Dog Watch” 
Frances Dyer 
Knapp & Cornella 
The Dohertys 
John R Gordon Co 
(One to fiii) 
2d half 
Polzin Bros 
Clark & McCuliough 
Wm O’Claire & Girls 
Knight & Carlyle 
Royal Gascoignes 
Ernie & Ernie 
Superior, Wis. 
PEOPLE'S (wva) 
Waak & Manning 
May Foster Co 
(One to fill) 
2d half 
William Molsen 
(Two to fill) 
Tacoma 
PANTAGES (m) 
Phil La Tosca 
B.& H Mann 
Slatko’s Rollickers 
Edna one. 

Mme H De Serris Co 
Terre Haute, Ind. 
HIP (ubo) 
“Little Miss Uptodate” 

Morris Golden 
“What Hap to Ruth” 
Willing & Jordon 
Dawn June 
half 
“On the Veranda” 
Olga Mishka Trio 
Chas Wilson 
Silvers & Duvall 
Rice Elmer & Tom 
HIP (wva) 
(Evansville split) 
Ist half 
Dawne June 
Willing & Jordan 
“What Hap to Ruth” 
‘Little Miss Uptodate” 
Morris Golden 


Toledo 
KEITH'S (ubo) 
Ollie Young & April 
Harris & Mannion 

The Berrens 

H Keéne Co 

Meredith & Snoozer 

“School Playground” 

Cook & Lorenze 

Mareena & Daltva 

Toronto 

SHEA’S (ubo) 

Dancing Laucars 

Arthur Sullivan 

Hunting & Francts 

Leo Beers 

La Argentina 

4 Entertainers 

Fanton Co 

(One to fill) 

YONGE 8ST. (loew) 

Warner & Corbett 

“Women” 

Dixie Harris 4 

Sully Family 

Annie Kent 

Flying Werntz 

(One to fill) 


on page 27.) 
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SHOW REVIEWS 








TANGO QUEENS. 


“The one name that brought burlesque 
fame” is a line carried in the sub-billing of 
the “Tango Queens” on the American Whee! 
at the: Olympic this week. The line could be 


rewritten to read “The one namie that bro ight 
burlesque fame through putridness, filth and 
vulgarity.” 

Tom Coyne, as a comedian with this com 
pany, is a failure as far as bright and in 


teresting comedy is concerned. His work has 
nothing that might be labelled comedy, but it 
could be called anything else. It is a myst ry 
how the American whe)! censor board ever al- 
lowed him to act thfS far with his ‘‘mate- 
rial.” The remainder of the company, espe- 
cially the leading women, appear to be falling 
with him, the result being easy to imagine. 

The “Tango Queens” is in two parts: “A 
Night at the Baths” and “‘The Girl with the 
Golden Calf,” with an olio of four acts. The 
second part at least shows to better advantage 
than the opening, and while the opening in 
“two” cannot just be figured, it allows for 
the following scene in “three’”’ to correspond 
with the talk. 

The best number was a Hula song done to 
“South Sea Isle,” sung by Frank Martin. 
Mr. Martin stood out conspicuously, he carry- 
ing about the best voice. He did not, how- 


ever, get very much during his olio bit. The 
final scene is in full stage, being set off rather 
nicely before a set representing a mansion. The 


opening part is not worthy of especial men- 
tion, the nasty comedy and situations being 
its main ald. 

During the olio besides Marton and Frank- 
ford, who opened with piano playing and 
singing, were Dempsey and Lovera. For a 
time they looked as though they were two 
specialties blended together for the occasion. 
Dempsey is a clever eccentric dancer, but the 
comedy and talk that takes up most of his 
time should be thrown away. Miss Lovera is 
a prominent figure at all times, she showing 
grace and style during her many _ dances. 
While a bit rough at times, it can be over- 
looked, when figuring to the tremendous 
amount of work she is doing. 

The chorus looked deserted, the girls falling 
short of the required number. The shortage 
made no difference, for the girls displayed 
more “‘pep” and speed than the remainder of 
the company. At times one row worked a bit 
too fast for the other. They were shy on 
voices, however. 

The production does not loom up very well, 
a number of the costumes showing nothing 
to warrant being classed with regular 
clothes. One of the main faults with the cos- 
tuming was the wearing of clothes by the 
chorus that in no way blended with the 
song, and for that reason some of the dresses 
that otherwise might have looked attractive 
did not. 

“The Tango Queens” should have a clean- 
ing up before they advance much further. If 
they don’t, it will probably remain the “dirti- 
est” show on the wheel. 


THE SPORTING WIDOWS. 


The current season’s edition of Jacobs & 
Jermon’s “Sporting Widows” excels any pre- 
vious production routed over the big wheel 
under that firm’s franchise, and incidentally 
will make the majority of this year’s shows 
step along rather lively to keep up with their 
pace, for the producers have thrown together 
a fine combination of comedy, scenery and 
clothes, and in addition have shown rather 
keen judgment in selecting principals. 

The book, by Abe Leavitt, is reminiscent of 
many, many things, but under the personal 
stage direction of John G. Jermon, the groups 
of “bits” are nicely connected into a sensible 
burlesque and the laughs are continuous from 
beginning to end. The most noticeable feature 
about “The Sporting Widows” lies in the pro- 
duction end, for here Jacobs & Jermon have 
been unusually liberal, giving the show eight 
scenes in all, several calling for applause on 
sight because of their pretentiousness. And 
the show exhibits a wardrobe that suggests a 
*“looseness” in expenditure. all which helps 
toward the main aim of throwing the show 
in the first division. 

Harry Cooper is the featured comie and 
Cooper never appeared to better advantage. 
He is clean throughout, lyrically and other- 
wise, and his many laughs were earned on 
merit alone. Cooper is capable and can de- 
liver if he wishes, but during the past several 
seasons he has shown a tendency to lean 
toward the suggestive for results. It is safe 
to say that at no point around the circuit will 
he attain greater comedy ends that he did 
at the Columbia, and here he was strictly 
withm the confines of decency. Cooper should 
simply repeat his Columbia performance con- 
tinually and the show will return with bet- 
ter reports than anything he has ever at- 
tempted. 

Opposite Cooper was Leo Hayes and Abe 
Leavitt. Hayes was somewhat handicapped 
Mn the opener, but soon struck his stride and 
gathered his usual quota of laughs. Haves 
temporarily stopped proceedings in the closing 
scene of the first part with an eccentric dance. 
It was one of the best portions of the show 
and adapted for just this sort of scene, a re- 
vue. Leavitt, a rotund light comedian, 
makes a nifty working partner for both Hayes 
and Cooper, and between the three the comedy 
section of the book was well handled. 

In the female division there ic just what 
every burlesque organization should have. Two 
“sister” acts, The Lockwoods and the Moretti 
Sisters, divide responsibilities, and at no time 
during the evening did they grow tiresome. 
From a standpoint of genuine talent the Lock- 
wood girls have the shade with Ruth Lockwood 
earrying off top honors. Ruth has personality, 
a voice, wears clothes well and has that de- 
sirable little knack of taking advantage of 








every perceptible opening. With Leavitt, she 
led the song hit of the evening, ‘‘Dangerous 


Girl,’ the returns warranting 16 encores in 
all. Her youthful sister shows undeveloped 
ability and will bear watching. The younger 


girl has a rather distinctive delivery, but is 
somewhat shy vocally. The Moretti girls look 


well and stand out with their specialty, a 
violin, cello arrangement that seemed to fit 
snugly into the repertoire of song. One of 
the Moretti girls would do well to tone down 
her speaking voice, if possible. It sounded 
rather shrill and suggested an effort in de- 
livery But on the whole, this double duet 
of girl principals is a real good combination 
for any one burlesque show, and they de- 


serve much of the credit for the success of the 
plece. 

The chorus measures well up to the stand- 
ard of the Columbia wheel, harmonizing 
nicely and scoring in the appearance column. 
The musical score carries a good selection 
of current hits and the responsibilities in this 
direction are well divided among the singing 
principals. This show will draw and please 
for it runs second to mighty few, as far as the 
present season’s crop of burlesque is con- 
cerned Wynne. 





PALACE. 


The Palace seemed to hold a very friendly 
Monday night, many apparently 
friends of persons appearing in new acts there. 
There were two important turns of this classi- 
fication upon the bill. The first, headlined. 
was the Morgan Dancers (New Acts). who held 
up their reputation and position. The other, 
Hermine Shone and Co. (New Acts), served 
best as one of the fattest butts Jack Wilson 
has ever had the good fortune to fall into. 
That’s about the extent of the Shone fantas- 
tical sketchlet that is solely scenery when 
everything is weighed up in connection with It. 

Jack Wilson followed the scenery skit 
and romped away with one of the biggest 
laughing hits he has ever scored By the 
Monday night show, in the next to closing 
position, Mr. Wilson had a full line of amuni- 
tion and he set it all off. Most was ex- 
cellent, nicely worded, well worked up to 
and hardly seemed possible to have been so 
complete as impromtu stuff for the second 
performance of the bill. 

The Palace program is carrying several new 
acts in one way or another. The third pro- 
nounced one was Dugan and Raymond (New 
Acts) in a comedy auto skit that opened after 


audience 





always thrust before an audience the aspect 
of the chorus girl who lives beyond her in- 
come, and that done in a manner so plain it 
can not be mistaken. ‘‘The Two Pals” thing 
of the Farbers is a scrap between themselves, 
with the leader brought into it, the girls con- 
cluding by informing the audience they are 
the best pals on earth otherwise, and kissing 
each other in proof. It was so sweet! The 
new matter has not improved the Farber Girls. 

Still new, more new stuff came out in the 
eccentric dancing act of Louis Stone, opening 
the show. Mr. Stone dances with his body 
inverted. He is nearly always upside down or 
sideways, and now has featured in billing 
“The Revolving Chandelier Dance.” Mr. 
Stone dances upside down against the bottom 
of a lighted chandelier swung from the flies 
and which keeps revolving. Stone’s dancing 
is according to your view. The Palace gallery 
prolonged the applause quite some moments 
after the lower part of the house had subsided. 
And Stone made an “announcement.” Really, 
and at the Palace! 

“No. 2” held Golet, Harris and Moray, musi- 
cians and singers, who started in “one” as 
Vardon, Perry and Wilbur formerly did, the 
three boys in brown suits at the Palace play- 
ing a cello with a patent leather polish, 
mandolin and guitar or auto-harp, whatever 
the instrument was. Afterward they went 
into a parlor set, where there was a piano, 
when they sang songs and played, the piano 
player also singing and being particularly 
partial toward a spot light, something none of 
the others dodged themselves, leaving the spot 
very much overworked in this turn. They did 
a “Blues” song very well but for the finale, 
again in ‘‘one’”’ they used ukeleles for a Hula 
number. Ukeleles after the other instruments 
seemed the difference there might be between 
bones and a French horn. This act also made 
an announcement. The turn “No. 2” was 
placed right on the Palace bill. In some 
houses they can take a better position and 
they are pretty safe for a rathskeller turn of 
the sort. 

Beaux Arts closed the show. 

The Palace Monday night was well filled, 
but not capacity. Sime. 


ALHAMBRA. 


A glance at Monday night’s audience at the 
Alhambra justifies a favorable prediction for 
the coming season’s business at the Harlem 
house, for it fell but a few short of capacity, 
which seems remarkable, even with a gener- 
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intermission and made a great deal of fun for 
the somewhat jaded Palace crowd. 

Another laugh distributor came from “The 
Squarer” as played by J. C. Nugent and Co. 
in the “No. 3” position. It did very well 
there, earning its laugh through the crisp 
retorts of Mr. Nugent’s, although the playlet 
seems to overrun by four or five minutes. Mr. 
Nugent, for boiling down conversation until 
the essence only is left and that certain for a 
laugh is all unto himself as a vaudeville 
autbor-player. His ‘“‘souse” is never over- 
done and it flows along freely. His is the 
kind of sketch the Palace could often indulge 
in for terseness and the brightness have a 
wide appeal. 

The Farber Sisters, in the fourth position, 
exhibited what seemed to be an all new turn 
for them, with but two published numbers, 
other songs being exclusive or restricted and 
perhaps especially written. The girls wore new 
clothes and opened with “Take a Chance”’ 
(which may not be the title) with the next 
prominent spots being a song called ‘“‘Where 
Do They Get Those Guys?” sung by Constance 
Farber as a single, and the girls using a 
double, “Best Pals on Earth,” during which 
they did special talk, some with the orchestra 
leader. Previously and in the centre of the 
turn, when a bouquet was passed over the foot- 
lights, they argued over its possession until 
one of the girls looked at the card, addressed 
to a couple of manicure girls’ first names. 
One of the Farbers said the girls were in the 
shop upstairs and the flowers belonged to the 
Barber Sisters, not the Farber Sisters. .It 
seemed a long way for a light laugh. Connie 
Farber, however, secured laughs in plenty 
with her “Guy” number that tells of some 
chorus girls falling in soft with Johns while 
others can never land. It’s the type Irene 
Franklin thinks so much of, but for the Far- 
ber girls remains an open question whether it 
will be of anv real help to them, other than 
the sure laughs, for the lyric is rough, as all 
of those things must be. With the show pro- 
fession continually wailing over the daily 
nress persistently labeling every nondescript 
in trouble as an “actress” or “upon the 
stage,” it seems most inconsistent to have 


ous allowance for the usual weekly “paper” 
which generally becomes returnable on that 
evening. 

The Harlemites like comedy in preference 
to anything else and with a continual run of 
comedy bills at the current prices there is 
every reason to believe the house will restore 
itself to popular favor. 

This week’s layout carries the proper bal- 
ance with six of the nine acts coming under 
the comedy classification. The other three 
include the conventional opener, an entertain- 
ing prima donna and a rather pretentious 
novelty for the closing spot. There were some 
dull moments, but on the whole the show was 
thoroughly pleasing despite the absence of a 
“big name,” and a few more shows of the 
same calibre will do much to reestablish the 
Alhambra. 

Kramer and Pattison opened with a series 
of poses, a routine of ground and equilibristic 
work and wound up with a short lecture on 
physical culture and the preservation of 
health. The latter was superfluous, although 
the principal seemed capable as an announcer. 
The understander, without an effort at com- 
edy, very kindly offered to give gratis to any 
applicant in writing, a cure or preventative 
for Infantile Paralysis or Tuberculosis. The 
only thing that made the speaker tolerable 
was his ability to talk. Any gymnast capable 
of such scientific ability might exert his 
“thinker” a trifie in his own behalf and en- 
deavor, if possible, to construct an offering 
somewhat away from the beaten path. There 
is nothing new whatever in the gymnastic 
routine, although everything attempted is 
well done. It stands a gocd opening act, but 
could be improved with a touch of novelty 
here and there. 

Kerr and Berko were second with a semi- 
comic violin offering, getting considerable out 
of the descriptive melodies. The girl might 
change her solo to advantage, since it has 
been overdone by similar turns. This tem- 
porarily slowed up the act, but the finale 
brought them over nicely and they earned the 
several bows they accepted. The girl is a 
capable soloist, looks extremely attractive and 
does much for the act in general. 








Whipple and Huston, still presenting 
“Spooks,” were one of the early hits. The 
vehicle, though familiar to many, is unique in 
construction and well knitted in every sec- 


tion. Mr Huston plays his character for 
everything in it procures many a hidden 
laugh through the added “business.” Al- 


though old “Spooks” can safely repeat. 

Jack Gardner’s personality in itself con- 
stituted an attraction and to support is. Gard- 
ner’s vehicle is entirely adequate. For good 
measure he gives the inimitable Ben Schueffer, 
one of vaudeville’s few natural dialecticians. 
The finale, maneuvered between the couple, will 
bring the act through under any circum- 
stances. 

Flannagan and Edwards closed the first 
part and scored their usual hit without any 
extra effort. After intermission Marion Weeks 
appeared with her repertoire of high class num- 
bers. The ‘“‘Tennessee” song should he drop- 
ped. It’s appropriate for the routine, but has 
outlived its stage usefulness. The market car- 
ries an abundance of light ballads with simi- 
lar possibilities and since Miss Weeks is 
strictly up to date in every other particular 
she should leave no angle for adverse com- 
ment. She times her stage stay to a nicety 
and seems continually improving. She went 
over easily. 

Hallen and Hunter and Santly and Norton 
came next in the order named and between the 
pairs divided a liberal share of the honors. 
The Hallen-Hunter specialty is particularly 
good because of its original outlines. The 
man offers a short routine of stories with a 
character delivery that holds up the turn in 
itself. Santly and Norton were themselves, 
which in itself says sufficient. 

Mildred Macomber offered an old produc- 
tion under a new title and closed the per- 
formance, holding the majority in for the com- 
pletion of the “dream.” Wynn. 


COLONIAL. 


A nine-act bill furnishes excellent enter- 
tainment. The honors went three ways— 
Belle Story, George White and Lucille Cava- 
nagh, and Willie Weston—with practically 
the rest of the bill bunched and close behind 
in the running. 

The Australian Creightons opened with their 
fast juggling and attractive appearance giving 
them distinction. Violinsky caught the popu- 
lar note of approval, “No. 2,” and the bill, 
well fixed in its early portion, was started 
nicely. 

Grace Leigh and Dave Jones, the former 
extremely good to look upon and gorgeously 
dressed and the latter amusing in his semi- 
impersonation of Sam Bernard, filled an in- 
teresting quarter hour with their patter by 
Junie McCree. 

Willie Weston’s rhymed monolog and songs 
carried the entertainment along capitally. 
There was a bit of a halt in the uproarious 
proceedings at this point. “‘The Age of Rea- 
son,” taken over from the Washington Square 
Players repertoire, is a little ‘‘fine” in its 
humor for the average audience, which does 
not go in for subtlety of point with any en- 
thusiasm. The Colonial crowd took the piece 
on faith and were only mildly diverted. 

Then came intermission. It was Belle 
Story’s business to pick up the progress of 
the bill after the interval. She attended 
strictly io that business. Her first number 
with its lofty note at the finale won the house. 

Miss Story left them in fine frame of mind 
for Aveling and Lloyd, with their laughable 
cross talk and joshing. Nearly all their 
stuff is bright and new and they deliver it 
with a smooth, quiet style-that gives em- 
phasis and force to effective humor. 

George White and Lucille Cavanagh made 
a bright spot even in a show unusual for its 
happy selection. The dancing pair announce 
that their final dance, “Twin Humoresque,” 
is new this week. It is a pretty, graceful per- 
formance, with Miss Cavanagh in a generous 
display of Frankie Baileys. 

The Danube Quartet, a four-man casting’ 
act, is as pretty an acrobatic arrangement as 
is to be seen. The men are splendid looking 
athletes and although there is no great pre- 
tense of sensational feats, they execute the 
familiar formations with almost perfection 
of acrobatic style. The feature is a loop-the- 
loop from one bearer to the other, the flyer 
accomplishing a complete pirouette in mid- 
air. The audience waited for the final bow. 
The turn is short, scarcely 10 minutes, but 
full of action. 


AMERICAN ROOF. 


There are two big acts on the program of 
the American Roof the first half of the cur- 
rent week—‘Blackmaill,” the Richard Hard- 
ing Davis dramatic playlet enacted in the big 
time a few years ago by Frank Sheridan, 
and “A Night in the Trenches,” a spectacular 
singing and comedy offering employing a 
quartet, two blackface comedians and a 
woman, 

The “Blackmail” sketch now stars Ned 
Finley, the former Vitagraph actor. Finley 
was a very good screen artist and in that 
capacity his fame spread throughout the land. 
His performances in the Davis. playlet will 
not enhance his histrionic reputation. He 
misses entirely the planting of the finish by 
omitting to show decisively how he “framed’’ 
the blackmailer before killing him. 

“A Night in the Trenches” opens with the 
Bachelor Quartet harmonizing in front of a 
g00d scenic effect depicting soldiers {n the 
English trenches, searchlights flashing in the 
sky and occasional red flashes to indicate the 
fire of cannon. Two blackface comedians pro- 
vide some excellent comedy relief, one being 
very funny. A girl as a Red Cross nurse 
aids in introducing a slight love story. Were 
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it not for the fact that we have had for 
many years male quartets made up as soldiers 
and shown in camp, “‘A Night in the Trench- 


es” would be a novelty. But the comedy is 
good enough to carry it along on any Dill. 

Eddie Cox and Co. (the ‘‘Co.” consists of a 
pianist) went over in good style. Cox opeas 
with “‘l’m Going to Make Hay While the Sun 
Shines in Virginia,’ then “Yaka Hula,’ re- 
tires to permit his pianist to render a ballad 
called ‘‘l’ve Got the Blues for Home Sweet 
Home” and emerges a second time to sing 
“Every Time a Tunnel Came ’Round,” “Walk- 
in’ the Dog” and for a well earned encore, 
“Honolulu.” Cox gives the impression that 
he would work better in blackface. His 
pianist is excellent. 

Archer and Belford in “The New Janitor” 
had them laughing with some nonsensical 
comedy pantomime, the woman feeding un- 
obtrusively. The act ends rather abruptly, 
not leaving the impression the otherwise up- 
roarious farcical skit should command, Mc- 
Gowan and Gordon, man and woman, open 
with a double song and chatter—that is, she 
opens with a song and he interrupts with 
quick-fire chatter. She off while he does soms 
travesty impersonations, borrows the leader’s 
violin and plays a medley of Irish tunes. 

Herbert and Dennis went through a series 
of dialect nonsense, the fat man getting a 
lot of laughs through constantly slipping into 
the footlight pit and being ‘‘kidded’’ about his 
bulk. For an encore they surprised those un- 
familiar with their work by a bit of tumbling. 

Bert Baker, in next to closing, offered a 
monolog made up of familiar stories told in 
an original style. His singing and yodling 
was brief and handicapped by what appeared 
to be a bad cold. Hector’s Dogs made a fitting 
closing number. Jolo, 


HAMILTON. 


Coupled with the usual big show at the 
Hamilton the first half was B. S. Moss show- 
ing for the first time in New York his new 
film feature, ‘‘The Power of Evil’ (Film Re- 
views). That largely was responsible for 
the big business Monday night when the house 
had the appearance of having a holiday audi- 
ence. Six acts, a dancing contest, and the 
Moss feature were as much as anyone would 
want to see for a quarter, and it is no won- 
der the Hamilton is doing business right 
along. 

Opening the show was Jack Onri, present- 
ing a juggling routine excelled by none in the 
smaller houses. His work has the stamp of 
originality and the audience was most gene- 
rous in their applause. Onri took more bows 
in the opening spot than are generally se- 
cured by a “No. 4” act in the average theatre. 
Garry Owen and Mary Campbell (New Acts) 
did “No. 2” honors and coped satisfactorily 
with the situation, although it appears the act 
is still rather new and can stand working in. 

“The Bank’s Half Million,” a comedy dra- 
matic sketch with seven people, headlined, 
and was meant for small time. For small 
time it is fine. The house went to the comedy 
with an abundance of enthusiasm and also 
paid attention to the dramatic bits. The com- 
edy characters brought forth the necessary 
results. 

After a Pathe Weekly, Daisy Leon (New 
Acts) entertained with songs that were well 
liked, after which Goldsmith and Pinard with 
comedy and music kept the house amused. 
Barlow’s Circus, consisting mainly of horses, 
closed the show. 





eee 


BUSHWICK. 


The Bushwick celebrated its fifth anniver- 
sary this week with a 12-act show starting 
early and finishing late. Tuesday night found 
business holding up well, a vacant chair be- 
ing scarce in the lower portion. Claude M. 
Roode, who does a drunk on a wire, was the 
first to «wepear in the vaudeville portion, with 
Lockett and Waldron “No. 2.” The boys 
went along fairly well up until the finish of 
the turn when the dancing scored a good hit 
so early in the evening. 

Bradley and Ardine had a difficult time get- 
ting started. The audience did not appear to 
grasp the idea of the act, which is a con- 
glomeration of dancing, trick bycycle riding 
and singing. The dancing finish also helped 
this couple, who up until their final effort re- 
ceived little recognition. 

Whitfield and Ireland with Lew Murdock 
in “The Belle of Bingville’’ brought forth the 
first real comedy which got the house just 
right. The drop in itself was good for sev- 
eral laughs with the rube characters played 
by Marie Ireland and Lew Murdock bringing 
a steady stream of laughs. 

The first half was closed by George Damerel 
and Co. in “Temptation.” The piece is de- 
scribed as a fantastic comedy with music 
and as an improved type of girl act is ac- 
ceptable. Several attractive young women 
have been secured with Myrtle Vail easily 
standing out in this division. Her dancing 
as well as her general appearance helps the 
act to a large degree. Edward Hune as a 
cab driver brings forth some amusing comedy 
with Damerel holding down the stage the 
main portion of the time. Closing the first 
half the act appeared to give satisfaction. 
Billy Schoen and Elizabeth Mayne also ap- 
peared in this portion. 

Maude Muller (New Acts) opened after in- 
termission with the house walking in on her. 
Henrietta Crosman, the recognized big name 
of the bill, had little or no trouble in in- 
stalling herself in the hearts of the audience 
with her breezy comedy offering, “Cousin 
Elinor,’”’ by Frances Nordstrom. The star’s 
supporting cast handle themselves to ad- 
vantage, with the sketch interesting from the 


first appearance of Miss Crosman to the finish, 
with she the centre of attraction throughout. 
Ota Gygi made his customary dignified ap- 
pearance and found an attentive audience for 
his violin work. Gygi has several show pieces 
in his repertoire which are handled without 
the usual flourish noticeable in the majority of 
violinists with his work standing out without 
it. 


Emma Carus and Larry Comer, the other 
headline, kept the audience on edge from the 
start to finish. The Carus-Comer combina- 
tion is now in good working order and there 
never is a dull minute. The C. & C. couple 
took away applause honorg with ease, with Al 
Herman, who toliowed, also coming in ior his 
share. Herman opened his act by calling for 
Miss Carus to bring him a can, which she did. 
A good bit of comedy was worked up between 
the two, with Herman starting in with his 
regular business upon her exiting with a 
smudge of burnt cork on her face. Alder- 
man Francis Bent, with his lecture on the 
European war, closed the show well after 
eleven. 


. GREENPOINT. 


The Greenpoint theatre, one of the best 
known of the Greater New “ork big time “‘try 
out” houses, ig also one o. the best of the 
string to try out at. It is a large theatre, 
bright inside and out, with an orderly audience 
as may be found anywhere. The theatre seats 
1,800. Tuesday night it was very big in at- 
tendance, at prices up to 25 cents in the or- 
chestra. 

The bill the first half held six acts, a fea- 
ture film and a Keystone comic. The program 
wag lengthened out somewhat through the 
presence of Joe Wood’s “Junior Follies,” the 
kidlet revue that ran 30 minutes or longer. 
There has been a considerable change in the 
turn since first produced, though the main 
idea, kids and imitations, is still clung to. 
The act has also been dressed ip a way, al- 
though Tuesday evening the first number two 
of fhe chorus girls were barelegged above 
socks while the others wore tights beneath 
their socks. Changes in the principals have 
not helped the turn, but it still is a good 
flash for small time. There seems to be less 
people in it now than the original act car- 
ried. 

A new act that got a laugh on its card an- 
nouncement of the name, Cole and Wood, 
turned out to be a “Dutch” gagging and 
parodying couple of men before a special drop 
of a ship’s deck in ‘‘one.” . The drop looked 
as though it had played all the burlesque cir- 
cuits, for every show there at some time or 
other in the past had a similar one. The men 
start of with a “Never Mind” question bit, a 
close relative to ‘‘Watt St.,” and then they 
passed across gagging talk, some fairly good 
and some sounding as though lifted from a 
joke book. After that they parodied, but the 
audience liked them in their sailor suits, 
whether they were talking broken Dutch or 
Yiddish. It would require an expert to know 
which accent they were doing most of the 
time. It’s a small turn for the small time. 

A contender for Palace, New York, honors 
was over there, Natalie Alt, with a piano 
player and a repertoire of songs. It’s Miss 
Alt’s first venture in vaudeville. She is from 
musical comedy with a prima donna’s soprano. 

A new sketch was being broken in by Inez 
MacCauley and a company of two men. It 
has a surprise finish and runs about 15 
minutes. The story is of a picture actress 
wandering through the woods in a machine, 
dropping into a bungalow where there is a lone 
settler who immediately insists she shall 
marry him to save a bequeathed fortune, the 
time limit expiring that midnight. Toward the 
finale the minister is expect to arrive and 
he stands revealed as a nurse to the brain 
disordered person. The playlet will have to 
be strengthened up to make the big time, 
though there for the small time. It hasn't @ 
kick and the story is foolish until the in- 
sanity thing explains it, which arrives too 
late to overcome the first impression. 

A “nut single’ was executed by Frank 
Westphal, who does quite some familiar mat- 
ter. He sits on the piano in the orchestra 
while talking to the audience, insists he is a 
very bad act and during a recitation, when 
broken into by laughter, runs back over his 
lines to get the cue, a la Tinney. 


HARLEM OPERA HOUSE. 


The seating capacity was reached by eight 
Monday evening and thereafter the audience 
spilled over into the space behind the orches- 
tra rail. The house quits the U. B. O. string 
with the current week. 

The show was excellent entertainment at 
the pop scale of prices, with six acts, involv- 
ing nearly a score of people all together and 
two feature pictures a Sennet comedy and a 
Triangle drama, Louise Glaum in “The Wolf 
Woman.” 

Guerin and Newell, two-man _ acrobatic 
number on the triple bars, opened. The pair 
have a light offering, both as to its acrobatic 
and comedy features. The later department 
has nothing of note except a double flyaway 
fram the giant swing, with the worker blind- 
folded. The comedy is mediocre. The act was 
called upon to stall several minutes in “‘one’’ 
with rather ragged dancing. 

Rena Parker did nicely with her quiet sing- 
ing number and bright dressing. She has 
two first rate numbers in the recitative style 
and a good opening bit of ragtime patter. For 
her finale she does a “Hula” song and changes 
to a rather startling dress, corsetless and fitted 
to the last degree. For the Harlem audience 
her posturings were highly discreet, but the 
impression is conveyed that if she cared to she 
could deliver quite a little “hula” dance. The 
audience liked the act. 





—— 





Sam A. Maharry in “Monsieur Baptist’ 
(New Acts) were ‘“‘No. 3,” preceding a comedy 
picture. Ad Hoyt’s Minstrels had what 
amounted to first try at the comedy side of 
the bill. The house was ready to laugh and 
did so even at some rather labored fun, as 
for example the gag about the ‘suit case’ in 
the aisle that turned out to be a woman’t foot. 
The singing of the septet, however, was satis- 
factory. The act uses much of the best of the 
popular numbers now in vogue and their solos 
and ensembies are nicely arranged to hit the 
vaudeville taste. 

Bronte and Aldwell registered one of the 
hits of the evening. They have a very well 
laid out light specialty backed with unusually 
good voices and an agreeable sort of quiet fun 
in their exchange of cross talk. The board- 
walk drop and the entrance of Miss Bronte 
in a wheel chair followed by the little flirta- 
tion bit gives the talk and song series 4& Sug- 
gestion of story interest that is valuable. 

“The Yellow Streak,’”’ framed for the smaller 
time, was the closing. The ‘‘Bud’’ of the 
present organization has been trained to Tay- 
lor Granville’s style until his work is prac- 
tically an impersonation. “Nan” is pretty and 
plays easily and naturally. The climax—an 
informal slugging match—is effective for pop 
audiences, but it does seem that it requires a 
fearful quantity of preliminary matter to get 
to it. 





CITY. 


The City does not appear to be housing the 
heavy crowds on hand a few months back. 
a aig the traction strike is the cause 
for it. 

The Two Julians (New A:‘s) opened in 
quiet style, after which El C gained con- 
siderable with his xylophone playing. Percy 
Pollock and Co. (New Acts). 

A weekly pictorial broke in at this time, 
with the Sicilian Serenaders holding the fol- 
lowing position. This troupe of warblers run 
along conventional lines, with the singing as 
a whole not measuring up to others in their 
class. The turn needs plenty of touching up. 
It does not appear to take hold, although some 
striking scenery is carried. The lighting 
Monday night almost spoiled the effect of the 
entire act. Canfield and Barnes (New Acts). 

“The System,’’ the former Taylor Granville 
piece, still retains the same principals re- 
cently seen in another small time house. A 
new detective replaces the former who caused 
no end of trouble with the conspicuous part 
he handles. The remainder of the cast has 
been jostled about to some extent, and the 
piece is put across in its same meaningless 
way. The scenery is beginning to show wear. 
If much more time is to be played, a slight 
touching up would do no harm. 

Bob Eschell is now offering a cleverly con- 
structed routine of songs, being set off to 
good advantage before a speciai set of ionely 
woods in “‘three.”” Eschell appears in a riding 
habit, offering a couple of songs and a little 
talk in a much better way than he previously 
did. He has a tendency to put acrogs the final 
high note, and through that alone spoils the 
number. Eschell would be doing much better 
were he to get away from that idea entirely, 
and finish his songs straight. His present act 
should carry him along for some time to come. 

Evelyn and Dolly closed the show with 
dancing and bicycle riding, holding the ma- 
jority seated. 


WINTER GARDEN. 


The Winter Garden Sunday night vaude- 
ville is still as plentiful in acts as ever and 
the crowds going to the Garden that evening 
just as big. Last Sunday there was more 
crowd than room. 

About 20 turns were on the program. The 
Garden is now booked by Harry Shea. Sun- 
day night any number of turns came out of 
the Garden’s regular week-day production. 

The first half held about 15 acts and the 
second part four, besides the number of en- 
trances by Ed Wynn, who attempted to play 
or do juggling, violin, piano, acrobatics, skat- 
ing, sand dancing, lightning calculating, bi- 
eycle riding and lifting weights. Mr. Wynn 
each time as he had started or was about to, 
was interrupted by a card boy passing him 
when Wynn retired with a grimace. This 
was his substitute for the announcing Wynn 
did a couple of weeks ago for the Garden’s 
Sunday bill. After doing it he heard James 
J. Morton intended giving an announcement 
at the Colonial as a permanent feature, where- 
upon Wynn stopped, in deference to Morton. 

No big hits developed out of the Sunday Dill. 
The nearest approach was the cavalry charge, 
closing the first part. Jt is an act finale in 
the show proper, and a scenic device, spoiled 
somewhere as presented Sunday night, through 
too much light being thrown upon the rear 
bringing out the mechanics. 

The Garden, as usual, likes dancing. All 
the dancing turns got over, commencing with 
the opening colored act, Greenley and Dray- 
ton, who spoke German, French and Yiddish 
while they danced. Another trio of dancers 
who did quite well were Edgar Claridge and 
Sisters. They were once known as The Gard- 
iner Trio, having come to New York on the 
crest of the Texas Tommy flood. Since then 
from cabaret to vaudeville and back again, 
the act has not changed a step nor its music 
and of the remnants of the Texas Tommies 
who survived they have been the least progres- 
sive. Still they seem to get over at first 
glance and once around everywhere may be 
their’s, but this act is the most mechanical 
one ever seen in New York. Another dancing 
trio on the bill were Kitty Doner and Grace 
and Berks, all from the Garden show. Miss 
Doner was dressed as a boy and the act 





seemed to be in fair favor, but their greatest 
asset was the supreme nerve of the two young 
men, who did their poor imitation of Doyle 
and Dixon on the same stage that made Doyle 
and Dixon. 

The class of the dancers came out in Frank 
Carter and Mabel Wittee. Mr. Carter seemed 


at difference with the orchestra and walked 
out in the middle of a dance he had been 
palpably faking up to that time. Carter did 
some singing as well, 


The singing numbers from the show were 
“The Rosy Ways of Childhood” (with the 
rimbergs in it, alse Jack Boyle and another 
girl); George Baldwin in the “And You” 
number, and Elida Morris leading another. 
Swor and Mack did their two-act next to 
closing, the closing being oecupied merely by 
a flash of Ed Wynn in a parlor set. 

Intermission arrived about 10.30 without a 
ecard displayed and many seemed to think it 
was the ending of the performance. John T. 
Murray was in the second part. He is also of 
the show, and did a song, then a recitation. 
The song would have been plerty. Rodri- 
quez, the Spanish dancer, wiggled a bit in 
this section, also handled large-sized casta- 
nets. Dora and Mabel Ford, unannounced, 
did a couple of dances early in the firet part. 
They must have been called in in a aurry. 
Often during the performance an announce- 
ment card was flashed to the orchestra leader 
to inform him what act would be next, indi- 
cating interrupted playing of the laid-out pro- 
Bram, 

Aveling and Lloyd, who are to be in the 
next Winter Garden production, were about 
“No. 6,” getting along all right there. Earlier 
had been Saranoff, also from the show, with 
his violin and music, too glow so early. The 
Kalauhis Hawaiians, musicians, with a Hr 
dancer, made up one of the best spots. Af; 
them was Marie Lavarre, who did two songp, 
one a ballad. Franklin and Green were also 
on the bill. It looked as though intermission 
would follow their finish, but it did not. They 
remained a short while for them, Miss Frank- 
lin, singing three or four songs and through 
the condensed time, probably unconsciously se- 
lected numbéYs all of the same strain. 

Felix Adler followed the two-act with a 
new opening song and patter, not doing his 
ventriloquia! bit. ; Sime, 


COLUMBIA. 


The opening spot fell to Ed. and Irene 
Lowry, the former a very capable dancer, and 
the latter a diminutive soubret. They sing 
talk and dance with the latter portion earning 
the biggest reward. The male member will 
carry the turn unaided with his ciosing num- 
ber. The talk is not over-strong, but carries 
well, They make a good attraction ‘for the 
Smaller houses, 

The American Minstrels worked a bit over- 
time, running 26 minutes with the conventional 
minstrel routine. Much of this time is taken 
up by three of the girls, who offer what might 
nave once been a specialty. The orchestration 
now used kills their harmony. The soprano 
could tone down to advantage in the ensemble 
singing. Some of the “gags” were acceptable, 
but as many were of ancient vintage. Down 
to 20 minutes and it will measure up with the 
many other small time minstrel combinations, 
and at that rating should find plenty to do. 

Paine and Nesbit gave the bill its initial 
flash of class with a flirtation act in “one,” 
The girl is attractive, sings well, and knows 
how to carry herself. The man is thoroughly 
capable, and they have grounded those features 
with a clean, original routine. 

The Teheran Co. of Arabian tumblers do an 
Arab act, the only kind ever done by Arabs in 
America. The ten-high pyramid is the sole 
feature. This troupe makes just as much noise 
as the others, 

Bert Baker worked “straight” during the 
afternoon performance, returning to hig Celtic 
character garb for the second show. Baker 
has perfected a nice list of stories compiled 
into a monolog, interrupted for a song in the 
center and completed with an Irish ditty. The 
stories are built around the activities of his 

son” and ring 4s true as original. Little need 
be added anent Baker’s ability. He pulled 
a safe hit with little effort. 

“Prosperity” is somewhat away from the 
stereotyped .sketch of modern times, running 
around @ moral and relying more on the in- 
terest it arouses than on comedy or dramatic 
construction. The author overlooked an oppor- 
tunity for comedy, the two men working too 
far toward “straight” lines. The visitor 
should be given more scope to provide laughs 
since the few his part holds are thoroughly 
appreciated. With the comedy role a bit 
strengthened “Prosperity” might develop into 
a standard feature act. 

The entire honors of the program fell to 
Ward and Van (formerly the Demichelli 
Bros.) a double Italian turn who depend on 
pantomime and music for their returns. But 
one single line is spoken throughout, yet the 
laughs are continual. It’s an old turn, but 
shows remarkable improvement with many 
advantageous alterations in the routine. This 
combination should exploit themselves a bit, 
for they were apparently unknown to the Co- 
lumbia audience, yet they turned the show 
over a few seconds after their entrance, They 
could hold a similar spot on any vaudeville 
bill in America, not excepting the Palace, 
Here is a practical illustration of artistic 
ability minus business sense. This is one of 
the best two-men acts in vaudeville, yet who 
Inows it. Waters and Morris captured a hit 
with their improved skit. 

The Travilla Bros, and their diving seal 
closed with the turn dressed up With a new 
back drop and surrounding set. It shows an 
improvement worth the expenditure. They 
held the house in for the finale. Wynn. 
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CANCELLATION THREAT A CLUB 
IN ROW OVER DELIVERY CHARGE 





Exhibitors’ Ass’n Members Empower Committee To End 
Their Contracts With Exchanges If Necessary To Gain 


Point. 


First Test of Body’s Power Over Producers. 





What promises to be a battle royal, 
will be fought out between the Exhibi- 
tors’ League and the newly formed 
Film Managers’ Association of New 
York. For some time past the ex- 


hibitors have been paying for the de- 
livery of film from the exchanges to the 
theatres with the exchanges paying the 
return charges. ; 

At a meeting of the managers it was 
decided to advise the exhibitors that 
all film service delivery charges to and 
from the exchanges would have to be 
paid by the exhibitor, commencing 
Sept. 25. This announcement, without 
consulting the exhibitors, brought the 
exhibitors’ organizations up in arms. 

A special meeting was called by the 
Brooklyn local last Thursday for the 
purpose of taking the matter up, and 
Arthur Beck, manager of the Mutual 
Film Exchange and president of the 
exchange men, was invited to attend 
and place his reasons for the action be- 
fore the exhibitors. After several 
hours of argument it was finally de- 
cided to appoint a committee to hold a 
conference with the exchange man- 
agers Saturday. On that day the ex- 
change managers determined to stick 
to their original stand, and the Brook- 
lyn executive board went into session 
and sent a resolution to the Exhibitors’ 
League that unless the film exchange 
men’s organization joined the National 
Association of the Motion Picture In- 
dustry, where the matter could be 
arbitrated, the Exhibitors’ League 
would withdraw from that organiza- 
tion. A mass meeting of the New 
York, Bronx and Brooklyn locals was 
called on Wednesday at Wurlitzer 
Hall for the purpose of taking further 
steps in the matter. The importance 
of the ruling may be seen from the 
fact that the Exchange Managers 
Association has about 30 members, 
some paying as high as $300 weekly 
for return express charges. 

The Wurlitzer theatre was jammed 
on Wednesday with exhibitors from 
the three locals and after several 
hours’ discussion it was finally decided 
to appoint National President Ochs. 
Brooklyn President Manheimer and 
Bronx President John Whitman a com- 
mittee of three to consult with the ex- 
changes. This committee also receive 
power of attorney from every exhibi- 
tor present to use in their discretion 
wherever it is necessary to cancel ser- 
vice in order to come to an agreement. 
It is the intention of the committee to 
use every peaceful means to reach a 
settlement, but should this fail they 
feel that a cancellation of 100 days 
upon any one exchange will cause that 
exchange to concede a minor point. 
Subsequent events are being watched 
with considerable interest, as this is 
the first test of power between the two 
organizations. 

The Exhibitors’ League of America 
will publish its own trade paper, the 
first issue to be released on the night 
of the New York ball at Madison 
Square Garden, Thanksgiving Eve. 


FIGHTING ADVANCE DEPOSITS. 

Washington, D. C., Sept. 27. 
An interesting situation is developing 
in the states of Virginia and North and 
South Carolina, where the exhibitors 
are making a concerted attempt to 
force the manufacturers and distributors 
to forego the clauses calling for the ad- 
vance payment of four weeks on their 


annual contracts. The releasing con- 
cerns have shot a number of their rep- 
resentatives into the territory in an 
attempt to placate the exhibitors and 
hold them to their contracts. 

Several of the larger releasing con- 
cerns in New York admitted there was 
some dissention among the exhibitors 
in the southern territory, but that there 
had also been an unusual amount of 
activity on the part of exhibitors in the 
signing of annual contracts during the 
last few weeks. One firm’s manager 
stated that before the first of the year 
more than 90 per cent. of the firm’s con- 
tracts would be on an annual basis. 

The special release innovation is the 
cause of much discussion between the 
program companies and the exhibitors. 
Some of the exhibitors want to hold 
their annual contracts with the pro- 
gram companies, but to lay off from 
week to week when the big features 
come along. The program companies 
are generally willing, on the face of 
things, to let this sort of an arrange- 
ment go, providing the exhibitor pays 
for the picture released for the current 
week just as though he played it. 

With but two special releasing con- 
cerns in the market at present, this 
angle doesn’t take on an appearance of 
alarm, but the program companies are 
providing against the advent of further 
companies by quietly signing annual 
contracts for the coming year with the 
opposition house in each town where 
they can. 

There will be a number of exhibitors 
who will find out after the first of the 
year that the service that they had 
signed for has been pulled from under 
their feet, and that they are left with 
nothing but the special releases and 
will have to resort to the open market 
for their material 


JOHN EMERSON REMAINS. 


The rumor afloat last week that John 
Emerson would retire from the employ 
of the Artcraft Co. as director for Mary 
Pickford on completion of her first re- 


lease, “Less Than the Dust,” is without 
foundation. It originated with Emer- 
son’s desire for a fortnight’s vacation 
and time to cut his picture, and his sug- 
gestion that another director be em- 
Ployed to keep the company busy 
posing. 

Maurice Tourneur, general director 
for Paragon, has been selected to stage 
the next Pickford feature, and Mr. Em- 
erson’s plan may be put in permanent 
operation by the Artcraft people, re- 
sulting in a pair of directors being con- 
stantly employed for one star. 





PICTURE HOUSE BURNED. 


York Beach, Maine, Sept. 27. 

The “Arcade,” a moving picture 
house, J. A. Stringer, manager, which 
has been closed several days but was 
to have re-opened again today, was de- 
stroyed by fire last night together with 
three small buildings occupied as a fire 
and police station, garage and provision 
store and owned by Frank H. Ellis, the 
loss being $14,000. 


FOX WITH FULL PROGRAM. 


William Fox is continuing to enlarge 
his comedy companies, Leo White be- 
ing his newesi :ecruit. Fox will shortly 
announce his new policy of a complete 
daily show. 





“COMMON LAW” RECORDS. 


Within 48 hours after its first release 
the Clara Kimball Young feature, “The 
Common Law,” had created new box 
office records in New York and Chi- 
cago. 


The most decided record broken in’ 


New York was at Loew’s New York 
theatre, one of the many Loew houses 
playing the picture on its first run. The 
New York this week, by the admission 
of Marcus Loew himself, broke the 
week day record of receipts in that 
theatre under the Loew administration 
by $300 each. Monday and Tuesday 
night Miss Young appeared in person 
at the New York, but Tuesday evening 
when she was not there the theatre 
suffered no diminution in receipts. The 
Young special film is the first sent out 
under the Lewis J. Selznick system of 
distribution. Miss Young is under the 
personal direction of Mr. Seiznick for a 
series of feature releases. 


Chicago, Sept. 27. 
The Clara Kimball Young feature, 
“The Common Law,” broke the house 
record at the Studebaker Monday, when 
first shown in this city. It is a Jones, 
Linick & Schaeffer ious 


MACK SUING EQUITABLE. 


An action for breach of contract for 
$3,000 has been instituted in the Su- 
preme Court by Willard Mack against 
the E. M. P. Corp., of which the late 
Arthur H. Spiegel was president. 

In his complaint filed by Attorney 
Nathan Burkan, Mack alleges that Feb. 
29, 1916, he made a contract with Spie- 
gel to produce and appear in a motion 
picture, the title and story to be se- 
lected by the defendants, for a period 
of four weeks at a salary of $750 a week 
and that he was to have commenced 
work on.the picture March 8. At that 
time Mack alleges he called upon the 
defendants and informed them he was 
ready to proceed, but was told they 
would not produce the picture or re- 
quire his services. 

In their answer the film corporation, 
which is said to be a subsidiary of the 
World Film Corp., claim that they had 
canceled the contract with Mack and 
therefore were not indebted tu him. The 
case will be on the trial calendar in the 
Supreme Court, Oct. 16. 


INTOLERANCE POSTPONED. 
Chicago, Sept. 27. 
“Intolerance” will not be shown at 
the Colonial here, until “The Birth of 
a Nation,” which opened last Thursday, 
fails to do business. The picture started 
off nicely. Claud Saunders came on 
from New York to manage the Nation 
exhibition. 





EMMY WEHLEN SIGNED. 
Emmy Wehlen this week signed a 
two years’ contract with the Rolfe- 
Metro Co., at $1,000 a week, to be 
starred in pictures. 


FIRE IN STUDIO. 
Los Angeles, Sept. 27. 
Fire damaged the Pacific Film Co. 
plant in Hollywood to the extent of 
$45,000. The Continental Film Co. stu- 
e Sea was also slightly dam- 
aged. 


Weekly Brings Unsuspected Laughter. 

A portion of the Universal weekly 
was clipped this week at the 5th Ave- 
nue by Manager Quaid, who found the 
audience was unexpectedly laughing at 
rs artistic representation in the pictorial 
film, 

The portion was that of a sort of 
the Pewitt figure of an ancient mummy 
somewhat faithfully chiseled to nature. 


Herbert Brenon’s Next. 
_ Herbert Brenon’s next film produc- 
tion, on the completion of “War Brides” 
for Nazimova, will be “The Lone 
Wolf.” 


CIVILIZATION FOR RENT. 


Two shows of “Civilization” were 
withdrawn from the road Saturday by 
the A. H. Woods office, which has the 
operation of the feature film through 
an arrangement with Thomas H. Ince. 
The picture hereafter will be rented 
only, the Woods staff having decided 
that is the more profitable way and 
eliminates an organization. 

The picture may be rented for $100, 
$150 or $200 a day, returning the money 
net without cost of maintenance of a 
traveling show. Marcus Loew offered 
$6,000 for the film ior 60 consecutive 
days. Frank Keeney, another vaude- 
ville manager, made an offer of $2,500 
for the feature. 

The picture did $2,700 at the Broad- 
way, Brooklyn, but it said the cost that 
week ran to $875. : 

One of the companies closed at 
Syracuse, Sunday, the other at Pough- 
keepsie. 

A Woods’ staff man stated Tuesday 
he believed more money could be se- 
cured through renting special film than 
by playing it as a show, and that they 
intended following that system only. 


“WITHIN THE LAW” SELLING. 


The A. H. Woods-Selwyn & Co. sen- 
sational speaking stage hit of its day, 
“Within the Law,” seems fair to be ac- 
quired by the Vitagraph for the screen. 
after innumerable offers have been re- 
ceived and declined by the owners of 
the rights. 

“Within the Law” has often been 
sought by picture people through the 
vogue of the play enjoyed, its scope 
for the screen and the title. Woods and 
the Selwyns frequently corsicered mak- 
ing a special icature of it themseives. 

It is said the terms by which the Vita- 
graph will turn out the picture will 
guarantee Woods-Selwyns at least $50,- 
000. 





FILM PLAYED KILLED. 


Chicago, Sept. 27. 

Richard Cotton, Essanay actor, was 
killed by an automobile running him 
down at Ephraim, a summer resort 35 
miles north of Sturgeon Bay, Wis. Cot- 
ton, with Edna Mayo, Eugene O’Brien 
and Director Arthur Berthelet, had 
gone to the place last week to start a 
picture, “The Chaperon,” and while 
taking a walk Sunday was killed. Work 
on the feature was to have been started 
Monday. 


———— 


BIG STUDIO FOR SALE. 


The magnificently equipped Biograph 
studio in the Bronx is on the market 
and there are a number of bidders for 
the place, in spite of the fact that its 
purchase involves the expenditure of 
something like several hundred thou- 
sand dollars. 

Among those anxious to secure it are 
William Fox and Lewis J. Selznick. 





FILM STAR SUED. 
Los Angeles, Sept. 27. 
Edna Mason, the film star, was sued 
for divorce here this week by Tom 
Post, a prominent Los Angeles club 
man. Miss Mason was sued a year ago, 
but the case was dismissed. 


Cincy’s One Jitney Hose, 
Cincinnati, sept. 27. 

Only one five cent piciure house is 
left on Fountain Square, the manage- 
ment of the Star, having just announced 
that the p:'¢ would be raised to a 
dime. The Star has canned the short- 
stuff and will use Fox and Metro ea- 

tures, including Drew comedies. 


Boston Has Paralysis Epidemic. 
Boston, Sept. 27. 
Mayor Curley has issued an order 
prohibiting the admission of all chil- 
dren under the age of 16 years from 
Boston theatres, because of the infantile 
paralysis scare, which is just reaching a 
serious state in this c*'y. 
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MISS CLARK RENEWS CONTRACT. 


Marguerite Clark has just renewed 
her contract with Famous Players. 
This is official and permanently dispels 
the rumor which followed the report 


that she would return to the stage 
under the management of Charles Dill- 
ingham. 

A particularly truthful color was 
given to the rumors of Miss Clark’s re- 
turn to the stage because of her de- 
termination to take her first vacation 
since becoming a photoplay star two 
years ago. She resumes her screen 
work as the star in “Miss Bigamist,” 
— her own director, J. Searle Daw- 
ey. 

Miss Clark has appeared exclusively 
in Famous Players productions, with 
the single exception of “The Goose 
Girl,” for which she was loaned to the 
Lasky company nearly two years ago. 

Miss Clark’s decision follows closely 
that of Pauline Frederick to remain on 
the screen with the san.e company for 
the next two years. 


STRAND SHOWS VITA FILM. 
The Strand is showing E. H. Sothern 
in “The Chattel,” Vitagraph’s initial 
effort with E. H. Sothern, this week. 
Upon placing the picture with the 


Strand, Vitagraph lost the Loew the- 
atre bookings for the picture at the 
American, New York and Circle, the 
Strand: contract calling for exclusive 
showing. 

The Strand has a Paramount con- 
tract paying $840 weekly for exclusive 
service, and this service will be re- 
tained except when in the discretion 
of the management, a greater drawing 
card can be found. 

In line with this idea, the Strand con- 
tracted for the Artcraft Mary Pickford 
specials, who will release from four to 
eight a year, the Strand playing this 
special in conjunction with the Para- 
mount release in the same week. The 
Strand will have to show the Mary Pick- 
fords at the same time with eigth other 
theatres in New York as the Artcraft 
are not issuing exclusive contracts in 
New York City. 


CAMPAIGN FILM CANNED. 


Through the amount of criticism 
caused by the production of a motion 
picture to be used during the campaign 
by the Republican National Committee, 
which was made by Hal Reid, the film 
has been discarded and arrangements 
have been made with Chester Beecroft 
to immediately start work on a picture 
that will conform with the views of 
the Republican party and still not be 
repugnant to the Administration and 
personality of President Wilson. This 
picture is to be produced at the Hors- 
ley studios in Bayonne, 


COMMONWEALTH PRODUCTIONS. 


B. K. Bimberg has devised an original 
scheme and is at the head of a company 
formed to put it into working opera- 
tion. 

He has organized a stock company 
for the production of motion picture 
features, all stock to be subscribed for 
by exhibitors, no subscriber to hold less 
than $100 worth of stock nor more than 
$500. No subscriber is privileged to se- 
cure any advantage over any other in 
the matter of “first runs,” this privilege 
to be decided by drawing lots. 

Four stars have been secured to be 
featured in the productions, and are to 
be paid for their services in stock in the 
company. The capital stock of the cor- 
poration is $25,000, one-half of which 
has already been underwritten. 


CONDEMNED IN NEW HAVEN. 
New Haven, Sept. 27. 
The “Unborn,” a five-part photoplay, 
was condemned by Police Censor Ber- 
nard J. Reilly, after he had witnessed 
a “run-off” in Poli’s theatre. 





NORMA TALMADGE’S OWN CO. 


Norma Talmadge will be personally 
exploited as a screen star herafter un- 
der a company bearing her own name. 
The departure starts Oct. 2. Miss Tal- 
madge has been a Triangle star. 

In the Norma Talmadge Film Cor- 


poration is Joseph M. Schenck, of the 
Marcus Loew Circuit. He is reported 
having sent the deal through. 

Mr. Schenck is also largely interested 
in the company formed to make seven 
pictures with Evelyn Nesbit, the central 
figure of each. Miss Nesbit has been 
engaged at a salary that will aggregate 
$2,500 weekly. 

The Talmadge and Nesbit pictures 
will be distributed through the Lewis 
J. Selznick service, disposed of under 
State rights sales, as per the Selznick 
usual custom of late. Several States 
for each have aiready been disposed of. 

Allan Dwan will direct both the 
Misses Talmadge and Nesbit. 

Mr. Schenck was in negotiation for 
some time with “Fatty” Arbuckle and 
secured Arbuckle’s signature to a con- 
tract. Recently Arbuckle asked to be 
released owing to something unforeseen 
having been placed before him. It is 
reported he paid Schenck $30,000 for the 
release. Before that, and previous to 
the Mutual signing Charlie Chaplin, Mr. 
Schenck had talked to Chaplin about 
forming a company to handle the Chap- 
lins exclusively, but in the midst of his 
Chaplin. talks, Mr. Schenck left for 
Havana on a pleasure trip. 


AGAINST DOUBLE TITLES. 
Montreal, Sept. 27. 
The feature film distributors of the 
Dominion of Canada are up in arms 
against the proposed law, which will 
force all the film manufacturers to 
provide a double set of titles, one in 


English and one in French, for all pic- 
tures shown in the Province of Quebec. 
Should the law be passed it would add 
greatly to the cost of the productions 
in this province alone. At present the 
cost of importing film into Canada is 
extraordinarily high, because of the 
added duty and war tax which has been 
placed against this product. 

Lou Rogers, who is the Canadian gen- 
eral manager for the William Fox Film 
Corporation, has already made a for- 
mal protest to several members of the 
Canadian Parliament and has. been suc- 
cessful in having promises that the mat- 
ter will be made one of open discussion 
in that body, at which the film interests 


’ can be present, before the law is finally 


passed. 

The local representatives of several 
American film manufacturers have been 
advised that in the event of the law 
passing they will cease leasing their 
output in that territory. 


FEATURES AT CUT RATES. 


Chicago, Sept. 27. 

The big film features are at it again 
in Chicago, but playing against each 
other at reduced prices. “The Birth 
of a Nation” returns to the Colonial 
Sept. 28, but instead of $2 top, the high- 
est fee is one dollar. “The Fall of a 
Nation,” at the Illinois, is on exhibi- 
tion at the Fine Arts at two bits top. 
Fhe Dixon feature opened last Satur- 
day. 


RECRUITING FILM. 
Chicago, Sept. 27. 

The pictures are being used to help 
army recruiting at this point. The 
First Illinois Cavalry, in an attempt to 
recruit 233 additional men, needed to 
bring its army quota up to the regis- 
tered mark, has installed a moving pic- 
ture theatre in the regimental armory 
at 1330 North Clark street. Thousands 
of feet of film are available showing 
pictorially the training received on the 
Rio Grande and of the regular army 
at work. 
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WINNIE SHEEHAN COMMENTS. 


After personally inspecting the war 
fields of Europe, from the vantage of 
the firing lines, Winnie Sheehan re- 
turned to New York and an automobile 
accident, which laid him up for a few 
days in his apartments at the Ritz-Carl- 
ton hotel. 

Mr. Sheehan’s views and comment of 
the war are so interesting, the fact that 
Mr. Sheehan, who is the general mana- 
ger of the William Fox Film Corpora- 
tion, himself started a. revolution of 
American film distributing metheds 
abroad almost became a secondary con- 
sideration. 

In London there is a replica of the 
immense Fox organization on 46th 
street to keep supplied the 5,000 picture 
exhibitors of Great Britain. Mr. Shee- 
han left New York about six months 
ago, and upon afrival in London, im- 
mediately plunged into the work of 
popularizing the Fox feature pictures 
for the English. He succeeded so well 
recent reports from London say the 
Fox pictures abroad are equalling the 
American estimate of them, and pic- 
ture people report Fox is doing at 
least 50 per cent. of his American busi- 
ness over there, 

A month or so was spent in France 
by Mr. Sheehan, who sailed direct to 
New York from Bordeaux, deferring a 
contemplated visit to Australia for 
some future time. The Fox establisli- 
ment has full re.resentation in the 


other foreign countries, including 
France and Australia. It is the only 
American film distributor operating 


abroad under its own corporate title. 
The others from this side send their 
output across through a foreign con- 
nection and name. 

“It’s too bad,” said Mr. Sheehan, “that 
the English manufacturers do not unite 
to have proper representation in this 
country. It would mean so much for 
the excellent pictures they turn out.” 

Mr. Sheehan remarked the Italian 
made film is showing a decided im- 
provement and he was also favorably 
impressed with the French make. 

“The English and French,” con- 
tinued Mr. Sheehan, “appear to have 
no decided preference for any particu- 
lar type of Fox pictures. If anything 
they prefer the dramatic. Many of the 
problem films we have turned are not 
so readily appreciated by the foreign- 
ers as ourselves, so we carefully dis- 
criminate, even to giving England 
some of the Fox features by English 
authors and others of English sub- 
jects. Israel Zangwill very kindly 
wrote in the captions for one of his 
works we had made, and Mr. Zangwill 
spent a week doing it in our London 
offices.” 

The Fox service abroad started about 
eight months behind the beginning of 
it over here last season, and the re- 
leases will be maintained at about that 
ratio of time apart. 

Commencing shortly across the water 
the Fox releases will be made twice 
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weekly, evidencing the demand for 
them. So far but one a week has been 
distributed. 

On the dressing table in Mr. Shee- 
han’s suite at the Ritz is an inkwell, 
made of the headpiece of an exploded 
bomb Sheehan picked up at Verdun. 
He was on the firing line through a 
special permit issued by the French 
Inspector General. Several other war 
centres in France was also viewed by 
him. 

Asked if the conditions in the war 
countries were depressing to women, 
Mr. Sheehan said Mrs. Sheehan did not 
find them so, and that misery is not 
seen in wholesale unless looked for in 
the hc3pitals. Mrs. Sheehan, while in 
London, flew over the city in an air- 
ship, remaining in the air for about 30 
minutes and traveling about 25 miles. 
She returned home with her husband. 

The auto accident vlacing Mr. Shee- 
han in bed was caused by the ex- 
plosion of a front tire while the car was 
rapidly traveling over a Brooklyn 
boulevard. It was miraculous nothing 
more serious happened than the strained 
knee cap suffered by Mr. Sheehan, who 
was able to return to the Fox New 
York offices Monday. 


BUSINESS GOOD IN CANADA. 

General reports from the entire Do- 
minion of Canada indicate that the 
film business is on the boom. Several 
of the houses in the larger centers such 
as the Colonial, Vancouver, B. C., and 
the Victoria, B. C., are making a change 
of policy, playing features of the bet- 
ter sort for a full week. The former 
house started its new policy with Theda 
Bara in “Carmen,” and raised its ad- 
mission price to 25 cents, with the re- 
sult that the house record for gross 
receipts was broken. 


COAST PICTURE NEWS. 


By GUY PRICE, 








George Fisher has left Inceville, 





Bessie Barriscale is back from the Bast. 





Carlyle Robinson, a former newspaper man, 
has opened a publicity office, 


Seymour Tally has built a cabin at Big Bear. 


Mrs. W. E. Wing has returned from the Hast. 
Ditto Mrs. Frank E. Woods. 








George Seigmann visited Tia Juana recently. 


William Robert Daly and wife, Fritzi Bru- 
nette, have left the Selig. 








Forrest Stanley, having left pictures, has’ 


gene East to be cast in one of Morosco’s “Bird 
of Paradise’ companies. 





Maxfield Stanley is now with Fine Arts. 





Griffith, Ince and Sennett are expected home 
next week. 





The Keystone let a bunch of players out, then 
re-engaged them. 





Harry Gribbon is headed Wast. 





Mrs. Crane Wilbur is reported no better at 
a local sanitarium. 





Carl Laemmle went to San Francisco sud- 
denly last week, 





D. W. Griffith, Mack Sennett and Thomas 
H. Ince are due home soon from New York. 





John Set Steppling is the proud father of a 
third “native son.” 





Eleanor Crow is now with Fox, 





Roy Fernandez, late of the local movie 
colony, is now a model for Harrison Fisher. 


Rene Rogers has jumped to the American. 


Oscar Apfel is back from a five-day vaca- 
tion at the seashore. 





Murdock MacQuarrie is in New York in 
the interest of the Directors’ Association of 
Los Angeles. 





Andrew Arbuckle last week turned down an 
offer to return to vaudeville. He likes the 
movies very well, thank you! 





Leona Hutton has returned from a two 
week’s stay on a ranch. 





Bennie Zeidman is now writing publicity 
for the Yorke Film Co., or in other words he 
draws his weekly check from Fred Balshofer. 






















































































; Tee i % 7a x a aa ae oy 7 gee i Ta ae i £ . 
Lo a ee “oan pea corner Meet tee mn ge aagespe oor lied BMH Ay. cence od 





sus Tattoo 


ee eek sae 


se san A rms 


A Fain api 


he 


inignrshely Boies reas gece eaves AN 





BRD aCe Shee 2 tan 


é 
MGA AIEEE M ITY 2 
au = 





Peo i nae 


. oir 


Pe bate 








2 MOVING PICTURES 












———————_—_ 














NEWS OF THE FILM WORLD | 





io 





The independent manufacturers in the Gen 
eral Film Co, have won an impurtant con- 
cession, in that they have gained tbe point 


that there will be po more reissues released on 


that program after Oct. 20. For some time 
this has been a serious bone ef centention 
the independents contending they were forced 


to release new film while the G. F. was losing 
considerable business on account of releasing 
reissues 3 or 4 years o!7 They contended 
that with a loss of patronage there was also 
a decreased demand for their film with a sub- 
sequent loss in the number of prints sold. A 
wide split threatened time and again until the 
concession was finally made. 


Sherman-Ellictt, Inc., who recenily pur- 
chased for a quarter of a million dollars the 
William N. Selig production, ‘The Crisis,’’ have 
opened offices in New York City and perfected 
pians for the exploitation of this production. H. 
A. Sherman announces he will offer ‘The 
Crisis’’ as a Broadway production shortly and 
will release it on a state rights basis, but re- 
tain Chicago and all territories west where he 
personally will exploit this big film drama in a 
manner commensurate with its worth, using 
special music and booking the production in 
the same manner as a theatrical company, as 
he is now doing with ‘“‘The Birth of a Nation”’ 
and ‘“‘Ramona.”’ 





Wells Hawks, personal representative for 
Mary Piciford, following the completion of her 
first picture for Artcraft Pictures Corporation, 
‘“‘Less Than the Dust,”’ has started on a conti- 
nent-wide trip to blaze the trail through the 
newspapers. This tour is a sample of the in- 
direct co-operation of Artcraft with the ex- 
hibitor. Mr. Hawks will not work with the ex- 
hibitor at all, but will endeavor to pile up a 
volume of personal publicity for Mary Pick- 
ford, which will be followed by the special 
ee arranged to exploit “Less Than the 

ust.”’ 


John B. O’Brien, until recently the director 
of Mary Pickford at the Famous Players, 
and before that with D. W. Griffith, where he 
achieved international fame, has signed a 
long time contract to direct exclusively for the 
Metro program, at the Popular Plays and 
Players studio. Emmy Wehlen, the Metro 


ens yeas 





will be under Mr. O’Brien’s direction in 

his new arrangement. Work will begin imme- 
tely upon a five-part feature called “Van- 
ity,” which was written especially for Miss 


Wehlen by Aaron Hoffman. 


The Exhibitors’ League has put its foot 
down firmly against any of its members show- 
ing campaign slides unless the candidate 
states his position on official censorship. In 
order to have his slide projected in the the- 
atres of members it is first necessary to have 
the consent of the organization and the con- 
sent will not be forthcoming unless the can- 
didate goes on record as being against censor- 
ship. 


World Film has struck an wunexpetced 
bonanza in the reissuing of the Clara Kim- 
ball Young pictures. Due to the Selznick 
publicity these pictures, which have all been 
re-edited and retitied, are on a fair way to 
establish a new record for big booking on re- 
issues. World has given several of them new 
names and in their new dress it will be diffi- 
cult to recognize them. The first release is 
“A Woman Without a Soul,’ formerly ‘Lola.’’ 


Universal are getting ready to start their 
advertising campaign on their new feature 
“Twenty Thousand Leagues Under the Sea,” 
in Chicago at the Studebaker theatre. When 
Nat Rothstein, advertising manager, was given 
orders to go ahead with a $5,000 flash in the 
dailies he and his assistant, Cavanaugh, made 
a lay-out for this amount in a little over two 
hours. This is said to be a record. Ned 
Holmes will handle the Chicago end. 

Norma Talmadge and H. B. Warner are the 
Stars of the Triangle feature releases for the 
week of Oct. 22. Miss Talmadge appears in 
“Fifty-Fifty,’’ a Fine Arts production recently 
made in the East under the direction of Allan 
Dwan. Mr. Warner's vehicle is the Triangle- 
KayBee drama “The Vagabond Prince,”’ writ- 
pe J. G. Hawks and directed by Charles 
Giblyn. 


Alice May last week joined the William Fox 
forces, being placed by the Packard Theatrical 
Exchange. Other motion picture people placed 
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through the same agency include Robert Cain 
with the Edison Company, Charles Gotthold 
and Montague Love with the Astra Film Cor- 
poration; Marie Shotwell and Robert Conness 
with the Frohman Amusement Corporation 
for the film version of “The Witching Hour.” 


The Heraid Film Corporation announce that 
bookings for “‘Around the World in 80 Days’’ 
have been coming in steadily. The demand 
by exhibitors for this feature has been in- 
creasing daily. The officers of the Herald 
Film Corporation reel that their judgment in 
electing ‘“‘Around the World in 80 Days,” 
by Jules Verne, for their first release of big 
features, has been more than vindicated. 





Robert Liebers, head of the corporation op- 
erating the Circle Picture Palace of Iindian- 
apoiis, and A. J. Gillingham, who operates a 
chain of theatres in Vetroit, and the State of 
Michigan, were in town Monday and called on 
S. L. Rothaptel of the Riaito theatre. They 
stated they were here on a two million doliar 
picture proposition, but: would not disclose its 
hature, tls 

After seeing ‘‘The Pawnshop,’ Chaplin’s 
new release, and with “‘The Count” still book- 
ing heavily, a report has it Mutual took an 
option on Chaplin’s services for another year 
at the same salary he is now receiving. The 
Chaplin contract is proving to be exceedingly 
proltable for Mutua!, The exclusive rights 
sold so far over the world would more then 
pay for the film comedian’s salary. 


Lillian Walker was compelled to decline an 
invitation extended to her by the American 
Bankers’ Association to attend their annual 
convention at Kausas City, as a result of ber 
recent automobile accident. Miss Walker was 
teatured in a Vitagraph picture written by 
irvin Cobb entitled ‘““fhe Doilar and The Law,” 
which is to be projected at the convention, 


According to Victor B. Johnson, head of 
the Vitagraph publicity department, ‘The 
Chattel, a motion picture in which E. H. 
Sotnern is starred in, played to 16,000 people 
in the Strand theatre last Sunday. This 
picture is also being projected this week in 
the Stillman theatre, Cleveland, a new motion 
picture place, 


In “The Honor of the Waynes,” starring 
Robert Warwick, the male character of sec- 
ond importance will be played by Henry Hull, 
who attracted favorable comment for his in- 
terpretation of the leading role in “The Man 
Who Came Back,” at the Playhouse. This 
will be his first appearance as a motion picture 


player. 


Prof. Firmin Swinnen, organist of the Ant- 
werp Cathedral, one of the most celebrated edi- 
fices of its sort in Europe, has been engaged to 
play at the Rialto. Prof. Swinnen arrived in 
New York recently from England, where in a 
period of eleven months he raised $30,000 for 
the Belgian Relief Fund by a series of recitals 
in the noted English churches and cathedrals. 


C. G. Kingsley, the present manager of the 
Fox Film Corporation at Cincinnati, Ohio, has 
been appointed the branch manager of the 
Famous Players Film Service, Inc., distribu- 
tors of Paramount pictures in Western Penn- 
sylvania, West Virginia, Ohio, Kentucky, In- 
diana, Illinois and Michigan. 


The Signal Film Corporation will start the 
release of a new picture serial Oct. 23, en- 
titled “‘A Lass of the Lumberlands.” Helen 
Holmes will be the featured player. The 
Holmes serial will be in fifteen chapters of 
two reels each. The author is E. Alexander 
Powell and the director is J. P. MacGowan. 


O. E. Goebel, Presideht of Consolidated Film 
Corporation, presenting “‘The Crimson Stain 
Mystery,’’ the sixteen-episode super-serial 
photoplay, consummated a deal with Henry J. 
Brock this week whereby Mr. Brock acquires 
the world rights exclusive of the United States 
and Canada to ‘‘The Crimson Stain Mystery.” 


The Elmendorf Travel Talks, Inc., which 
embraces moving pictures covering the talks, 
is filling Chautauqua dates in the middle west. 
Dwight L. Elmendorf is arranging for his 
personal tour to open in New York and he 
plans to play Chicago some time in Decem- 
ber and January. 


Beginning Oct. 8, Pathe will release one Gold 
tooster per week. The features for this pro- 
gram will be furnished by the Astra Film 
Corporation, Arrow Film Corporation, Balboa, 
Thanhouser and the best that the open market 
affords. 





With the completion and trade showing of 
his first feature, ‘‘Charity,’’ Frank Powell, 
president of the Frank Powell Productions, 
Inc., will immediately begin work on another 
large production ‘n which he sees great possi- 
bilities. 

Four hundred and fifty convicts have been 
used in the production of the forthcoming 
Metro-Rolfe five-act photodrama, “The Brand 
of Cowardice,” starring Lionel Barrymore and 
Grace Valentine. They are the inmates of the 
Correction Farm at New Hampton, N. Y. 

Triangle has inaugurated a novelty that is 
generating large quantities of satisfaction in 
the breasts of the exhibitors throughout the 
country. With each release now sent forth by 
Triangle goes from 75 to 100 feet of pictorial 
trailer calling attention to the high spots and 
features in the succeeding release. 





Ann Pennington has departed from New 
York with the Ziegfeld ‘‘Follies,” which have 
gone on tour. But she has left her shadow 
behind to do the Hula Hula dance in the 
Famous Players-Paramount production, “The 
Rainbow Princess,” in which she is soon to 
appear on the screen. 





Walter E. Greene, president of the Art- 
craft Film Co., and Al. Lichtman, general 
manager of the concern, spent several days 
this week in Philadelphia looking over a num- 
ber of houses of which they will select one 
for the initial presentation of the first Mary 
Pickford release. 


Several new additions have been made to 
the list of members of the National Associa- 
tion of the Motion Picture Industry, which in- 
clude D. W. Griffith, Thanbauser Film Co., 
Pathe Freres, Mutual Film Corp., Kalem Film 
Corp. and the Whartons, Inc. These new mem- 
bers have joined the manufacturer’s group. 





Tom Davison, of the Davison Film Agency, of 
London, will arrive in New York in a few days 
for the purpose of looking into various propo- 
sitions that have been made to his organization 
in regard to the foreign distribution of Ameri- 
can films, 


Ralph W. Ince, superintendent of the Vita 
Bay Shore studios, is in California on a visit 
to his mother. .In the party are Lucile Lee 
Stewart and Hunt Gordon. When the trio 
passed through Seattle they stopp°d to play 
three days on the bill of the Clemmer theatre. 


The New Star, Westbrook, Maine’s new $30,- 
000 theatre, opened yesterday evening. It is 
one of the prettiest houses of its size in 
New England, seating 850. The policy will 
be pictures and road attractions. 


The Kleine-Edison-Selig-Essanay service held 
its first trade showing in Chicago Sept. 21. 
The pictures shown were Selig’s ‘“The Country 
That God Forgot” and Essanay’s ‘‘Return oi 
Eve.”’ 


A guest at a private showing of “The Man 
Who Stood Still” in the World projection 
room, referred to Lew Fields as “The David 
Warfield of the screen” and William A. Brady 
said he thought the title a good one. 


Barrett O’Hara, lieutenant governor of IIli- 
nois, who was one of the main reasons for 
the “Little Girl Next Door’ vice picture 
reaching the market, was defeated for the 
nomination of l. g. on the Democratic ticket. 


Chas. N. Sloane, formerly assistant to E. A. 
Kenny, has been appointed stage manager of 
T. H. Ince’s Civilization company at the Park 
theatre, New York. 


Estelle Allen, formerly of the Vitagraph, 
and Harold Vosburgh of the American Co., 
have been added to the list of Morosco film 
players. 


Ed. -G. Gidley, who, for the past three years, 
was manager of the Piedmont (vaudeville 
theatre) at Charlotte, N. C., is now Manager 
of the Strand and Elite theatres at Athens, Ga. 


Pat Macdonald, the celebrated Times Square 
traffic policeman, is shown on the screen at 
the Rialto this week in the act of breaking the 
shotput record. 


Walter Lamb, of the World Film sales 
forces, has joined the Lewis J. Selznick en- 
terprises and will attend to the New York 
City bookings. 





W. H. McCoy, for nine years in the employ 
of the Vitagraph as a camera man, has suc- 
ceeded Walter Arthur as head camera,man 
for the concern. 





Russel N. Rogers and Asher J. Goldfine are 
young Chicagoans who have joined hands in 
a film venture in which they will buy old sub- 
jects and resell them. 


Edith Sterling will appear in the ten-reel 
feature, ‘‘The Planters,” in which Tyrone 
Power will star. 


“Where Are My Children?” is still doing 
business at the La Salle, Chicago. Last week 
it went over the $4,000 mark, 


Paul Gulick, editor of the Universal Weekly, 
returned Monday from a vacation spent at the 
home of his parents in Bridgeport, Vermont. 


Warren Kerrigan’s contract with Universal 
expires shortly, and he has made no arrange- 
ments for the future. 


Herbert Standing and his son Wyndham in 
a five-reel feature being produced by the 
Morosco Co. under the direction of William 
D. Taylor. Until recently Wyndham was act- 
ing for Mr. Morosco in his Los Angeles stock 
company. 


Dr. A. G. Robyn, organist at the Rialto, is 
returning to the lyceum field and will shortly 
open offices in New York. He will not only 
handle musical stars but has mapped out a 
tour for Dr. L. S. Sugden’ with his Alaskan 
pictures, 





James T. Quinn and George Vanderminden, 
actors injured during the taking of the film 
“Less Than the Dust,” have authorized their 
attorneys to negotiate a settlement for them 
with the Mary Pickford Co. Quinn {fs out of 
the hospital. Vanderminden is still laid up. 





































VARIETY 





SELZNICK - PICTURES 


CLARA KIMBALL YOUNG 





in “THE COMMON LAW” 
A_ TRIUMPH 





New York 


“Broke all week-day records at my theatres” 


MARCUS . LOEW. 


Chicago 


“The biggest business in the history of the 
Studebaker Theatre.” 


JONES, LINICK & SCHAEFFER. 


Comments from the Greatest American Picture 
Authorities : 


A beautiful and popular star, a story by one of the most 
popular authors of the day. and magnificent direction by 
Albert Capellani gives to this Selznick picture the impetus 
such as few producers have been able to gain. * * * Pho- 
tographically the picture is also a superb production.—“Zit” 
in the NEW YORK “JOURNAL.” 


“The Common Law” attracted throngs to the theatres, both 
downstairs and on.the roof. * * * Beautiful models are 
never more beautiful than when played by Miss Young, and 
Miss Young is even prettier as Valerie West in the Chambers’ 
novel than she was as “Trilby.”—John Logan in the NEW 
YORK “HERALD.” 








The million and more readers of the book will find the appeal- 
ing love story of Valerie West, the artist’s model, and uis 
Neville, the painter, pueseninn’y revealed on the screen. - The 
sensational touches that gave the novel such wide vogue have 
been retained but are depicted with such exceptional taste as 
to give offense to none.—Victor Watson in the NEW YORK 
“AMERICAN.” 





“A Magnificent Production.”—Lewis J. Selznick has made 
an even greater photoplay of “The Common Law” than Robert 
ariact mere made a successful novel—_NEW YORK “EVE- 

I Pa 





Clara Kimball Young scores a great hit in “The Common 
aw.” * * * This picture is playing to capacity audiences 
at the Marcus Loew theatres. The initial Selznick production 
makes him one of the most important producing factors in 
qari mt from the beginning —NEW YORK “EVENING 





In “The Common Law” Lewis J. Selznick has again shown 
that he is a great believer in the necessity of lavishness in 
making a picture a sure winner. He has spent am enormous 
sum in the production, and yet he has net been wasteful, as 
he has made every dollar count in the production of a re- 
markable picture. No detail missing; every dollar spent will 
bring back many dollars to the creaoury of his Frodycing 
company.—Lewis Sherwin in the NEW YORK “GLOBE.” 





The picture is in seven reels and quite worth it. * * * 


superb presentation by Director Albert Capellani.and brilliant 
performance by Clara Kimball Young. Mr. Capellani * * * is 
a master in the art of suggestion * * * and his staging of 
the story is quite perfect. The realism of his scenes seems 
unbounded by the celluloid—there is nothing denoting the 
motion picture studio about them. * * * Miss Young acts 
with rare skill and gives her work an appreciable touch of 
refinement.—Peter Milne in the “MOTION PICTURE NEWS.” 





* * * truly a remarkable production. The appeal of Clara 
Kimball Young in this picture is irresistible. * * * If the 
characters in Mr. Chambers’ novel had walked out of the 
pages of the book they could scarcely have been more true 
to type. * * * Continuity throughout the picture could 
hardly have been improved upon. * * Many of the set- 
tings * * * are magnificent. * * * The story abounds with 
dramatic situations which are ayo, to their fullest pos- 
sibilities by Miss Young. * * * On the whole, “The Com- 
mon Law” will prove a Best office magnet.—Ben H. Grimm in 
the “MOVING PICTURE WORLD.” 


Mr. Chambers could ask no more luxurious pictorial interpre- 
tation. * * Amongst these splendid furnishings move 
people in harmony with them. Miss Young’s beauty is vari- 
ously adorned. * * * Mr. Capellani, the director, * * * 
has wrought quite wonderfully. * * * It is sc admirably 
done that it nowhere hangs heavily. * * * It is a well made 
picture, technically, and Miss Young is both beautiful and 
histrionic.—Kitty Kelly in the CHICAGO “TRIBUNE,” 





If he (Robert Chambers) is one of those proud authors who 
scorn the plebeian movie, he will, after seeing how the Clara 
Kimball Young Film Corporation has handled his brain child, 
take movies to his heart and embrace them. * * * Miss 
Young fulfills the extravagant description Chambers gives his 
beauteous heroine, * * Capellani staged “The Common 
Law” in a masterly fashion. * * Miss Young holds the 
center of the stage and charms with her truly exotic beauty.— 
Louella O. Parsons in the CHICAGO “HERALD.” 





“Something Different Wins.”—If Lewis J. Selznick turns 
out more subjects as good as this one—a tense, interesting 
and human story for the sophisticated—he may well stick out 
his tongue at his disagreeable competitors, who scoffed at his 
idea of something different. One thing different about the 
Chambers’ feature is that the dependence is placed on good 
acting to get the ideas across. iss Young lives, not acts, 
the life of Valerie West. It is an enticing and wonderful pro- 
duction.—Juanita Gray in the CHICAGO “EXAMINER.” 





There is not a particle of doubt as to the financial success 
of Clara Kimball Young in “The Common Law.” It is an 
assured triumph. It has the magnetic personality of a beauti- 
ful star, the splendid stage craftsmanship of pellani, and 
the justly popular novel of Robert W. Chambers. As a pic- 
ture Keay § -ommon — cate | some Od . mont ay og 
revues. is scenically magnificent.—W. ollander in the 
CHICAGO “DAILY NEWS. 





_ Clara Kimball Young is charming and appealing. Her lead- 
ing man and the rest of the cast are wondertully capable. 
Capellani, the director, is & posure genius. If the future 
productions of the Lewis J. Selznick Enterprises are of this 
remarkable calibre, this organization will receive a hearty wel- 
come from the American public.—Oma Moody Lawrence in the 
CHICAGO “EVENING POST.” 





Congratulations to Clara Kimball Young in the successful 
launching of her great motion picture venture, and more. con- 
gratulations to Lewis J. Selznick, the daring producer, with 
his first “C. K. Y¥.” picture. The Studebaker is playing to 
Capacity audiences and you are lucky to be able to get into 
the theatre at all tohp | the opening engagement of “The 
Common Law.” Albert Capellani is the director among all 
directors.—Rob Reel in the CHICAGO “AMERICAN.” 





The jam _in the Studebaker Theatre and in front of it on 
Michigan Boulevard indicates that Clara Kimball Young in 
The Common Law” is the film for which the town has Been 
waiting. A tremendously effective combination of star, author 
ee ee — been gathered by Lewis J. Selznick for his 
most successful re-entry into motion picture production.—O, L. 
Hall in the CHICAGO “JOURNAL.” . £ 
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THE COMMON LAW. 


Valerie West.....s.ses+% Clara Kimball Young 
; Conway Tearle 


DIIUELED 5 ho ues 600 Bb e000 28d00608 
Querida... cccceccscecsevcveces Paul Capellani 
le ars Edna Hunter 
Stephanie ......csrevecsceecccens Lillian Cook 
Mrs. Neville. ‘ ...JUlia Stuart 
Mr. Neville.. ..Edward M. Kimball 
Mrs. West... weeeee Lydia Knott 
SEU 6 Siocows need RPE ra, Seo Fianagan 

Lewis J. Selznick has released the first of 
the Clara Kimball Young pictures, a seven- 


reeler entitled “The Common Law from the 
book of the same title by Robert W. Chambers, 
directed by Albert Capellani. From an artistic 
standpoint the picture is very well done, follow- 
ing the story of the book so closely that it con-~ 
tains all the weaknesses of the original novel as 
well as all the strong punches, and to Mr. Capel- 
lani must be given credit for having achieved an 
exceedingly artistic production from the scenic, 
lighting and acting standpoint. A splendid cast 
Was assembled to support the acting of Misa 
Young, who played the stellar role with dis- 
tinction. But the picture in itself is too long 
from the exhibitors’ standpoint. It ran just a 
little longer than an hour and three-quarters 
at the private showing which was given at the 
St. Regis Hotel last week. But for that matter 
nearly all seven-reel pictures are too long for 
the big business possibilities of the usual ex- 
hibitor, and in the case of “The Common Law”’ 
there are several scenes that could be cut out 
entirely, not only as an aid to the picture it- 
self, but as a help to the story. It would be a 
simple matter to cut at least a thousand feet 
from the picture, and this would speed up the 
action, which at times is draggy and help the 
picture from the exhibitor’s standpoint by 
shortening the running time. At the very start 
of the picture there is entirely too much cutting 
back and forth in the scenes leading up to the 
real action of the picture’s plot. Valerie West 
(Clara Kimball Young) is the girl of refinement 
and education who, ieft practically destitute 
through the death of her mother, is forced into 
accepting a position as model. The most thrill- 
ing scenes are those in the studio of Neville, 
where Valerie is posing ‘“‘in the nude.” Here 
the director has done his best work. He has 
worked out an idea of showing but part of the 
form of the woman and leaving those who view 
the picture to use their imagination as to the 
rest. They are scenes that could have easily 
been overdone and made salacious and sugges- 
tive in the hands of an overzeaious producer, 
but Mr. Capellani has given just the required 
touch. At this time Valerie is in demand and 
Querida (Paul Capellani), a Spanish artist, 
becomes infatuated with her. His law in re- 
gard to women is “the common law;”’ no mar- 
riage for him. His life is “just one woman 
after another.”” However at this point Site- 
phanie (Lillian Cook), Neville’s adopted sis- 
ter, who is in love with him and who, it is gen- 
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WITH HAPPINESS AS HER GOAL 
She Seeks it by Platting 

wy Ph . 
Fe Baad cbs She Beolive te Patty of ar Er 


WILLIAM FOX 
VALESHA SURATT 


IN THE WONDERFUL PHOTOPLAY 


| The Straight Way 


A WOMANS QUEST FOR HAPPINESS 
WRITTEN AND DIRECTED BY WILL S.DAVIS- 


FOX FILM CORPORATION 





erally conceded by relz‘ives and friends, is te 
wed him, enters the picture. She has been 
neglected by Neville, who has fallen in love 
with his model. She pleads with Valerie to 
leave him before she ruins his career, and 
Valerie promises that she will never marry 
him. Then to crush down her emotion she joins 
Querida at a New Year's Eve party. (Here is 
where a slight doubt enters the mind as to 
how a girl who has been naught but a model 
and who a short time before was poverty 
stricken, managed to, gather so many wonder- 
ful clothes in so short a time by simply posing.) 
Neville sees her at the party and takes her from 
it to his studio, proposes to her and is put off, 
after being refused, by Valerie promising to 
give herself to him on the first of June with- 
out the formality of a ceremony. In the inter- 
vening months the tangled threads of the plot 
are straightened out and after Velerie manages 
to kill Querida by throwing him out of the 
window of her apartment when he attacks her, 
the Neville family give their consent to the 
marriage of the son and his model. As a money- 
getter “The Common Law” will prove a box- 
office attraction of the first rank, but it is a 
picture that one will have to play for more 
than a day in order to get the benefit of the 





cumulative advertising value. Fred. 
THE RUMMY. 

EO ROUUES 0 é.ccs ves totece 63.68% Wilfred Lucas 
DOO. Gass sidriseiveseadcecveaue Pauline Starke 
Dan O’Sullivan.........+.-. William H. Brown 
Tee Gie FOUOTCEP . ci cccces cesses James O’Shea 
O’Sullivan’s handy man........ Harry Fisher 
MAMESIRS .TGUGPs occ céccicsvsese A. D. Sears 
Newspaper reporter............Clyde Hopkins 


Wilfred Lucas plays the role of a “rummy” 
reporter in his latest Triangle-Fine Arts 
starring feature, which is entitled “The 
Rummy,” a story that has no great punch, 
other than pounding home the fact that a man 
who marries a woman of the streets will al- 
ways be suspicious of her afterward. That 
in itself igs not a good moral to point out, 
even though it is later proven that his sus- 
picions are unfounded. As a picturization of 
newspaper life the story rings true, with the 
possible exception that it pictures all re- 
porters as rummies more or less. The day 
has passed when the star man on any paper 
is the “rummy,” for nowadays rummles do 
not usually get a chance to prove whether 
they are star men or not. Mr. Lucas is a 
finished. actor and it is his characterization 
of the role of the reporter that makes the 
picture worth while. His principal support is 


Pauline Starke, who plays the woman. She 
is a very clever girl and shows one of the 
best faints that has been screened in some time. 
At the opening of the story the ‘“‘rummy” is 
a reporter on a daily owned by a political 
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boss. He is covering the night court. During 
the evening a little girl is brought in charged 
with soliciting, he recognizes her as a fellow 
boarder, who has been down on her luck and 
believes her plea of not guilty to the extent 
of offering to marry her. After their marriage 
the rise of the reporter to the city desk is 
fast, but one day he discovers his wife in a 
rather compromising position with the poli- 
tical boss who owns the paper and turns her 
out inte the streets again. To drown his sor- 
rows he becomes the rummy. A chance later 
offers itself to expose the political boss’s 
methods and the “rummy” tracks him down. 
The truth regarding his wife comes out and 
a reconciliation is brought about. Incident- 
ally he gets a job on the same old paper, 
without even showing he has passed through 
the Keeley Cure. The feature is good, though 
not great. Fred. 


ROMANCE OF BILLY GOAT HILL. 


Universal has turned out a filmization of 
“A Romance of Billy Goat Hill” in five reels 
under the Red Feather trade mark. The 
story furnishes five interesting reels all of 
which are well done by this concern. The 
thread of the story deals with an innocent 
man who takes the blame for a shooting to 
shield a friend only to have the guilty one 
double cross his friend as soon as he is out 
of sight. There is a bit of love intermingled 
with the inevitable happy ending bringing it 
to a close. Myrtle Gonzales is the star and 
supported by a capable cast. The production 
end has been well looked after with several 
pretentious interiors. Universal has in this 
a good program feature which should be 
booked readily. 


THE CONQUEST OF CANAAN. 








ASU TRO Fike teckbccevcaees Edith Taliaferro 
POO. Rs. 6 a0 0-6 owe gos eek eh bas Jack Sherrill 
DUD NS 46.6404 65d 06 ded hae Ralph Delmore 
PEMPEHEP IOs 46-4. 64 66.004 060 08 Marie Edith Wells 
tech eccee sks teks heck Gene La Motte 
POS sab ch vis vac tencdpaedes Jack Hopkins 
oy Ke 7” , Bear Walter Hiers 
ro he ee ce -Thos. Ward 
BE WSCR CAB 4 56.464 cvs Bad 0s aves Ben Hendricks 


The Frohman Amusement Corporation’s pro- 
duction of Booth Tarkinten’s novel “The Con- 


quest of Canaan,” scenario by Anthony Kelly, 
staged by George Irving; Ralph Dean, technical 
director; Wm. L. Sherrill, president; Harry 
Reichenbach, press representative, proves that 
one can produce a very good feature without 
resorting to huge spectacles or sensational 
melodrama. Mr. Tarkington’s story is too well 
known to necessitate summarizing here, but 


equal cridit is due the Frohman Company for 
having assembled so clever an aggregation of 
actors who proved so excellent as “small town” 
types and served to visualize so forcibly the 
humorously sarcastic captions and titles. Al- 
most every one of them is deserving of in- 
dividual mention. This aggregation is headed 
by Jack Sherrill and Edith Tallaferro. Miss 
Taliaferro was never sweeter on the screen and 
young Mr. Sherrill shows marked improvement 
as an artist over all previous appearances. He 
seems to have taken on more weight and dig- 
nity and his transition from a boy to the 
responsibilities of a man marks him as a com- 
ing screen favorite. “The Conquest of Can- 
aan” is a regular picture. Jolo. 


THE COUNTRY GOD FORGOT. 





a Me) Ce Thomas Santschi 
tae. AS Gr re a George Fawcett 
pi ere eS Will Machin 
Mrs. Helen Brant............ Mary Charieson 
SPGAE WHI 005.0 06s eS acucsresed Chas. Gerrard 
ee Victoria Forde 
Sheriff Grantwell............. Chas, La Moyne 


Selig five-reeler with a cast whose members 
are of equal importance as a general thing, 
with Marshall Nielan the director. The story, 
of the western order, has not the significance 
for a five-reeler and makes the picture draggy. 
Two miners make their home in a section of 
the country little more than a barren waste. 
One of the men hus married a dead partner's 
wife and the young woman is discontented 
with her lot. She meets a government pay- 
master who asks her to elope with him. This 


she does. The husband feels that she loves 
the mar and wishing for her happiness does 
not pursue until it is learned that the pay- 
master had stolen considerable money. A 
posse is then formed and sets out in pursuit. 
To make a long story short, the girl repents 
and the paymaster swings in the air. Five 
reels are too many for this brief story, which 
would do for three. The acting is well looked 
after. The story calls for nothing more than 
exteriors. Selig will have to put more money 
into its features if they are expected to secure 
a substantial rental. 
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Wm. S. Hart in “The Return of ‘Draw’ Egan.” 




































WORLD FILM SERVICE— 


ON THE INSTANT 


Every World Film Rensiaks isa 
SERVICE- STATION—with seat- 


sellin é: business-building service 
READY—FOR YOU. P ra 
This really puts the great World 
Film Corporation with all its seat- | = 
selling facilities and ability on the | 


other end of your phone. 


World franchise holders can call 
for bs iy ree ee NE 
anywhere, at time— 

IT, AT ONCE! 


Put World Pictures and World 
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ANTON, THE TERRIBLE. 


Anton Kazoff...............Theodore Roberts 
Vora Stanoviteh. .cccccccsescecess Anita King 
General Stanovitch, her father, 

Horace B. Carpenter 


Davik BUYER. <ccscccccediccsce Harrison Ford 
Grand Duke Ivanovitch........... H. B. Koch 
Babushka, Anton’s mother...Edythe Chapman 
Olga, Anton’s sister........... Delia Trombly 


Theodore Roberts and Anita King are 
starred in the Lasky (Paramount) feature, 
“Anton, the Terrible,” shown at the Broac- 
way this week. The stellar honors should also 
include Edythe Chapman, who plays the role 
of the mother of Roberts, in a Ryssian melo- 
drama involving royalty and peasantry. While 
Roberts is always good and can be relied 
upon to provide an interesting characteriza- 
tion, he is in tunis instance too old for the 
part and occasionally his age oozes through 
the excellent makeup with which he invests 
himself. He has the role of a cossack whose 
little sister is ravished by the Grand Duke. 
He swears revenge and thus ends the first 
reel. Fifteen years later he is seen at the 
head of the Russian secret police with his 
mother installed as a servant in the house of 
the villain. In order to ruin the Grand Duke 
he deliberately sacrifices his own country. 
At the finish, when he is confronted by his 
duplicity, it is a question of committing him- 
self or having his mother pay the penalty. 
It is here that Miss Chapman as the mother, 
with the big love for her son, says: ‘‘I am 
the guilty one.” Roberts is handed a re- 
volver and told to shoot her, whereupon he 
takes her in his arms and calls her ‘‘mother.”’ 
Then he goes into another room and kills him- 
self. There is a minor plot and love story 
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to help out the regulation five reels and a lot 
of interesting detail carefully worked out. 
Roberts dominates in spite of a very difficult 
role. It is not one of the best of the Lasky 
releases. Jolo. 


THE POWER OF EVIL. 


“The Power of Evil,’’ the latest B. 5S. Moss 
feature in five reels, had its initial New York 
showing this week at the Regent and Hamilton 
theatres. The story for this new film creation 
was furnished by George Bronson Howard 
with Margaret Nichols in the starring role 
The story, dealing with both society and the 
underworld, is interesting to the last degree. 
A young millionaire who before coming into 
his great wealth has led a decidedly swift 
pace. His father dies and he inherits a large 
fortune. He is shortly after married to a 
girl whose mother pushes them into the 
match. With the taking up of the married state 
the man lives an honorable life but his wife, 
owing to the evil influence of her mother, be- 
comes discontended and often leaves her hus- 
band’s home for several weeks. On one of the 
occasions while she is away his automobile 
hits a girl on the street and she is badly 
hurt. Instead of sending her to the hospital 
he takes her to his home and secures the 
proper treatment for her. His wife returns, 
finds the other woman and immediately 
charges him with unfaithfulness. She will 
accept no explanation and immediately seeks 
a divorce. He is about to fall into his former 
bad habits when he is rescued by the girl he 
befriended and joins the Salvation Army, be- 
coming a leading preacher, giving all his 
wealth to his wife and charities. In addi- 
tion to Miss Nichols the cast includes Henry 
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Harry Watson, Jr. 


“MUSTY SUFFER” 


IN PICTURES 
ONLY 


LOUIS MYLL, Director 
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““LIFE’S 
SHADOWS” 


Written and directed by M2. NIGH 
A Play for the Millions’ 


Released on the Metro 
Program October 9th. 
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Popular Plays & 


Players, Inc. 


} 
presents the Distinguished Star 


NANCE 
O’NEIL 


in Margaret Deland’s 
Extraordinary Play 


“THE IRON 
WOMAN’”’ 


A METRO Production in Five Acts 
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Released on the Metro 
Program October 2nd. 
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King as the husband and Lillian West as the live. She is selected as a type for the woman 


other girl. 


furnishes capital entertainment. 





The picture shows some good 
photography, lacks lurid sensationalism and 


partner of Maurice in “The Dance of Death,” 
to be produced at a private entertainment. 
Eventually she and Bretton form a dancing 


a partnership and appear publicly. Maurice 

says “The Dance of Death” is too difficult for 

THE QUEST OF LIFE. her (it is mere slow stepping) and that he 
Mauries Sivebiah....:...i... 2 a will teach her something easier for their pub- 
Ellen Young................ Florence Walton lic appearances. So he frames up an Apache 
Alec Mapleton.............Julian L’Estrange Dance, in which she is thrown about with 
bo SRRTOR POP eve TET ee ee Royal Byron much violence. They are very successful and 
Rann I a Lop es Pyare sy: ~. Daniel Burke she starts in “‘to live,”” much to the annoyance 
Witenes tether... Sussall Bassett of Bretton. Bretton learns of her physical 
Ellen’s mother...... ..Mrs. William Bechtel condition and conspires to have her spirited 
= _: R ee away to a Sanitarium, where she is told that 

One of the poorest of Famous Players Hope is the only medicine employed and the 


(Paramount) productions is ‘“‘The Quest of 
Life,” starring Maurice and Florence Walton, 
Palpably designed 
as a vehicle to exploit the terpsichorean art 
of the stars, the scenarist has ground vut a 
gruesome plot, which is redeemed only by the 
adequate production. Ellen Young (Miss Wal- 
ton) is cashier in a butcher shop, where she 
is annoyed by one of the clerks who wants to 
She comes home to her poor 
family and announces she won’t return to 
work. She secures a position as stenographer 
in a dancing academy (this recalls the old 
gag of ‘“‘bookkeeper in a shooting gallery’’) 
where she meets Maurice Bretton (Maurice), 
the star pupfl. Ellen suffers from weak lungs 


directed by Ashley Miller. 


marry her. 


and the doctor tells her she has but a 


patients must have wholesome thoughts to 
bring back health. She believes that Mapleton, 
& man about tows, has sent her to the health 
resort and on her return is persuaded to ap- 
pear as a single dancer. She fails, rushes off 
to her home, followed by Mapleton. She begs 
Mapleton to let her work again with Bretton 
and the villain cries: “It igs because he sent 
you to the sanitarium.’’ Then there is a 
realization of who really loves her, a bit of 
rough work on the part of the villain—Ta 
ra! and enter Bretton, exit Mapleton—clinch. 
For an “epilogue” the team do another dance 
—a sort of encore. It is four and a half reels 
of about the silliest rot ever screened. Ag 
screen actors the Waltons are good dancers. 

year to Jolo. 
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The Play that astonished all New York. 





The Play with all Humanity in the cast. 
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presents 


Wm. N. Selig’s 


The 
Crisis” 


By WINSTON CHURCHILL 


Ng 


A Ten Reel Production That 





Presents a Great Crisis in 
Our National Life with 
Power, Sympathy, and 


Inspiring Patriotism. 


v6) 
Act Now 


Communicate NOW Re- 
garding Territorial 


Rights with 


H. A. Sherman 


220 West 42d Street 
New York City 


NY 


“A Play of Inspiring 
Patriotism.” 





| Sherman-Elliott jv 





THE CHALICE OF SORROW. 


i  SEOTTPE PP PPTET TY Tee ere Cleo Madison 
Jeabel Clifford. «..ccccescecscccs Blanch White 
Marion Leslie........+ee+- Charles Cummings 
Rance Clifford. .....cccessece John McDermott 
Francisco De Sarpina .Wedgewood Nowell 
MIGSETR. coc césdsreecsroseos Howard Crampton 
PIORDO.. . 006006665 coeenen -Albert McQuarrie 
Pe Wain oenb oe Ode cM eondveusss Rhea Haines 


A five-reel Bluebird story of Mexican ro- 
mance and intrigue (release date Oct. 9), 
written and produced by Reg Ingram, and 
photographed (this is important) by Duke 
Hayward. Cleo Madison is featured. The 
picture in all respects but one is up to the 
best ideals of the Bluebird. It tells an in- 
teresting story, it has in an extraordinary 
degree that desirable quality of suspense, it 
is capably acted, it contains a wealth of 
stirring incident and some of its art photo- 
graphic effects are really notable artistic 
achievements. No picture shown within many 
weeks comes to mind in which the light 
effects have been so brilliantly handled. A 
fine painter could not have managed his 
shadow effects better. The figures move 
through truly beautiful scenic pictures. Splen- 
did bits of semi-tropical scene give the film 
“atmosphere,” while the producers have been 
at great pains to match their natural set- 
tings with fine interiors. The corridor of a 
church (probably a Spanish mission in South- 
ern California) as well as other views about 
the same building, was a stunning piece of 
art photography, while the dining room of the 
government palace had a convincing air of 
regal splendor that is too often absent from 
backgrounds of this sort. The one fault to 
be found with the feature is that after it 
builds up a capital romantic story, every 
preparation being made for a ‘‘happy ending,”’ 
its purpose seems to go awry and the ending 
is made tragic. The result was that instead 
of the audience being surprised it was shocked 
and tricked. The finish probably was an 
afterthought—anyway it-was inspired by a 
misguided effort to “‘bé different.’”’ The effect 
was something like what would happen if the 
story teller made the Prince break his neck 
just as he was about to marry Cinderella. As 
the story stands the suspense ends with the 
killing of the Mexican governor. It might 
have been sustained to the very end by a 
different arrangement. It might save been 
shown that the governor plotted the death of 
Lorelei’s lover but was foiled by the girl. As 
it stands women picture fans are going to re- 
sent the Bluebird’s ‘different’ ending. The 
plot: Lorelei, an American prima donna, 
captivates Gov. Sarpina. To save her lover, 
who is in Sarpina’s power and under sentence 
of death, she agrees to Sarpina’s ‘“‘demands.”’ 


She gets him to sign an order of release, then 





in revolt from his embraces, stabs him to 
death. During a preceding supper scene Sar- 
pina has given orders that the lover shall 
not be executed, but for some reason not 
made sufficiently plain, his orders miscarry 
and the execution does take place. The plot, 
of course, is that of ‘‘La Tosca.” 


ASHES OF EMBERS. 


Agnes Ward } 
Leere wanes tee eee 
Richard Leigh.......cccssscccesess Earl Fox 
William Benedict....... Frank Losee 
Mrs. Ward.. we .Maggie Hailoway Fisher 
Daniel Marvin.... -Herbert J. Frank 
Detective. ...ceacsccsccocscocves ..-Jay Wilson 
Five part Famous Players (Paramount) 
feature is “Ashes of Embers,’ by Forrest 
Halsey, directed by Joseph Kaufman, photog- 
raphy by Ned Van Buren, starring Pauline 
Frederick. While it is the old, old story of 
twin sisters, ome very, very good and the 
other very, very bad, there are numerous new 
twists and it is modernized and given suffi- 
cient class to place the picture high up in the 
ranks of program features. The bad sister 
gives up her young sweetheart to marry a 
wealthy middle- age d man, after having stolen 
some money for which the good sister is sent 
to jail. Later she inveigles the young man 
into an affair and when sued for divorce by 
her husband, arranges with her husband’s 
lawyer to seek a woman who looks like her to 
stand for the affair so the husband will think 
he has been mistaken. In seeking for a double 
the private detective runs across the twin 
sister, not knowing her, and the good sister 
is persuaded to act as “the goat” under the 
impression she is saving the name of a mar- 
ried woman who had merely been foolish. 
The boy had taken to drink and the good sis- 
ter nurses him back to the straight path, they 
fall in love and marry. The bad sister and 
the young man meet at a house party, she in- 
duces him to drink, is seen kissing him -by the 
husband, who shoots her and the good sister 
takes her husband home. The details of the 
plot are worked out so true to life and the 
two characters so admirably contrasted by 
Pauline Frederick that an otherwise con- 
ventional melodrama is lifted far above the 
mediocre. Jolo. 


HER DOUBLE LIFE. 


Those who have been in the habit of seeing 
Theda Bara do her “vamp” in the usual Fox 
Bara release will be sorely disappointed in 
viewing Theda in this picture. So different is 
the type of character that the star portrays 
in this picture that one might well believe the 
title applied to the differences in the roles 
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rather than to the picture itself. What there 
is about the picture that will either charm or 
interest is the playing of little Jane Lee rather 
than either star, story or picture. Of course 
Theda Bara will serve ag the box-office card 
and, perhaps, if properly utilized for pub- 
licity purposes, the fact that Theda is vamp- 
ing may be brought about as an additional 
box-office asset. The latter is a problem the 
hibitor will have to work out for him- 
self, according to his public. (If they are 
bugs on “vamps’”’ don’t let them know it— 
if they are a wise audience capital may be 
worked up out of letting them know the 
truth.) The story starts in England. with 
Katherine Lee playing as a child the char- 
acter later portrayed by Theda Bara. Then 
there is a lapse of ten years. Gee! What ten 
years will do for some people. Theda is still 
supposedly a child of the slums at an age of 
about fifteen, all the real action of the photo- 
drama takes place in the next supposedly 
elapsed time of six months and in that period 
Theda develops so fast one can almost see her 
grow on the screen. First she runs away 
from the family that adopted her after her 
father was killed. Her reason for this is the 
fact that the foster-father tried to make love 
to her. She falls into the hands of Stuart 
Holmes, but runs away from him before he has 
an opportunity to accomplish her ruin. Then 
she is next seen in a refuge for homeless 
girls, from which she volunteers to become a 
nurse on the fighting line in France. Holmes 
in the role of a war correspondent again 
enters her life and to escape him she assumes 
the habiliments of a woman she thinks has 
been killed and returns to England in the 
guise of the niece of Lady Clifford. But the 
real niece was not killed, an operation saves 
her life and she finally makes her way to 
England with the aid of Holmes, and the two 
walk into Lady Clifford’s home where the 
bogus niece has warmed herself into the 
affections of the family. It has been her one 
chance for real life and she has accepted it. 
But she falls in love with the son of the 
house, who is a minister. The two are en- 
gaged and the wedding is just a day off when 
the big expose comes off. Of course the min- 
ister’s love is too great to let the woman pass 
out of his life and he forgives and forgets. 
It is one of those moral preachments that 
“You can’t live a lie and get away with it 
with good people,” and that is about all. 
There is a spot or two in the early portion of 
the story where the insertion of a title or two 
might give reason for the girl falling in love 
with the minister, and that would bolster up 
the latter portion of the story. Pred. 


CHARITY. 


_ Frank Powell has just completed a seven-reel 
feature which was written by Linda A. Grif- 
fith, and which is to be offered for sale as a 
states right proposition, but before the picture 
promoters can expect to reap the harvest of 
dollars as the. fruit of their labors they will 
have to reassemble it and try to achieve some- 
thing like continuity: in the story. There is 
just enough story of a one-reeler and that is 
about all, the rest is propaganda directed 
against the charities institutions and there- 
fore those that take the picture may expect 
more or less political influence directed against 
them. As for the cast the least said the better. 
There was but one real actor, and he did not 
have a chance to display his wares. The story 
is utterly impossible. If someone who knows 
the game got hold of the feature and pieced it 
together, wrote sub-titles that fitted and 
showed where the story was one and where it 
was another, and in addition to that cut about 
three thousand feet out of the negative there 
might be a chance. Otherwise, NO! Fred. 
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THE FIRM OF GIRDLESTONE. 

John Girdlestone. ...........ee08. Charles Rock 
Ezra Girdlestone, his son........ Fred Groves 
PUD LPUMINEMOO So eity cuca ste ees Hayford Hobbs 
Major Tobias Clutterbuck..... Wyndham Guise 
Mate HOFStOR: .. cece ccoccccses Edna Flugrath 
GOD... 4504s db cdoce oct cs beaweMee Selene 

The screen adaptation of Sir Arthur Conan 
Doyle’s “The Firm of Girdlestone” was made 
in London for Vitagraph (V-L-S-E) and is to 
be released Oct. 9 as Blue Ribbon feature. 


The scenario is by Bannister Merwin and was 


directed by Harold Shaw. 
cast and 
interior atmosphere is so 


tionally well balanced 


and 


It carries an excep- 
the exterior 
unmistakably 


correct as to indicate once more the futility of 
attempting to duplicate scenes in this country. 


In spite of the 


fact that there 


is too much 


“narrative” in proportion to the “action,” it is 
a well constructed melodrama, classily done but 


along conventional 


lines—the kind 


imported 


from the Drury Lane Theatre augmented by 


massive settings. 


While there is small neces- 


sity for any undue expense in the matter of 
interiors (and the exteriors are at hand) the 
detail of the interiors are correct and help to 


create the proper atmospheric 


environment. 


Charles Rock, as the sanctimonious old villain, 


contributes a_ fine 


portrayal of Major 


characterization, 
Clutterbuck by 


and the 


Weendaham 
vwymuuUuatil 





BILLS NEXT WEEK. 


(Continued 


Troy, N. Y. 

PROCTOR’S 
Gasch Sisters 
Florence Gladiola 
Lucky & Yost 
“Busted” 
Creighton Belm’t & C 
“Dream Pirates” 

2d halt 

Juggling Austins 
Urad & Downs 
Hans Robert Co 
Gordon & Kinley 
Alexander & Scott 
“In Days of Old” 


Vancouver, B. C. 
ORPHEUM 
Morton & Glass 
Scotch Lads & Las 
Williams & Wolfus 
M Montgomery 
Britt Wood 
Francis & Kennedy 
(One to fill) 
PANTAGES (m) 
3 Bartos 
Crawford & Broderick 
Nestor & Sweethearts 
Great Lester 
Chinko 
Minnie Kaufman 


Victoria, B. C. 

PANTAGES (m) 
Keno & Green 
Long Tack Sam Co 
Eva Shirley 
Wills Gilbert Co 
Gaylord & Lancton 
Dooley & Nelson 


Virginia, Minn. 
, ROYAL (wva) 
William Molsen 
2d half 
Waak & Manning 
May Foster Co 


Washington, D. C. 
KEITH’S (ubo) 

Fritzi Scheff 

Ernette Asoria Co 

Young & Brown 

W Huston Co 

Devine & Williams 

D’Armond & O’Neil 

Marie Lo’s 

Al Herman 


Waterloo, Ia. 
MAJESTIC (wva) 
Wilfred Clarke Co 
Mary Gray 
Ash & Shaw 
Sebini & Bronner 
(One to fill) 
2d half 
Cavanna Duo 
Adele Jason 
Chas Howard Co 
Parillo & Frabito 
8 Black Dots 
Watertown, S. D. 
METRO (wva) 
Whitehead & Haggard 
Georgalis Trio 
2d half 
Fairman & Furman 
(One to fill) 
Wilkes-Barre, Pa. 
POLI’S (ubo) 
(Scranton split) 
1st half 
Bounding Gordons 
Oakland Sisters 
Buron & Duvall 
Goelet Harris & M 
Aust Woodchoppers 
Williamsport, Pa, 
FAMILY (ubo) 
Wheeler & Dolan 
Dave Roth 
Homestead 8 
Wilkins & Wilkins 
(One to fill) 
2d half 
Frank Shields 
T & © Breton 
Harvest Days 
Newhof & Phelps 
Winnipers 
ORPHEUM 
“Forest Fire” 


from 


page 17.) 

Ward Bros 

Miller & Vincent 

Kitaro Bros 

Josie Heather 

Mec Kelly & Lucy 

Frisco 

CAMP HUGHES(wva) 

Willison & Sherwood 

Mystic Hanson 3 

Kelly & Galvin 

Stickney’s Circus 
STRAND (wva) 

Coghlan Avery & Otto 

V &C Avery 

Bert Howard 

Orton Troupe 
PANTAGES (m) 

Burke & Broderick 

“Mr Inquisitive” 

Izetta 

3 Keatons 

Rucker & Winifred 


Worcester 
POLI’S (ubo) 
Frank Hartley 
Robinson & McShayne 
Lewis Harrington Co 
Hallen & Fuller 
Monarchs & Maids 
2d half 
Mabel Fonda 3 
Shorty De Witt 
Kennedy & Burt 
Carson & Willard 
Bobby Heath Co 
PLAZA (ubo) 
The Hennings 
Stetson & Huber 
Johnston & Harty 
Thomas P Dunn 
Harmonie Girls 
2d half 
Reno 


Housely & Nichols 
Delmore & Moore 
Hilton & Sheldon 
“Heart of a Thief’ 


Yonkers, N. Y, 
PROCTOR’S 
Emaline 3 
Boggs & Adams 
Florence Roberts Co 
Glady’s Sears 
American Comedy 4 
“In Days of Old” 
2d half 
Maxmillan’s Dogs 
Lucky & Yost 
Musical Lunds 
Creighton Belm’t & C 
Maggie Cline 
Thomas 3 


York, Pa. 
OPERA HOUSE (ubo) 
Frank Shields 
H C Breton 
Harvest Days 
Dunlay & Merrill 
Thomas 3 

2d half 
Wheeler & Dolan 
Mildred Hayward 
Homestead 8 
Cooper & Ricardo 
(One to fill) 


Youngstown, O. 
HIP (ubo) 

Florenzi Duo 
Chuck Haas 
5 Girls 
Willy Zimmermann 
Elinore & Carlton 
Eva Taylor Co 
Hufford & Chain 
Cycling McNutts 


Paris 

ALHAMBRA 
Stevanoff Troupe 
Fran Klint 
4 Black Diamonds 
3 Cosaques 
Lillo & Lotto 
Aldon & Loupe 
Le Hoen & Dupreece 
Sacco & Dato 
Kratons 
Langlois 
Briff Co 


Guise is also worthy of individual mention. 
Edna Flugrath, as the lead, has little to do, as 
the timid little heiress, as also Hayford Hobbs 
as her young lover. “The Firm of Girdlestone” 
is a good program feature, but not a great one. 


Jolo. 
THE GILDED CAGE. 

Princess Honore................-Alice Brady 
King Comus........ccocrw--- Alec B. Francis 
mee: Was osha voc ccwewnces Gerda Holmes 
Baron Stefano........ .»+»-Montagu Love 
Cees... MORE, 65s os hae destunadl Arthur Ashley 
Nickolai. ..........+++--+--nidney Dalbrook 
Lesbia, goose girl............--Clara Whipple 
Prince. BOCs os dvds ceacevee Irving Cummings 

At the conclusion of the private showing 


of “The Gilded Cage’’ Monday morning some- 
one remarked that it was a “bird.” It was 
intended as a favorable criticism and it is 
entitled to the praise, for it is one of the best 
releases ever turned out by World Film. It 


is a Peerless production, directed by Harley 
Knoles, story by J. [{. C. Clarke, scenario by 
Frances Marion, photographed by Arthur 


Edeson, a swashbuckling romance of the “Gen- 
tleman of France,” ‘“‘Prisoner of Zenda,” etc., 
prince, and having her 
with neither suspecting the 


young queen loving a 


love reciprocated, 


identity of the other Some very effective 
European palace scenes were built for the 
production, including a moat, dungeons, pal- 
ace walls, etc. While no attempt was made 


to show a large mob of natives in revolt, the 
supers were suitably dressed and ingeniously 
handled. Exhibitors using it as a program 
feature will have small cause for complaint. 


Jolo. 
FIRES OF CONSCIENCE. 

Georee: ee tere... 264 000d ee William Farnum 
Margery Burke..........¢! Gladys Brockwell 
DU OlE TAPES s 606.66 0 TH 5 86 66s Vivi Nell Shipman 
ET ERD a0 kes cts ses See ae H. A. Barrows 
PL I sa cos Kd babs be bee bSaS H. J. Hebert 
Randolf Sneed. ss sss ss viesca William Burress 
DEMIEL WOOD. 50 4% 4466 odode Eleanor Crowe 
PO RU CR dc cb vivre ce 04 6eaaue Willard Louis 
Felax Lunk.......% ere Se Brooklyn Keller 
ae Ea re ee Fred Huntley 

Along about the third reel, the story of 
“Fires of Conscience” commences, which is 


the only excuse for making of it a six reeler 
by Fox Film Corp. While none of the scenes 
is long drawn out, there are a number of 
unnecessary ones, particularly those dealing 
with several characters shown for more than 
two reels and then suddenly killed off. Will- 


iam Farnum js the star, story by Henry 
Christeen Warnack,.directed by Oscar Apfel. 
George Baxter (Farnum) shoots and kills a 


young man whom he finds visiting his wife. 
The victim’s father is a judge and friend of 
Baxter’s father. The hero goes west, there 
meets another woman who persuades him to 
go back east and face the music. The trial 
is presided over by the murdered man’s 
father who rises and declares he was a wit- 
ness to the tragedy and directs an acquittal 
on the ground of the “unwritten law,” which 
is done. And of course the hero goes back 
for the girl he left behind. Some very effect- 
ive photography and good direction, but where 
in the world would a judge who was so closely 
related to the murdered man be permitted to 
preside at the trial of the alleged murderer, 
and where would you find a community where 
the presiding judge would be allowed to act 
as judge and witness at the same time; also 
where would a judge be given sufficient lee- 
way to direct a jury to bring in a verdict of 


not guilty on the score of the “unwritten 

law’? The story is aitogether inconsistent. 

Jolo. 

THE MANAGER OF THE B. & A. 
Constance Emory............... Helen Holmes 
Cee |... SE eer Wm. N. Chapman 
CAVTINC MENU 6 chemi ad na eh es Thos. G. Laigham 
Gordon Holt........ saceraneues Wm. Brunton 
Temeral Corners ovis sis a sh 65 6 eee N. V. Wood 
SN MORRO Ss cach ncbea seve ecabue Leo Maloney 
SUGEOe CORRE «606d ane odtee wens Paul C. Hurst 


This release is one by the Signal Film Corp. 
(Mutual), and was adapted from the novel by 
Vaughn Kester. The manager of the B. & A, 
features Helen Holmes, but she figures in- 
considerably in the action, indeed few feature 
films with a recognized star have had her do 
less. Leo Maloney as Dan Oakley, who rises 
from an cbscure position to branch manager 
of a railroad, carries the story largely with 
Paul C. Hurst, who in-tha role of Dan’s father, 
who is fresh from a twentv vears’ stretch on 
circumstantial evidence, running second. The 
story was filmed because of the threatened 
railroad strike. It is not new nor is it parti- 
eularly interesting. The attempts to save 
the shops and village from fire in the latter 
stages of the picture result in the story los- 
ing cohesion, and causes a deal of confusion. 
It is only in the last two reels that Miss 
Holmes begins to figure, but hardly enough to 
be legitimately featured. 


THE LAND 0’ LIZARDS. 


The American Film Company (Mutual) in 
filming Kenneth B. Clarke’s story, “‘The Land 








I HAVE A NUMBER OF 


DANCING ACTS 


of every description, large and small, espe- 
clally adapted to 


MOVING PICTURE WORK 


PAUL DURAND 


Theatrical Manager and Prodbeer, 
Palace Theatre Building, New York City 











o’ Lizards,” has produced as fine a western 
picture as has been seen in a long time. The 
story is not alone interesting but the direction 
by Frank Borzage is very good. In addition 
the acting is capital. The setting is laid in 
Arizona, the land of lizards. A lawless bunch 
of cow punchers known as the “Bar C”’ outfit 
has been in the habit of<periodical raids on 
the town. The Bar C ranch kas a gold pro- 
ducing stream, which is unknown to the out- 
fit. But it is known to Dave Moore, who with 
his daughter Bobbie (Anna Little), whom he 
makes dress as a boy, live close by. It is 
also known to an Eastern capitalist who en- 
gages “the stranger’ (Frank Borzage) to 
verify the report. The stranger crosses the 
ranch dead line and when injured is cared for 
by Bobbie, whose disguise the stranger dis- 
covers. Bobbie’s father is killed by the out- 
fit, but he previously had filed a claim to the 
placer mine. The stranger in cleaning up the 
Bar C ranch and the rescuing of Bobbie, who 
had been captured, provides plenty of action, 
excellently directed. Mr. Borzage balances 
his good directing by his characterization of 
“The Stranger.” His portrayal is matched 
by the splendid miming of Miss Little, who is 
featured with him. Jack Richardson as the 
leader of the ranch outfit is also good, the 
whole picture being cleverly cast. The 
photography is along the same high lines of 
the rest of the film. 


WHEN EVE CAME BACK. 


An Essanay five-reel production for the 
Kleine-Edison-Selig and Essanay Service. The 





stirr.ig mystery. 











WANTED—CHORUS GIRLS 
for 


RALPH HERZ MUSICAL COMEDY. 


Must be Singers, Dancers and Beauties. 
FIRST CLASS, GOOD-LOOKING CHORUSMEN. 
Apply—BRYANT HALL, 6th AVE. (near 42d St.)}\—FRIDAY MORNING 
(Sept. 29), 10 O'CLOCK. 
J. W. FRANKEL, Mer. Ralph Herz Co. 











picture features Edna Mayo and Bugene 
O’Brien. The story brings forth an odd idea 
well told and, as a general thing, interesting. 
A millionaire believing people are deteriorat- 


ing, owing to their present mode of living, 
secures a girl and boy unrelated and then 
sends them to a large country estate under 


the supervision of a professor. They live there 
on the Adam and Eve plan, assuming those 
names. The millionaire dies and leaves his 
wealth to the two who have grown into young 
man and womanhood. A clause in the will 
states that in order for other of his relatives 
to secure any of the money they must bring 
forth the two young people into society and 
see that they are properly groomed. The 
relatives do this in order that they can get 
the cherished gold. The two from the wild 
are brought into society with the girl secur- 
ing several admirers, much to the disgust of 
her Adam, who can see no one but her. This 
goes on for a considerable length of time be- 
fore he decides to leave for Europe and get 
away from the horror of seeing the girl he 
loves with other men. Sometime later she 
tires of it all and wants to return to her old 
Garden of Eden. There with the old professor 
she soon secures the return of her Adam and 
they live there for ever after. It is pretty 
much of fairy story with a portion of up-to- 
date matter. Miss Mayo as the star appears 
to advantage in her scanty apparel! of the 
woods, with O’Brien of the Adonis type. The 
exteriors are attractive and well photographed, 
with what interiors used leaving the necessary 
impression. “When Eve Came Back” is lignt 
and breezy entertainment which should appeal 
to the average picture fan. 





TRIANGLE 


RELEASES FOR WEEK OF OCTOBER | 3! 


“THE JUNGLE CHILD” 


A wholly “different” Kay-Bee drama featuring 
Howard Hickman and Dorothy Dalton. 
A vital, strong picture of undoubted charm and 


The romantic presentation of an unscrupulous 
and adventurous explorer who discovered a lost 
heiress in the depths of the Brazilian forests, and 
of the unsuspected and terrific developments that 
followed her transplanting to New York. 

A “puller” in every sense of the word. 


DOUGLAS FAIRBANKS in 
MANHATTAN MADNESS 


This is a typical Fairbanks picture, and merely 
its ennouncement is sufficient to pack the house. 

You already know this by experience, if you 
have ever run a Fairbanks picture. 

Here is the rushing, dashing story of the 
young Westerner who comes East with the con- 
viction that nothing exciting ever happens on 
the Atlantic seaboard, and who gets the great- 
est thrill of his life in New York City. If your 
audiences don’t cheer this picture you can offer 
them your money back. 


KEYSTONE COMEDIES 


—Two of them. Isn’t that enough to tell you? 





Also 
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PACKARD “4” 


ANNOUNCE THEIR INITIAL EASTERN OPENING 


AN THEATRE, NEW YORK, OCT. 2, 3, 4. 








DIRECTION, SAM BAERWITZ 
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ALBOLENE 


“The stars of the stage 

have made it the rage.” 
“I am using Albolene every day and 
find it surpassing. It cuts the paint 
nicely and does not irritate the skin.” 
STELLA MAYHEW. 


Albolene is put up in 1 and 2 ounce tubes 
to fit the -up box: also in 4 and x lb 
cans. It may be had of most druggists and 
dealers in make-up. Sample free on request. 


McKESSON & ROBBINS 


Manufacturing Chemists 


91 Fulton Street ~ « New York 














BURLESQUE ROUTES 

















Oct. 2 and Oct. 9. 


“A New York Girl” 2 Gayety Kansas City 9 
Gayety St. Louis. 


“Americans” 2 Academy Jersey City 9 Tro- 
cadero Philadelphia. 
“Auto Girls” 2 Century Kansas City 9 Stan- 
dard St Louis. . 
“Beauty Youth & Folly” 2 Majestic Ft Wayne 
Ind 9 Buckingham Louisville. 

“Behman Show” 2 Grand Hartford 9 Jacques 
Waterbury. 

“Bon Tons” 2 Empire Toledo 9 Lyceum Day- 


ton. 

“Bostonians” 2 Gayety Omaha 9 L 0. 

“Bowery Burlesquers’ 2 Empire Newark 9 
Casino Philadelphia. 

“Broadway Belles’ 2 Empire Cleveland 9-10 
Erie 11 Astabula Pa 12-14 Park Youngs- 
town. 

“Burlesque Revue’ 2 Casino Philadelphia 9 
New Hurtig & Seamons New York. 

“Cabaret Girls’? 2 Lyceum Columbus 9 New- 
ark 10 Zanesville 11 Canton 12-14 Akron O. 

“Charming Widows” 1-3 O H Terre Haute 
9 Gayety Chicago. 

“Cherry Blossoms’ 2 Gayety Minneapolis 9 
Star St Paul. 

“Darling’s of Paris’? 2-4 Orpheum New Bed- 
ford 5-7 Worcester Worcester 9 Howard 
Boston. 

“Follies of Day” 2 Corinthian Rochester 9-11 
Bastable Syracuse 12-14 Lumberg Utica. 
“Frolie’s of 1917” 2 Howard Boston 9-10 
Holyoke Holyoke 11-14 Gilmore Springfield. 
“French Frolic’s’’ 2 Newark 3 Zanesville 4 
Canton 5-7 Akron 9 Empire Cleveland 0O. 
“Follies of Pleasure’ 2 Buckingham Louis- 

ville, 9 Lyceum Columbus O. 

“Ginger Girls’ 2 L O 9 Englewood Chicago. 

“Girls from Joyland’” 2 Gayety Brooklyn 9 
Academy Jersey City. 

“Girls from Follies’ 2 Shamokin 3 Shenan- 
doah 4-7-Majestic Wilkes-Barre, 9 So Beth- 
lehem AQ Easton: 12-14 Grand Trenton Pa. 

“Globe Trotters’’* 2 Jacques Waterbury 9-11 
Cohen’s Newburgh 12-14 Cohen’s Poughkeep- 
sie. 

“Golden Crook” 2 Olympic Cincinnati 9 Star 
& Garter Chicago. 

“Grown Up Babies” 2 Gardner 3 Greenfield 
4 Amsterdam 5-7 Schenectady 9-10 Bing- 
hamton 11 Norwich 12 Oneida 13 Niagara 
Falls N Y. 

“Hasting’s Show’ 2 Gaysty Montreal 9 Em 
pire Albany. 


WAN'T E DD 


FOR THE 


IRISH FAIR AND BAZAAR 


Benefit of Irish Relief Fund and Stricken Ireland 


Madison Square Garden, New York 
OCTOBER 14th TO 22nd 


1 P. M. to 11 P. M. 
Management—SAMUEL McCRACKIN. 





WAN TED 
First Class Acts and Attractions 


ADDRESS 


CHARLES BORNHAUPT AGENCY 
1493 Broadway : 


Also space and booths to let for novelties of all kinds. 
For the rent of space and booths address the 


Irish Bazaar, Madison Square Garden. 








| Bunny M. Wilbur 


Will hear of something to her advantage if 
communicating with or calling upon 


JUNIE McCREE 


Columbia Theatre Bldg. New York City 





“Hello Girls” 2 Gayety Chicago & Majestic 
Ft Wayne Ind. 

“Hello New York” 2 Orpheum Paterson 9 
Empire Hoboken. 


“Hello Paris’ 2 Savoy Hamilton Ont 9 Cadil- 
lac Detroit. 

“High Life Girls” 2 Star St Paul 8 Duluth 
9 Mankato 10 Waterloo Minn 11 Cedar 
Rapids 12 Marshalitown 18 Oskaloosa i4 
Ottumwa Ia. 

“Hip Hip Hooray Girls” 2 L O 9 Gayety 
Kansas City Mo. 

“Howe’s Sam Show” 
Gayety Buffalo. 

“Irwin’s Show” 2 Columbia New York 9 Ca- 
sino Brooklyn. 

“Lady Buccaneers” 2 Cadillae Detroit 9 L O. 

“Liberty Girls’? 2 Star & Garter Chicago 9 
Berchel Des Moines Ia. 

“Lid Lifters’? 2-3 Holyoke Holyoke 4-7 Gil- 
more Springfield 9 Gardner 10 Greenfield 11 
Amsterdam 12-14 Schenectady N Y. 

= 2 Gayety Boston 9 Columbia New 

ork. 

“Maids of America’? 5-7 Park Bridgeport 9 
Colonial Providence, 

“Marion Dave Show” 2 Columbia Chicigo 9 
Gayéty Detroit. 


2 Gayety Toronto 9 


“Merry Rounders” 2 Casino Boston 9 Grand 
Hartford, 

“Midnight Maidens” 
Gayety Washington. 

“Military Maids’ 2 Star Toronto 9 Savoy 
Tlamilton Ont. 

“Million Dollar Dolls’ 2-4 Cohen’s Newburgh 
5-7 Cohen’s Poughkeepsie 9 Miner’s Bronx 
New York. 

“Mischief Makers” 2 New Castle 3 Johnstown 
4 Altoona 5-6 Harrisburg 7 Reading Pa 9 
Gayety Baltimore. 

‘Monte Carlo Girls” 2-3 Erie 4 Ashtabu's Pa 
Park Youngstown 9 New Castle 10 Johns- 
town 11 Altoona 12 Harrisburg 13 York 
14 Reading Pa. 


2 Palace Baltimore 9 


‘Pace Makers” 2 Standard St Louis 8-10 
O H Terre Haute. 

“Parisian Flirts’’ 2 Gayety Milwaukee 9 Gay- 
ety Minneapolis. 

“Puss Puss” 2 Gayety Pittsburgh 9 Star 
Cleveland. 

“Record Breakers’ 2 Olympic New York 9 
Majestic Scranton. 

“Reeves Al Show” 2 People’s Philadelphia 9 
Palace Baltimore. 

“Review of 1917" 1 Duluth 2 Mankato 3 
Waterloo Minn 4 Cedar Rapids 5 Mar- 
shalltown 6 Oskaloosa 7 Ottumwa Ia 9 Cen- 
tury Kansas City. 

“Roseland Girls’? 2-4 Bastable Syracuse 5-7 
Lumberg Utica 9 Gayety Montreal. 

“September Morning Glories” 2 Trocadero 
Philadelphia. 

“Sidman Sam Show” 2 Hmpire Hoboken 9 
People’s Philadelphia, 

“Sightseers” 2 Gayety Washington 9 Gayety 
Pittsburgh. 
“Social Follies” 2 Gayety Philadelphia 9 

Olympic New York. 
“Some Show” 2 Gayety Detroit 9 Gayety To- 


ronto. 

“Spiegel Review” 2 Empire Brooklyn 12-14 
Park Bridgeport. 

“Sporting Widows’ 2 Casino Brooklyn 9 Em- 
pire Newark. 

“Star & Garter” 2 Gayety Buffalo 9 Corinthian 
Rochester. 

“Step Lively Girls” 2 Gayety St Louis 9? 
Columbia Chicago. 

“Stone & Pillard’” 2 Colonial Providence 9 
Casino Boston. 

“Sydell’s Rose Show” 
Olympic Cincinnati. 
“Tango Queens” 2 Majestic Scranton 9 Gayety 

Brooklyn. 


“Tempters” 2 Star Brooklyn 9-11 Orpheum 
New Bedford 12-14 Worcester Worcester 


2 Lyceum Dayton 9 


Mass. 

“Thoroughbreds” 2 Gayety Baltimore 9 Gayety 
Philadelphia. 

“Tourists” 2 Englewood Chicago 9 Gayety 
Milwaukee. 


“20th Century Maids” 2 Miner’s Bronx New 
York 9 Orpheum Paterson. 

“U S$ Beauties” 2 So Bethtehem 3 Easton 5-7 
Grand Trenton 9 Star Brooklyn. 

“Watson Billy Show’ 2 Berchel Des Moines 
9 Gayety Omaha. 

“Watson Wrothe Show” 2 New Hurtig & 
Seamon’s New York 9 Empire Brooklyn. 

“Welch Ben Show” 2 Star Cleveland 9 Em- 
pire Toledo. 

“White Pat Show” 2-3 Binghamton 4 Nor- 
wich 5 Oneida 6 Niagara Falls N Y 9 Star 
Toronto. 

“Williams Mollie Show” 2 Empire Albany 9 
Gayety Boston. 


INTERNATIONAL CIRCUIT. 


Oct. 2 and Oct. 9. 


“Pringing Up Father in Politics’ 2 Poli’s 
Washington 9 Auditorium Baltimore. 

“Broadway After Dark’ 2 Lyric Memphis 9 
Crescent New Orleans. 

‘Daughter of Mother Machree” 2 O H Brook- 
lyn 9 Bronx New York. 

“For the Man She Loved” 2-4 Nixon Atlantic 
City 5-7 Trent Trenton Broadway Camden. 
“Her Naked Self” 2 Lyceum Pittsburgh 9 O H 

Youngstown O. 

“Hour of Temptation” 2 Modern Providence 9 
Castle Sq Boston 

“Keep Moving” 2 Crescent New Orleans 9 
Bijou Birmingham. 

‘Little Girl God Forgot” 2 Gayety Louisville 
9 Orpheum Nashville. 

“Little Girl in a Big City” 2 Palace Toledo 
9 Lyceum Detroit. 

“Little Lady from Lonesome Town” 2 Bijou 
Birmingham 9 O H Atlanta. 

“Little Peggy O’Moore”’ 2 Walnut Philadel- 
phia 9-11 Nixon Atlantic City 12-14 Trent 
Trenton. 

“Madam Spy” 2 Knickerbocker Philadelphia 
9-11 0 H Wilkes-Barre 12-14 Academy 
Scranton. 








FRAN K 





Always working 


PRESENTING A NEW VENTRILOQUIAL COMEDY 


“GET A DOCTOR” 


GABBY 























Fitzgerald 


1 


Suite Ji 


VARIETY 


MAXIM P. LOWE 


Begs to thank Managers and Artists for past favors and confidence, and announces that he is no longer 
connected with H. B. Marinelli, Ltd., but is now associated with 


MAXIM P. LOWE: inc. 


dg. 


1482 Broadway, New York 


Telephone Bryant 4499 





LIMITED NUMBER OF HIGH GRADE ACTS 
OR ARTISTS DESIRING FIRST CLASS 
REPRESENTATION 








MANAGERS WANTING REAL NOVELTIES 
AND MONEY MAKERS FOR PRODUC. 
TIONS—VAUDEVILLE OR CIRCUS 








HIPPODROME 


CHARLES DILLINGHAM. 
Me at Wa'e Mat. every day = 2. 


“THE BIG SHOW” 2 a°“S4o2%n 
ye PAVLOWA 


NEW ICE MAMMOTH 100 NOVELTIES 
BALLET | MINSTRELS 1,060 PEOPLE. 


BI@—BUT THE PRICES 
ahead. Five 


EVERYTHING 
Beate six woeks box offices. 





“Mutt & Jeff’s Wedding” 2 Majestic Buffalo 9 
Lyceum Pittsburgh. 

“My Aunt From Utah” 2 Lyceum Detroit 9 
National Chicago. 

“My Mother’s Rosary” 2 Orpheum Nashville 
9 Lyric Memphis. 

“Peg o’ My Heart” 2-4 O H Walkes-Barre 
5-7 Academy Scranton 9 Majestic Jersey 


City. 

“Rolling Stones” 2 Lyric Bridgeport 9 Mod- 
ern Providence. 

“Shameen Duo” 2 Orpheum Philadelphia 9 
Knickerbocker Philadelphia. 

“Some Where in France” 2 Park Indianapolis 
9 Gayety Louisville. 

“That Other Woman’’ 2 Lyceum Paterson 9 
Park Place Newark. 

“The Devil’s Harvest” 2 Castle Sq Boston 9 
Grand Worcester. 


ALL—WRITE—-WIRE 


Scenarios and Manuscripts Submitted Will Receive Careful Attention of Producing Department. 


“The Eternal Magdalene” 2 Broadway Cam- 
den 9 Orpheum Philadelphia. 

“The Funny Mr. Dooley” 2 Park Place New- 
ark 9 O H Brooklyn. 
“The Girl He Couldn’t Buy” 2 Majestic Jersey 
City 9 Lyceum Paterson. 
“The Girl Without a Chance” 
ingham 9 Poli’s Washington. 
“The Heart of Dixie” 2-4 O H Syracuse 5-7 
Colonial Utica 9 Majestic Buffalo. 

“The Millfonaire’s Son and a Shop Girl” 2 Im- 
perial Chicago 9 Park Indianapolis. 

“The Natural Law” 2 Auditorium Baltimore 
9 Walnut Philadelphia. 

“The Old Homestead’? 2 American St Louis 9 
Garden Kansas City Mo. 
“The Other Wife’ 2 Garden Kansas City 9-11 
Boyd’s Omaha 12-14 O H Sioux City Ia. 
“The Path of Folly” 2 0 H Youngstown 9 
Prospect Cleveland. 

“The Peddler” 2 Grand Worcester 9-11 0 H 
Syracuse 12-14 Colonial Utah. 

“The Woman He Married” 2-4 Boyd’s Omaha 
5-7 O H Sioux City 9 Imperiul Chicago. 

“Texas” 2 Bronx New York 9 Lyric Bridge- 


2 Bijou Birm- 


2 Prospect Cleveland 9 Palace 
2 National Chi- 
O 8H Atlanta 9 


port. 
“Thurston” 
Toledo. 
“Which One Shall I Marry?” 
cago 9 American St Louis. 
“While the City Sleeps’ 2 
Bijou Richmond. 








[ LETTERS 


Where C follows name, letter is in 
Variety's Chicago office. 

Where S F follows name, letter is in 
Variety’s San Francisco office. 

Advertising or circular ietters will 
not be listed. 

P following name indicates postal, 
advertised once only. 

Reg following name indicates regis- 
tered mail. 




















A Baulm Jacque 


Adams Edna Bell Addie 


Bell Norma 
— ney Belmont Haroid 


Adler Felix Belmont Shannon 


Anderson Fred Bennett Joe 
Anderson Mabelle Benning W 


Ardell Lillian Bertish Jack 
Atkinson John Bessie’s Terriers 


Billsbury Ada 

Auger E Bissett & Scott 
D Block Boby 

Bolton N C 
Baker Mildred Bourquardez A P 
Barry Jimmie Boyle Bill 
Bates Albert Bradford Suzette 
Bates Elvia Breen Harry 


A. LEOPLSTAT 
CREATOR 
Gowns, Suits and Wraps at 
ridiculously low prices. 
127 West 47th Street, 








Bet. Broad and Gixth A . ¥. Ci 


Britten Edna Colvin 2a 
Brooks Geo Connelly Laura 
Browne Conrad O J 
Browning Fred Comer Genieve 
Burkhardt Max Cook Emma 
Burnham Eunice Cook & Rothert 
Burrough Charles Cornell Frances 
Bushell May Cowan L F 
Cowen MA 

Cc Cripps Herman 
Cadewell May Cummings Roy 
Camner Ed D 
Campbell Ethel 
Carvin James 
Cavanough Earl 
Chester Marven 
Chestley Mae 
Choy Heng Wa 
Clare Frances 
Clare Ida 
Clare Bell 
Clifton Gladys 


Dacoma Davie 

Daisy Eva 

Darcy Harry 

Davis Howard 

De Bathe Lady 

De Haven Chas (Reg) 
De Hollis Will 

De Laire May 

De Michele Bros 

De Long Madie 


THE VAN LIEW TR 


(NORMA, WALTER and CALLA) 


Will Make Their FIRST NEW YORK APPEARANCE at the 


FIFTH AVENUE THEATRE, OCTOBER 2-3-4 


iva panty musica revue extn “ON MOONLIGHT BAY” 


Modernist scenery by DODD ACKERMAN 


(We can close in one) 


Special Lighting Effects by KLEIGEL. 


Staged by JAS. GORMAN. 


Special Music by NORMA VAN LIEW. 


Gowns by DOUCET. 


Representative—PETE MACK. 
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—handsome 


Furs only. 


No other Fur shop in this 
city can offer as extensive 
a selection as ours. 

We sell everything in Furs 


beautiful Fur Sets, graceful 
Stoles, Collarettes, and Pel- 
lerines—the newest models 
—the latest styles—at prices 
that are only possible be- 
cause we ure wholesale 
manufacturers and sell 


FRENCH SEAL COATS, $69.50 
HUDSON SEAL COATS, 175.00 


In our SPECIAL MADE.-TO- 
ORDER DEPARTMENT we 
design coats to your individ- 
ual requirements. 
Discount to the profession. 


Fur 


Coats, 


Special 





The Nation's Furrier 


a 


A. RATKOWSKY 


Demarest Maizie 
Desmond L L 
Dilger W H 
Dodd Jimmy 
Donals Erna 
Donovan James 
Dooley Jas F (P) 
Dauglas Harry 
Douglas W J 
Doulton Geuen 
Dowling Eddie 
Drew Beatrice 
Dufty Mr W H (Reg) 
Dunbar Ralph 
Dushan Mayne 

B 


Earle Burt 
Eckert Johnny 
Edison Pearl 
Evans Edwin 


EH 
Everette Flossie 


F 
Fagen Noodle 
Fairbanks Jack 
Falls Billy 
Falman R 
Figg Chas 
Fitzgerald & Lorenz 
Fitzgerald Eddie 
Fitzgerald John 
Floyd Jewell 
Folger John Hall 
Follette Folly 
Ford Johnny 
Foy W 
Francis Mae 
Frances Milt 
Frank W J 
Franklin Trixie 
Franklyn Wilson 
Frothingham Theresa 
Fuller Nora 


Gale Genevieve G 
Gallagher Edward 
Gardiner Edward 
Gardiner Oscar 
Gardiner Trio 
Gates Mary 
Gaxton Bill 

Gibbs H 

Gilbert Eva Lee 





St., New York 


Glose Augusta 
Golem Troupe Al 
Granville Jack 
Gray Daisy 
Gregorys The 
Grey Clarice 
Grey Jack 
Grimine Madam 
Grossman Al 
Gruet J B 
Guillon Mathilde 


H 


Hall Howard R 
Halson Eddie 
Haney Edith 
Haney Rose 
Hanrahan Patrick 
Harcourt Leslie 
Harris Geo 

Hart Ruby 
Harvey Jack 
Harvey Kitty 
Hawarth James 
Hawley & Hawley 
Hawley Vida M 
Hayden Tommy 
Hayes Fred 
Hickey Brothers 
Hickey Tom 
Hickman Paul 
Hills Wm W 
Hoads Bille 
Hogan Agnes 
Holdsworth Leslie 
Holmes Dottie 
Holmes F Ww 
Howard Eddie 
YWoward & Sadler 
Howatson & Swaybel: 
Howland Wm 
Hughes Jimmie 
Hutchinson 


I 
Toleen Sisters 
Towa Y 
Irving & Ward 


J 


Jackson Anniee 
Jarvis & Harrison 
Jeanette Sisters 
Jennings Clarence 


- 


S tune. OP LEE 























“‘We Clean Everything—But a Reputation” 
Fae | “THEATRICAL SPECIALIST” 
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CLEZNSER - DYER 


work pone OVER NIGHT (Ae ieep 











GOWNS, Dresses 2” 


GENT, ? SUITS 


-00 
OVERCOATS 1 


225 Wesr 471TnH Sr. 


Phone Bryant 5674 


THE PERFECT MAKE-UP REMOVING CREAM 


TWO SIZES: 25 AND Se CENTS. 


Fer Sale At 
ALL LIGGETT-RIKER-HEGEMAN DRUG STORES 
The Gray Brug Ce., Broadway and 43rd Street Stern Bros. Gimbel’s 
Manufactured by BULLET BRAND LABORATORIES, 354 West 44th Strect 


Strand Theatre 
Just West of B’way 








Macy’s 








OPENING SEASON ON LOEW CIRCUIT 


MARIE NAN 


HYLANDS and DALE 


NIFTY BOY AND CAPTIVATING GIRL 





Direction, IRVING COOPER. 








Jesson Chauncey King 8 J La Mont Francis E Lee Jas P 

Jurkins Rose Kingsley Dorothey La Mont Lloyd L Leichman Mable 
Kingston Majorie Lamonts Cockatoos Leon W D 

K Kruger L Q Langton Hal Le Roy Al 

Kubanoff Le Pearl Art Lester Harry J 

Kahl Frank Larkins Nick Lewis Blanche 

Kane Francis ' L La Rue Ethel Lewis Jack M 

Keisz Grace Lathrope Claud Lewis Louise 

Kennedy Fiorence La Beiie & Williams Lawson Bill Linton Tom 


Kerr Phoebe La Crosse Leo Le Claire Jack Lewellyn Geo 





SPECIAL NOTICE 


HAWAIIAN MUSIC 


“On the Beach at Waikiki’ 


The sensational Hawaiian song success—Just the song to give the 

“Punch” to your Act—The wonder song of the year—Your audiences 

will crave for—Now ready for professional distribution. Send for 

Orchestrations—no charge to bona fide artists. 

NOTE—We publish — pet cent of the best Hawaiian Songs and Hulas. We 
advise you to investigate while the craze for Hawaiian Music is on. 


Agents for Bergstrom Music Co.’s Publications 


Sherman,/@lay & Co. 


SAN FRANCISCO 




















. SUCCESSFUL AT B. F. KEITH’S PALACE THIS WEEK (SEPT. 25) 


AT THE ALHAMBRA NEXT 








unusual 


guarantee 


STYLE 


One Forty-Eight 


West of 





CL? 
ne Heahry 


Creator of Gowns 


ORIGINALITY 


is embodied in our 


fall fashions in 


GOWNS 
SUITS 


AND 


WRAPS 


The Kahn label is a 
VIDUALITY, 


WORKMANSHIP. 


A visit is all we ask. 


West Forty-fourth Street 
Near Broadway 
New York City 


Four Doors 


The Lambs’ Club 


display of 


of INDI- 


AND 














Lopez & Lopez 
Loraine 0 
Lorraine Lillian 
Loretta Julian 
Lyons Dan B 


Macgregor Herman 
Mack Col O C 
Mack & Vincent 
Mack Taylor 
MacLain R 
Mageans Thos A 
Maguire Tom 
Mann Virginia 
Marshall Edward 
Marshall Len 
Mathews Caurtis 
Matthews Jack 
Maxine Brothers 
May Evelyn C 


WEEK 


Maybell Snowie 
Mayer DE L 
Mayer Soto 
McAllister Harriet 
MecBude Carl 
McCallough Carl 
McClennan Kenneth 
McDonald Marie 
McEvoy Lizzie (Reg) 
McEvoy Nellie (Reg) 
McGuire Pete 
McMahon May M 
Merritt Grace 
Metcalfe Edward 
Meyers Helen 

Miller Chas 

Mills J 

Moore Blanche 

Mor & McCarthy Sis 
Mozelle 

Mueller Mr 

Murray Evelyn 


(OCT. 2) 


Flying missile experts. Only act of its kind before the public. Late feature New York 


Hippodrome. Boomerangs patent applied for. 


Direction, 


LOUIS STON E 


HARRY WEBER 


Introducing his NEW ACT, consisting of upside down and horizontal dancing; also featuring his latest success, “THE CHANDELIER DANCE.” 
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N 
Natalie Navarre 
Naylor Frank 
Neilson Maura 
Nelson & Nelson 
Newton James 
Niblo’s Birds 
Nilbert Raymond 
Nilsen Lewis 
Nordstrom Marie 


0 
Odell Charles 
Oneil Henry 


Oneil Margaret 
Osborne May 
Osborne Teddy 


P 
Paine Raymond , 
Palmer Fred 
Parks Edward 
Paulette Louise 
Phillipon Claude 
Pintier Lawler 
Ponzini Zion 
Poole Jack 
Potter Chas 
Powers Freeman 
Preston B 
Price Len 
Prien Wm 
Primrose Al 
Pruette William 


Quinn Tommy 
Quirk Billy 
R 


Racket Clara 
Ralston Gertrude 
Ramsdell Willard 
Ratch Ed 
Raymond John M 
Raymond Anne 
Redell Harry 
Reynolds Harrington 
Ricard Amy 
Richard Wyonna 
Richarde Jack 
Rivers. Dolly 
Rogers Irene 
Relland Joe 
Romaine Julia 
Rome H 
Rooney A 

" Ross Hewitt 
Russell Eddy 


Sanders Paly 
Schlotterbeck Emil T 
Schwartz Lou 
Schwartz Phil 

Shack Nat 

Sheehan G K 
Sheldon Bettina 
Sherlock Roy (P) 
Sherlock Sisters 
Shriner Joe (P) 


Simpson Cheridah 
Smith & McGary 
Smith Vaida 
Snow Blossom 
Spellman Jeanette 
Stadium Trio 

St Claire Winifred 
Stella Joe 

Sterling Harry 
Sterling Kathryne 
Stewart Jean 
Storm Joan 
Strang Wm H 
Sullivan Johnnie 
Sutter Tllanor 
Sutton Harry B 
Sylvester Harry 


T 
Temple Robert 
Terry Walt 
Texico Co 
Thurston Pauline 
Tower Billy 
Tozart Mrs A 
Trevett Evelyn 
Tyrner Jack 


Vv 
Valerio Sextette 
Verdeen Mabel (P) 
Vert Hazei 
Victoria Princess 
Vivian Ada 
Vivian M 
Von Mueller H 


Ww 
Walker Emma 
Walker Harry 
Wallace E P 
Wallace J F 
Waltcr Katherine M 
Walton Great 
Ward George 
Watson Kitty 
Weaver Fred 
Wellington Dave 
Wells & Southern 
West Helen 
West Vivian 
Weston Al 
Weston Dally 
Whitney Tillie 
Wiggins Bert 
Williams Elf 
Wilson Alma Mrs (P) 


Wilson Ches & Louise 


Wilton Joe 
Worden Jeff 


Y 
Yell Allen 
Yell Mrs 
Yell Pearl 


Z 
Zira Lillian 
Ziesler R 
Zoe & Bimnie Sisters 





Stores 


For Good 


CLOTHES 
HATS 
HABERDASHERIE 


“A store you can take great 
pleasure in recommending 
to your friends.” 


“Ask any MOVIE STAR.” 
The Store Beautiful at 
Columbus Circle. 


1578 and 1580 Breadway 
Opposite Strand 
Columbus Circle 

$9th Street 
150th Street and 
Melrose Ave. 


NEW YORK CITY 











The 
Dw 
SHOPS 


TRIMMED BATS 


ep 


$50 5750. 54 gm 


These styles are worth by 
comparison as high as $20.00. 
The professional women of 


New York have learned to 
recognize the Du Barry plan 
of retailing hats at $5.00, 
$7.50 and $10.00—none higher 
and none lower—as the plan 
that makes possible bigger 
values than shown elsewhere 


in New York. 


‘5% 572 519% 
NONE HIGHER 
We make no hats to order—we 
give you the hat you select 
Second Floor Location—Elevator Service 


392 5th Ave., cor. 36th St. 
500 5th Ave., cor. 42d St.| 


For Street— Afternoon 
and Evening Wear 


(OES $16.50 
$22.50) 
ct $29.50 


sure to have it 
for you in this 
Special Discount to the Profession 


exceptional col- 
lection of spec- 
lalized dress 
values—ahd at a 
lower price than 
possibie else- 
where. Every 
mgdei is bullt 
along such clever 
Hnes—that you'll 
stmpiy be unable 


Second Floor Location— 
Elevator Service 


392 5th Ave., cor. 36th St. 
500 5th Ave., cor. 42ndSt. 








Always working. 





TORCAT an 
FLOR D’ALIZA 


PRESENTING THE 
only troupe of trained game roosters 


in the world, endorsed for the past fifteen years by managers and press as a 


GENUINE BOX OFFICE ATTRACTION 


Moss Tour, Rickards’ Tour, Keith’s, Proctor’s and Pantages Circuits, etc. 
Not a fill-in act, but a feature. 


Next Week (Oct. 2), American, New York, and Bijou, Brooklyn 
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VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 


Mark Vance, in charge 





I. Weingarden is on the sick list. 





4 the Halton 


Katherine Dean has become enrolled with 
Powell forces. 





Marie Midgley (Mrs. Raymond Midgley), 
who has been very ill, is somewhat improved. 





‘‘Alone at Last” is due to follow ‘“‘Pom Pom” 
at the Illinois Oct. 15. 





Eddie Shayne was in no fight. It is the 
dentist that makes him lock that way. 





The Majestic stage, burned last week at 
Kalamazoo, Mich., will be ready Oct. 1 





Joe Stecher is announeed to wrestle at a 
benefit at Comiskey Park Sunday. 


“The Funny Sheet,” Menlo Moore’s newest 
production, opened iast Sunday. It’s a car- 
toon show. 





Santos and Hayes are being used as an 
“extra” in some stands with the Pepple & 








Greenwald “‘All Girl Revue.” 


a 


The Em Stevens show at the Princess 
will open Sept. 30. There were too many 
other new attractions for a Monday opening. 





Local efforts to make a tab out of “The 
Chaperons” have failed, the men interested 
being unable to make satisfactory terme. 





Jack Lait has a new play and it is to be 
produced by the manager who put on his 
“Help Wanted” show. 





Percy Hammond (‘‘Tribune’’) has been en- 
joying a vacation and his columns have been 
“covered” by Frederick Donaghey. 





They are looking for Karl Hobiitzelie to 
reach his loca! Interstate offices around the 
first of the month. 





The local theatre programs are carrying ads 
_ some of the local and state political candi- 
ates. 





Howard McKent Barnes, author of ‘Little 
Shepherd of Bargain Row,” is writing a new 
piece, ‘‘The Day of Reckoning,’”’ which’ Ed. 
Rowland has accepted for production. 


A New Department! 


To Inaugurate the opening of this new 
Fur Department with LAMSON’S 
FURS, and to enable you to celebrate 
this event with us, we are cffering a 
limited number of 


REAL ¢s 

HUDSON * 00 
SEAL 

COATS 


This is an unprecedented offer. The 
models are full flare, trimmed with 
large natural Skunk Collar, Cuffs and 


Border. Never has any Fur shop of- 
fered such wonderful value! 
OEE ae TLE Ret 


Muffs, Scarfs, Stoles, Collarettes 


In every fashionable peltry and style, 
at savings that will astound you! 


Spec!si Discount to the Profession 
Second Fioor Location—Elevator Service 


——— 


392 5th Ave., cor, 36th St. 
500 Sth Ave., cor. 42d St. | 


— 





Peter J. Schaefer is spending a month at Mt. 
Clemens, Mich., while Adolph Linick has been 
spending some loose change at French Lick 
Springs, Ind. 





Freddie Goidsmith came into town quietly 
last week from New York on business at- 
tached to the arrest of the alleged blackmail- 
ing syndicate members here. 





Maurice Browne, having obtained the 
American rights to “Mary Broome,” has 
placed it in rehearsal preparatory to produc- 
ing it at the Chicago Little theatre Oct. 17. 





The ten-cent store at State and Monroe had 
an anniversary affair and as an attraction in 
the music department had the Loos Brothers 
as a feature. 





Leonard Charpier, nephew of Fred Lowen- 
thal, now a sopohomore at Illinois University, 
stands a bully chance of making the varsit 
football team. Charplier tips the scales at : 





John Power, of the Loweuthal offices, was 
nominated for one of the judgeship seats on 
ee pemearaste ticket at the recent primary 
election, 


The Woolfolk musical comedy company is 
listed for a full week’s engagement at Kanka- 
kee starting Oct. 15. It is routed until the 
last of May. 


Emily Darrell, who had a split-up with 
Charles Conway at Winnipeg, did not continue 
over the Pantages time as planned. Instead 
Miss Darrell has returned to Chicago to find 
& new partner. 








Charles Hodkins and Lloyd Spencer went 
down to New Orleans to attend the opening of 
the LaFayette Sunday with Hodkins vaude- 
ville. It’s the only house playing vaudeville 
there 10-20. 


Jeanette and Burke, who were to have filled 
the juvenile roles with the new Churchill 
tab, “The Blow Out” (Leo Greénwood), are no 
longer rehearsing. They may return to vaude- 
ville. . , 





Will P. Conley, formerly in charge of the 
local Rats’ office, is managing I. Weingarden’'s 
new International Circuit show, ‘‘Somewhere 
in France,” which is making its first Chicago 
appearance at the Impertai. 





Frank Van Hoven, who is the only per- 
former claiming to have made the Sun Cir- 
cuit famous on two continents, hit Chicago 
the first of the week and was besieged by 
local friends and admirers. 

Up in the northwest the road company, “The 
Girl He Couldn’t Buy” has been having some 
tough experiences with the weather. In one 
stand the performance had te be called off, 
owing to a storm. 





The Jack Patton versus Eimore case where- 
in Patton charged Elmore with helping him- 
self to his (Patton’s}) “‘Cannibai Maids’ act, 
was continued until this week when some < ort 
of a settlement of the matter is expected to 
be made. 
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B.F. Keith’ 
Circuit 

UnitedBooking 

Oitices 


(Agency) 
A. PAUL KEITH, President 


E. F. ALBEE, Vice-President and General Manager 













FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building 


New York City 


BERT LEVEY 
INDEPENDENT i Some! Cc LJ iT VAUDEVILLE 


The Best Smal] Time in the Far West. Stead 


EXECUTIVE OFFICES—ALCAZAR 
Can arrange from 
acts. Communicate by wire or letter. 


Consecutive Work for Novelty Feature Acts 


HEATRE BLDG., SAN FRANCISCO 
three to five weeks between sailings of boats for Australia fer all Grst class 





of ali poepecmese going to Europe make their steamship arrangements through 
us. The following have: 

oO Bg Bernard and Lou Anger, Bell Boy Trio, Baldwins, Frank Bush, John 
an 


ay Burke, George Bickel, 


lack and White, Bonita and Lew Hearn, Aerial 


eg Bowers, Walters and Crooker; Bennington Bros., Barnes and King, Six Bracks, Bissett 
an 


ott, The Bramsons. 


PAUL TAUSIG & SON, 104 E. 14th St., New York City 


German Savings Bank Bidg. 


Telephone Stuyvesant 1366 





Palace Theatre Building. 





FULLER’S VAUDEVILLE 


AUSTRALIA and NEW ZEALAND 
ACTS DESIRING AUSTRALIAN BOOKINGS 


Roy D. Murphy, American Booking Manager 


is now in New York and can be addressed care of Mr. Martin Beck’s New York Office, 


BEN. J. FULLER’S CHICAGO BOOKING DEPT. 


WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION, 11th FLOOR, CHICAGO, ILL. 








Harry Rickard’s Tivoli Theatres 


LTD. 
AUSTRALIA 


And AFFILIATED CIRCUITS, INDIA and AFRICA 


Combined Capital, $3,000,800 
HUGH McINTOSH, Governing Director 


Registered Cable Address: 
Head Office: TIVOLI THEAT 


AC,” Sydney 


“HUGHM 
RE, SYDNEY—AUSTRALIA 


NEW YORK OFFICES: 311 Strand Theatre Bidg. 





No more acts will be produced by Mrs. V. 
Chandler Smith at present. Two now under 
her direction are “The Freshman,” with Fritz 
Fritz and Bud Walsh as its principals, and 
the other is “Boarding School Girls,” with 
Tommy Allen. 





The Wilson Avenue has made a change in 
the personnel of its house, stage and orchestra 
crews. It is an all-new orchestra, even to 
musicl director, William Thomas, formerly at 
the Hip, presiding over the W. A. musicians. 
The stage is in charge of Charles Ginsberg. 





Azby A. Chouteau, treasurer, Interstate 
Amusement Co., went back io Daiias this week 





VAUDEVILLE 


WRITE WIRE OR PHONE | 


J. H. ALOZ 


BOOKING AGENCY 
Orpheum Theatre Bldg., Montreal, Canada 








after a visit with friends here. Incidentally 
Chouteau took his family back south from 
Lake Forest, where they have been spending 
the winter. 


VARIETY 





EE 


Marcus Loew’s 
Enterprises | 


General Executive Offices 
Putnam Building | Times Square 
New York 


JOSEPH M. SCHENCK 


General Booking Manager 














Mr. Schenck Personally Interviews Artists Daily 
Between 11 and 1 
Boston Office: 


Tremont Theatre Building 
FRED MARDO, in charge 


Chicago Office: 
North American Building 
FRANK Q. DOYLE, in charge 


aye ° SAR 
Nothing Succeeds Like Success cy 


WE WRITE 
WE PRODUCE 
WE STAGE 


WE STAGE NUMBERS 
WE PROCURE and 
WE SELL 


WE DIRECT 
WE ENGAGE . 
WE DESIGN COSTUMES 


ANYTHING AND EVERYTHING RELATIVE TO 


MONOLOGUES SCENERY 
SPECIAL SONGS COSTUMES 

_ MELODIES SPECIAL DANCING 
NOVELTIES STAGE DANCING TAUGHT 


ACTS 
PICTURES 
BURLESQUE 
DIALOGUES 











AUTHORS, WE CAN USE GOOD MATERIAL 


ROEHM & RICHARDS, Inc. 


THEATRICAL AND PICTURE PRODUCERS’ EXCHANGE 
216 Strand Building Broadway at 47th Street 





New York 
Affiliated With WIL:LIS and INGLIS, Los Angeles, Cal. 











PUBLICITY! 


The most co hensive service in the 
world. Thorough press representation 
wherever you are playing. You are reading 
about our customers daily. 

If you have talent, we can get. you recog- 
nition. 

NATIONAL THEATRICAL NEWS BUREAU 
Cortlandt 4205-6 21 Park Row, N. Y. 


DOROTHY 


VAUGHAN 


Artists’ Representative 
Suite 1410 E. Jackson Blvd., Chicago 
Telephone Harrison 7087 








W. R. Wilkerson, N. Y. Manager A ROUTE FOR THE WEST 


Fred Rusiander, Gen. Manager 

















They will play three acts Saturdays and Sun- 
Although a fire raged next door in the base- 4,,; only. The houses are the Gross Park, 


ment of.a bar the last act of “Please Help 9153 oseoe Boulevard, Troy, 312 

“ ” “ > y, 3120 Irving 
Emily” went through without interruption 4.7; and the California theatre, 1002 Chicago 
Monday night. All of the doors were closed = venue, 

so that the audience would not hear the puffing 
engines just outside the theatre door. 


Ce ae 


Walter Downie has three new houses using 
Fam. Dept. acts from the asscciation books. 





After being laid up for a week by cold and 
an injured neck, Knox Wilson is able to be 
out again. Whiison’s wife, Luella Drew, who 
retired from the stage ten years ago to devote 





~ 








ia 





tir 
Mi 


th 
bu 

















H. B. Marinelli, Ltd., Inc. 


Wanted Immediately 


PRINCIPALS AND COMEDIANS 


also 


ARTISTS 


who can act, sing and dance. 


IVIF ORTANT 
AUTHORS COMPOSERS INVENTORS 


of all descriptions who care to get 


QUICK AC TION 


On any kind of material they may have suitable for 


VAUDEVILLE PRODUCTIONS 


Conditionally that same is 


NEW — ORIGINAL — SENSATIONAL 


or 


UP-TO-DATE 


Call—Phone—Write or Wire to 


H. B. Marinelli, Ltd., Inc. 


1465 Broadway, New York City Bryant 6182 


AMALGAMATED 


VAUDEVILLE AGENCY 


6B. Ss. MOSS 


President 
General Executive Offices: ; 
729 7th AVE. AT FORTY-NINTH ST. 
M. D. SIMMONS. 


General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 


VARIETY 


F& H Amusement Co. 


Inc. 


Management, MARCUS HEIMAN 


Booking in Conjunction With 
U. B. O. and W. V. M. A. 


SAMUEL KAHL, Booking Manager | 


CHARLES J. FREEMAN 


Booking Representative 








a 
{| PACKARD | 
THEATRICAL | 
| EXCHANGE | 





MUSICAL DEPARTMENT 


FRED. RYCROFT, Manager. | 


We invite your confidence when casting a difficult 
play, and seek an appointment as your regular i 
source of supply for musical and dramatic players. 


ATLANTIC 
NEW YORK LOS ANGELES 
1416 Broadway TWO OFFICES 424 South Broadway 




















Vaudeville Acts Notice 


BOOK DIRECT 


From ONE to FOUR WEEKS. Write or Wire 


Gus Sun Booking Exchange, Springfield, ohio 





Vaudeville Acts of Recognized Ability Going EAST or WEST Who Want to Break Jump Can ° 








all of her attention to bringing -up her son, is offices, has been on the Butterfield Circuit with 
the road show that opened Sunday week in 


returning to the footlights. 





Mitch Lacalzi, of the Avenue theatre, says the half of last week. 
beaches have brought many new residents to 
the neighborhood and they are helping his 








Harry Lorch, of the local W. §. Butterfield tion noticeably improved: Vivian C 


Kalamazoo, but it had to lay off there two 
Although the Wilson. Avenue Beach for a days owing to the burning of the Majestic 
time was considered regular “opposition,” stage. The show was in Battle Creek the last 


American Hospital bulletin: Warry LaToy, 
business. taking treatment for rheumatism; Babe Mills 
(“The Girl of New York”) has left institu- 

ummings 





WILLIAM FOX-CIRCUIT 


OF THEATRES 
WILLIAM FOX, President 


Executive Offices, 130 West 46th St., New York 


JACK W. LOEB > 


General Booking Manager 


EDGAR ALLEN 


Manager 


Personal interviews with artists from 12 to 6, or by appointment. 


Frank Wolf Vaudeville Agency 


MANAGERS AND PRODUCERS VAUDEVILLE ACTS 


THIRD FLOOR-—PARKWAY BUILDING 


PHIiL ADELPHIA, PA. 








left the hospital Sept. 23, convalescent; Frank eight weeks’ consecutive time will be afforded 
Collier, recovering nicely from a recent op- the tabloid shows, the first starting south some- 
eration. time in November. It has been more than a 


year since the tabs played down that way 





Arrangements are under way for tabs to and then only a few of them ventured into the 
play the Interstate houses and from six to territory. 
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Harold A. Clarke 


138 East 38th Street 
AUTHOR 


“Evolution of Life” at Palace Theatre, New 
York, this week (Sept. 25). 

Wanted to hear from standard acts in need 
of material or sketches. 














aah: 
Chicago, Sept. 27. 

An era of box office prosperity is under way 
for Chicago’s pop vaudeville houses. Accord- 
ing to the reports of the house managers, the 
business since Labor Day has so far surpassed 
preceding’ years that the houses look for a 
record-breaking season unless something un- 
forseen happens to collpase the present boom. 





The Majestic (U. B. O.), Ann Arbor, Mich., 


Women’s Smart Footwear | 


For Street, Stage and Evening Wear 


1560 Broadway {32 pace Theewe 
Mall Qsdasea Pron:ptly 






MISS “LILLIE”’ 


Wolls, Norwerth and Moore. 
Piano Act. 

{3 Mins.; One. 

Bushwick. 


A three-act, two boys and a girl, built along lines turns of this kind have not followed before. 
It’s 3 ‘‘nut act,’’ the pianist supplying most of the ‘‘nut business,” starting with a laugh and fol- 
lowing it up with slapstick on his male partner’s face, after telling a few ‘‘gags,’’ the slap in the 
face arriving after each ‘‘gag.’’ It looked like the good old days of the cross-fire and the news- 
paper, but it made the Bushwickites laugh out real loud. The trio sing ‘‘Sunshine of Virginia’’. 
very nicely and scored all around, for the pianist has a kidding comedy vein in himself and his 
work that he should allow to run riot. While the other two are singing and he playing the 
accompaniment, the pianist continually runs off on another melody or breaks into the strain with 
improvisation or anything that will make a discord. 
it’s a corking good idea for a three-act of the piano variety not to take themselves so deadly serious 
as most of them do. The three-act were placed second at the Bushwick. In the show this week 
they could have held a better spot, and the chances are in the bigger houses, where the travesty 
of their work will be caught much more quickly, they will even do better than they a i 


Brooklyn. 


DONSUL™ 


Nothing New Under the Sun 














Except 











I have from time to time brought to 
America the best acting monkeys in 
the world and I consider the new 


Consul The Great serenading his sweetheart 


It’s a corking good idea for piano comedy and 


Direction 


FRANK EVANS 








$12 wax ROOM & BATH FOR 2 


§ Minutes from all the Theatres—Overlooking Central Park 


$15 wax SUITES 


Light, Airy, with al] Modern Hotel Improvements 


REISENWEBER’S HOTEL counous cincie nv. 


roome sata FOR 2 








swung into vaudeville action Monday with the 
following bill beoked in by Charles Crow!: 
Six Diving Nymphs, Bell and Fredo, William 
O’Clare and Shamrock Girls, Walters and Wal- 
ters, and Hal Hart. The last half is >eing 
filled by People’s “All Girl Revue,” with 
Santos and Hayes an “added attraction.” 


Halton Powell, Merle Norton, Chas. S. Hayes 
and Orville Bunnell have organized a produc- 





ing company which will send “Broadway after 
Dark,” opening Oct. 8, and “Little Peggy 
O’Moore, starting Oct. 22, through eastern 
one-night territory. The plans of this com- 
pany will have nothing to do with the Powell 
shows now playing the International Circuit. 
Merle Norton is handling the bookings. 





The Albright and Mack act at the Hippo- 
drome last week, comprising three people, 


AT B. F. KEITH’S THEATRE, BOSTON, THIS WEEK (SEPT. 25) 


NED (“BUGS’’) 








‘CONSUL THE GREAT 


the best animal act ever shown in 
vaudeville. 


A. M. BABER 


Prospect, Brooklyn, now 





which was cancelled Thursday on alleged im- 
propriety with the audience, adjusted the mat- 
ter outside the court. A person in the audi- 
enee complained to the management one of 
the boys on the stage flirted with her. Mack’s 
wife was in the audience as a “plant,” and 
the remarks from the stage were supposedly 
directed at her, the act claimed. 





The J. B. & P. J,. Crowley Amusement Co., 
with headquarters in Charleston, W. Va., has 
taken over the Burlew theatre there owned 
and operated far the past 40 years by Mr. 
Burlew, and opened it Saturday night with 
the Al. H. Wilson company. The Plaza, 
Charleston, also a Crowley house, reopened 
its vaudeville season Sept. 25 with a nve-act 
show. Pat Crowley is one of the best known 
men in Charleston. The Crowleys control the 
Burlew and Plaza, Armory Amusement Co., 
Holley Hotel, Crowley Realty Co., and the 


' Shepherd Oil & Gas Co. 





Fred Nugent, who managed the Auditorium, 
Toledo, for the past year, will manage the 


FORA EACE P 






STAYS ON! 
Gtves a most beautiful complexion. 
Reid staan estat euereionen. feat e's 


18th Street. 





“CHICK” 


WELLS—NORWORTH—MOORE 


it did not take them long to find out what we can do. That includes the 


U. B. O. All the papers (daily and dramatic) and SIME himself. Read it. We 
have a route for 40 weeks, and you can figure out, that if there was a thea- 
tre on every piece of land in the Thousand Islands we would be a hit in 
each house and booked solid for ten years, and the jumps would be a cinch 
because Wells-Norworth-Moore are in the swim to stay. 





GENE HUGHES, 


Inc., an 


DIRECTION 





— 


JO PAIGE SMITH 


AT B. F. KEITH’S COLONIAL THEATRE, NEW YORK CITY, NEXT WEEK (OCT. 2) 
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NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed to VARIET\’S credit at the 


PALL MALL DEPOSIT AND FORWARD- 
ING CO., 


Carlton St., Regent St., S. W., London. 


For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dellar. 

Through this manner of transmission 
all danger of loss to the player is averted. 
VARIETY assumes full risk and acknow!l- 
edges the Pall Mall Co.’s receipts as its 
own receipts, for all money placed with 
the Pzili Mall te VARIETY’S credit. 











minstrel tour of Tom Powell’s newly formed 
black-face organization, and the man ahead 
will be C. E. Burdick. Among the principal 
entertainers will be Billy Doss, Happy Golden, 
Jack Greenloh, John Keiffer, with Harley New- 
land as middleman. One of the acts carried 
will be the Merriott Troupe. Among others 
included in the minstrels are Messrs. Mc- 
Adams, Younghans, Springer, Stuckberry, Bul- 
linger, Holcomb, Moody, Labino and Anjar4a. 
The second man ahead of the show will be 
Arthur Bodkin. 





Arrangements have been completed for the 
Gus Sun Circuit to play tabs this season and 
they will be booked through the Association. 
The first tabloid company to take up the Sun 
route will be “What Do You Sell?” the new 
Woolfolk production, its first Sun date being 
Oct. 8 at Hamilton, O. (four days), with 
Lima (three days), Sandusky (one day), 
Springfield (three days), Muncie (three days) 
and then taking up the U. B. O. time at the 
Lyric, Indianapolis. “What Do You Sell? 
opened its season last Sunday in South Chi- 
cago, then moved to Hammond three days and 
will be in Gary the last half of this week. 





It was family against family ties in the 
north side pop houses this week. Patricola, 
billed as “The Queen of the Cabarets,”’ is at 
the Victoria all week, booked by Frank Doyle, 
and considered ‘‘opposition” to the Wilson 
Avenue, Lincoln Hippodrome and Windsor, all 
Association houses. Her brother, Patricola, 
and wife, Ruby Meyers, are at the Wilson 
Avenue, booked through the W. V. M. A. 
The Avenue engagement was only for a half 
week, yet the north side billboards had Patri- 
cola at one house and Patricola and Meyers 
at the other. The Patricola engagement is the 
first full week act to be played at the Vic- 
toria since the house opened with its present 


policy. 





AUDITORIUM (Cleofonte Campanini, gen. 
dir.).—Grand opera season opens Nov. 13. 

BLACKSTONE (Harry Powers, gen. mgr.).— 
Great opening for “What Is Your Husband 
Doing?” with Macklyn Arbuckle and Thomas 
W. Ross, Monday night. 

COHAN’S GRAND (Harry Ridings, mgr.). 
—The “Cohan Revue 1916” continues profit 
taking in last week (sixth week). = 

CHICAGO (Frank O. Miller, mgr.).—‘“The 
Blue Paradise’ (Cecil Lean) doing nicely; 
cut rate tickets distributed (second week). 

CORT (U. J. Herman, mgr.).—‘Fair and 
Warmer” doing unusually well (eighth week). 

COLUMBIA (BE. A. Wood, megr.).—Billy 
Watson “Beef Trust’ Co. 

ENGLEWOOD (J. W. Whitehead, megr.).— 
“Parisian Flirts’ (burlesque). 

GARRICK (J. J. Garrity, mgr.).—Not much 
doing closing days of Lew Fields’ engagement 
(seventh week). 

GAYETY (Robt. Schoenecker, mgr.).— 
“Beauty, Youth and Felly” (burlesque). 
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llth Anniversary Number 
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WILL BE ISSUED IN DECEMBER 
NO CHANGE IN RATES 


EARLY RESERVATIONS FOR PRE- 
FERRED POSITIONS ARE SUGGESTED 
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McKAY'S SC 


“A FEATURE ACT THAT IS INVARIABLY THE HIT OF THE BILL” 





“For Scotch humor, music, songs and dances, McKay’s Scotch Revue is complete, clean, 


classy and clever.”—“NE 


HAYMARKET (Art. H. Moeller, mgr.).— 
“The World Beaters’ (burlesque). 

IMPERIAL (Wm. Spink, megr.).—‘‘Some- 
where in France’ (I. Weingarden’s new 
show). 

ILLINOIS (Roila Timponi, 
Pom” (Mitzi), now advertising 
weeks” (fourth week). 

LASALLE’ (Harry Earl, megr.).—‘‘Where 
Are My Children?’ (film), doing over $4,000 
weekly (ninth week). 


megr.).—‘‘Pom 
‘last three 


NATIONAL (John Barrett, ingr.).—‘‘The 
Old Homestead.”’ 
OLYMPIC (Chas. Warren, megr.).—‘Com- 


mon Clay’ (John Mason), continuing to profit 
(second month). 

POWERS’ (Harry Powers, mgr.).—‘Please 
Help Emily” (Ann Murdoch), which lcokea 








WS,” Newark, N. J 





like box office flivver on opening now doing 
increased business (second week). 

PRINCESS (Sam Gerson, mgr.).—Opens this 
Saturday night with Emily Stevens in “The 
Unchastened Woman.” 

STAR AND GARTER (Chas. Walters, mgr.). 





—Barney Gerard’s “Some Show” (Edmond 
Hayes). 
A 
MAJESTIC (Fred C. Eberts, mgr.; agent, 


Orpheum).—The show simply groaned under 
its weight of dramatics Monday afternoon. 
Just when things presaged dynamic vaudeville 
speed along came the heavy stuff and bing 
went on the brakes. Business goed. Not a 
sell-out, but enough. Willie Solar bagged the 
lion’s share of applause next to closing. Never 
has Willie appeared to better advantage. Ev- 





Aa NEW ACT 


COL, VESTA ~ ROY 


Opening at POLI’S, MERIDEN, CONN., Sept. 28-30 


Thanks to GENE BELASCO 


erything he did went across and notwith- 
standing that he once cracked a bone while 
doing that hard dance of his, he put in a 
dancing encore-that hit ‘em hard. A surprise 
to those who had never seen the act of Hufford 
and Chain was the way in which they were re 
ceived. Hufford and Chain (each working in 
whiteface) were on edge and made the old bell 
ring when attention and taughter were con- 
sidered. Some may prefer Hufford in burnt 
cork, but just the samey they scored substan- 
tially. They were “No. 6” and following the 
headliner, Phyllis Neilson Terry. Miss Terry's 
offering is sombre, drab and tragic. It is as 
depressing as depressing can be. Miss Terry 
can act Nobody will gainsay that, but the 
Mad Ophelia in vaudeville hands a bill a solar 
plexus which would have any regular variety 
devotee passing up a second dose. Rice, Elmer 
and Tom opened with their trampoline and 
triple bar stunts, each appearing in a comedy 
makeup. Schooler and DieRinsen, who have 
passed out of the kid prodigy stage, are giv- 
ing a straight musical program that was fa- 
vorably received Monday. Miss Dickinson is 
wearing some fancy toggery and hitting her 
high notes with apparent ease. Young Schooler 
gets a lot of music out of the piano and his 
grand opera medley proved a much appreci- 
ated gem. Frank Milton and the Delong Sis- 
ters worked up cdnsidcrable merriment and 
entertainment with their rural comedy patter 
and their instrumental music, Milton ap- 
peared to be hoarse Monday. James H. Cullen 
sang parody after parody—most with a musi- 
cal comedy swing—and he got over. Following 
the grim affair of Ophelia and the comedy 
turn of Hufford and Chain, appeared the 
Claude Gillingwater Co. in “The Frame-Up.”’ 
Well presented, with Julie Herne doing a 
small part capably. Act somewhat off usual 
tack of Gillingwater, who works like: a Trojan 
to make the offering stand out all the way. 
Daniel Jarrett, Jr., spoke his lines splendidly. 
John C. King did his task creditably. Dra- 
matic at times, with some of the lines elicit- 
ing instant laughter. After Solar’s hit came 
the Miniature Review, which made its biggest 
impression with the ball game and rain at the 
close. Novel little turn. 


PALACE (Harry Singer, mgr.; agent, Or- 
pheum).—Another good bill for the Palace 
regulars Monday night. Business could have 
been better, but it was good. D’Amore and 
Douglass opened. One of the best equilibristic 
acts in vaudeville. Both young men and @ 
nice stage appearance. They affect a certain 
showmanship that helped them Mon@ay night. 
The Primrose Four wheoped wp their com- 
bined vocal prowess and scored all the way. 
The Meyakos, three juvenile Japanese enter- 
tainers, have improved their fermer act. ‘The 
girls have made progress and that Jap boy 
is sure becoming Americanized. Splendid 
vaudeville turn. Bonita afd Lew Hearn reg- 
istered a happy hit. Bonita sported some new 
wardrobe and the difference in her appearance 
at the Palace and the Majestic was most no- 
ticeable. Her Palace outfits looked new and 
were most becoming. Their musical comedy 
“bits” and somgs were very well received. 
Ralph Dunbar’s White Hussars appeared to 
good advantage. Act made a. “flash.” Milt 
Collins had a peach of an audience. He 
jumped into his political fol de rol with good 
feeling. Collins, now wearing a white wig to 
more thoroughly emphasize the importance of 
being a typica? old politician, and with his 
house abeut fifty-fifty on the issues of the day 
the results were never in doubt. Bankhoff 
and Madeline Harrison and ballet held atten- 
tion all the way. Work of Miss Harrison en- 
thusiastically received. Savoy and Brennan 
were next to closing and their act was a4 
comedy hit. The idea is not done to death In 
vaudeville and that helps ’em go al! the better. 
The International Girl closed the show. Sight 
act that held interest. 

ACADEMY (Joseph Pilgrim, mgr.; agent, 
W. V. M. A.)—One thing is more noticeable 
at the Academy this season, and that is the 
house is playing up the house orchestra more 
in its program billing. Not only. dees it have 
Frank Cummins’ name in prominent type, but 
also runs the “musical program” list. Tem 
Carmody has always maintained the orchestra 
is more popular than some of the acts would 
have it believed. Deidas and Imo were pro~- 
gramed, but in their place the last half ap- 
peared Amos Stein, the heavyweight Hfter. 
Oscar makes his own announcements, and 
works up additional interest by having men 
come from the audience and first lift the 
weights that Oscar !ater toys with, Oscar oeffer- 
ing “‘bait’ from $5 to $500-1f the men make 
certain “lifts.” The Tuxedo Trio, three men, 
one affecting a Hebrew makeup, talk and sin 
their patter running along such lines as ‘ 
didn’t know that was in you,” and “I'm glad 
its out” (meaning song by Hebrew), “49 de- 
grees below the stockyards,” “I have a black 


PRODUCING 
SEVERAL 
NEW COMEDY 
CREATIONS 
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BEST PLACE TO STOP AT 












GROADWAY and 66 "“S’T. 


Announcer 


THE OPENING OF THE 


MAY-NOVEMBER FARM 
HARTSDALE, N. Y. 


On Central Avenue. 
Catering to the Profession 





BASS 

WN 
COUNTRY pes si 
T- ee 


35 MINUTES FROM 66"S5 











CAF E “vi AX 1 IV 


110 West 38th New York 
—1916 EDITION — EVERY NIGHT 


“New Midnight Cabaret” At Dinner, 7:30 P. M., and Supper, Midnight 
Lunch, 60c. 


Dinner and Supper a la Carte 
THE PLACE THAT NO VISITOR TO NEW YORK SHOULD OVERLOOK 





—— 








tee ecellions 
AN ITALIAN DINNER YOU WON’T FORGET 


108-110 West 49th St. Near 6th Ave. ~ 
Lunch 406. eee sak aeadeee ee 
With Wine WITH WINE 


“THE RENDEZVOUS OF THEATRICAL’S BEST 
TURNING THEM AWAY NIGHTLY 





TELEPHONE BRYANT 6783 





BARNEY 


NOW AT THE 


Rialto Restaurant and French Bakery 


148 WEST 49TH Bu oe NEW YORK 
XT DOOR TO THE VAN CORTLANDT HOTEL 


WHERE THE PROFESSION MEETS 











Koa TSR 


EL DORADO ||ST.PAULHOTEL 


ROTISSERIE—RESTAURANT 
60TH ST. and COLUMBUS AVE. 


1599-1601 B’way 
NEW YORK CITY 


Bet. 48th and 49th Sts. 
Ten-story building, absolutely fireproof. Alli 


RAZZETTI & CELLA, Inc. 
baths with shower attachment. Telephone in 


SPECIALTIES 
every room. 


Chicken ..$0.40 
Duck .... .45 One block from Central Park Subway, 6th 
and 9th Ave. L Stations. Same distance from 


wed ie Century, Colonial, Circle, and Park Theatres. 


Lamb .... .30 —— RATES — 

100 Rooms, use of bath, $1.00 per day. 

150 Rooms, private bath, $1.50 per day. 

Suites: Parlor, Bedroom and Bath, $2.50 and up. 

omett.. 2 By the week, $6, $9 and $14.00. 

oa eggleg SPECIAL RATES TO THE PROFESSION. 

Palm Mane 

Table d’Hote Lunch 45c. Tel. 
Imp. & Dom. Wines & Liquors 

Open until1 A.M. ‘Phone: Bryant 8895 





4698 Bryant 


THE CENTRAL 


221 WEST 42d ST., near Broadway 





3120 Broadway, N. Y. C., N. E. Co. 124th St. 


Furnished 1, 2 and 3 rooms, elevator house, 
electric lights, hotel service, home comforts, 
telephone, housekeeping facilities, restau- 
rant, convenient to subway. 





Elegant furnished rooms with private baths; 
modern comfort, French cooking. Single and 
Double Rooms, with or without board. For past 
13 years under the persenel management of 
F. MOUREY. Lunch, $.25 and Dinner $.35, 
served in the Summer Garden. 


CATERING TO THE PROFESSION 


ABBEY COURT 





their seats tight during its performance. Story 
has a sort of “Sherlock Holmes” fdllow that 
cigar atmosphere, but makes impression de- 











reward. 
company, 


between Adams, as Joe the thief. and George 
Serrels, as the stool pigeon, had ’em holding 


sired. Jotn and Connell are pop house enter- 

» but I had to fight hard to get it,’”’ “have tainers, mixing talk and songs, with some of 
you seen any of the new five dollars bills?; the wheezes dating back to the time of Adam. 
I haven’t seen any of the old ones yet,” some Woman inclined to keep her big hat rim in 
surefire in the Academy neighbcrhood. The front of her face when talking. She also 
men sing individually and collectively a num- showed need of rouge. Act was liked at the 
r of popular songs, and reaping the usual Academy. Duo could use a stronger finish. 
“Night Hawks,” with Rex Adams and The Six Spillers closed the show, and their 
presenting a story of the under- music pleased. Several new members in act. 

world amid special stage settings. The fight Comedy gagling sgill carried by Spiller, who 


wore the most outlandish looking wig one ever 
saw on a human. 





Under direct supervision of the owners. 


road and subway. 


IRVINGTON HALL 


355 to a§9 West Sist St. Phone 7152 Col. 
Elevator fireproof building of the highest type. 
Just completed. With every modern device and con- 
venience. 
Apartments are eg arranged and consist 
of 2, 3 or 4 rooms, with kitchens and kitchenettes, 
private bath and phone. 


$12.00 Up Weekly 


YANDIS COURT 


241-247 West 43rd St. Phone 73i2 Bryant 
1, 8 and 4-room apartments with kitchenettes. 

Private bath and telephone. The privacy these 

apartments are noted for is one of its attractions. 





300 Housekeeping Apartments 


Broadway, close to all booking offices, principal theatres, department stores, traction lines, 


Our specialty is housekeeping furnished apartments for theatrical folks to whom we 
especially cater and who can be assured of unsurpassed service and attention at al] times. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 





$10.00 Up Weekly 


Address all communications to M. Claman 
Principal Office: Yondis Court, 241 West 43rd Street, New York 


Located in the heart of the city just off 


HENRI COURT 


312, 314 and 316 West 48th St. Phone 8560 Bryant 


An up-to-the-minute new fireproof building, ar- 
ranged in apartments of 3 and 4 rooms with kitchens, 
private bath. Phone in each apartment. 


$12.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43rd St. Phone 4293-613! Bryant 


Three and four rooms with bath, furnished to a 
degree of modernness that excels anything in this 
type of building. These apartments will accom- 
modate four or more adults. 

$8.00 Up Weekly 








“The Very Heart of New York” 
350 Rooms, 250 Private Baths 


Five Minutes’ Walk to 30 Theatres 





New Victoria Hotel 


Formerly KING EDWARD 
IN NEW YORK 


UNDER NEW MANAGEMENT 
145-155 WEST 47TH STREET, Just off Broadway 


Rooms (Running Water), $1.00 and Upward. foe and a 
Try Our Dollar Dinner for to 


CAFE IN CHARGE OF ABE MIERS 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 


Absolutel a ive 


oof 
EVERY M ‘CONVENIEN CE 


th, $1.50 
PULAR PRICE RESTAURANT 








capital work for a man of his stature. 
“science” held close attention, notwithstanding 





20 Housekeeping Apartments 
of 2 and 3 Rooms with Bath, 
$7.50 to $17.50 Weekly 


60 Single and Double Rooms 
with Bath, $4 to $10 Weekly 
City Homes, Home Cooking 


Home Comforts 


114-16 West 47th St. __,,,’"" 





MARION APARTMENT 


THE 


Phone: Bryant 454i 
Located in the Heart of the 
Theatrical Section and 
Booking Offices 


Compiete Hotei Service 
off Broadway 


SMITH, Manager New York City 


156 WEST 35th Street 
NEW YORK 


Just Off Broadway 


FURNISHED APARTMENTS 


1, 2, 3 and 4 Rooms, $3 and Upwards 


Complete Héusekeoping Equipments. 


Y RENOVATED. WRITE OR PHON 


Tel ophone and Elevator Service. 
FOR RESERVATION 





_ Directly Opposite the New York Hippodrome 


HOTEL COSMOS and ANNEX 
102 and 100 West 44th Street 


(Under the management of Mrs. Powers and Mrs. Guenzel, formerly of West 45th and 


NEWLY FURNISHED ROOMS RUNNING ' WATER AND TELEPHONE SERVICE 
RATES, $3, $4 and $5 Weekly 


Tel. Bryant 7228 














A Bio HIT 


situated in the heart of the city, fift 





14 West 101st St. 


Our apartments are.a big hit with the profession. Known all over New York City for 
the cleanliness, cheerfulness and conveniences. 
feet from Central Park West; all modern improve- 
ments, such as telephone electric light, steam heat, shower bath, ete. 

“prices range from $11.00 weekly upwards 
cal telephone calls five cents 
Office on premises under supervision of owner 


Telephone 5026 Riverside 


Aa BiG HiT 


Four, five and six-room apartments; 





JOHN MILBERG, Manager 





McVICKER’S (J. G. Burch, mgr.; agent, 
Loew).—Not a show to rave about, Dut one 
that seemed to give pretty fair satisfaction to 
McVicker’s regulars and business was splendid 
Monday. Only one act of the regularly adver- 
tised bill failed to show—namely, Olive Bris- 
coe. For the first time in a year practically 
the bill was run right through at the first 
show Monday without a picture of some kind 
following the first three or four acts. Show 
seemed to get more speed as a result, al- 
though there was one sketch with a lot of 
dialogue that progressed slowly. Long speeches 
in any skit more or less slow things up no- 
ticeably. The Victoria Trio (three girls) 
opened the bill with a singing turn. Dunlap 
and Virden got along fairly well in the second 
spot, but the act went nothing like it did 
some years ago. There have been a few 
changes, but none to brag about. Hanlon, 
Dean and Hanlon fared well as ‘“‘No. 3.”’ Acro- 
batics form the main asset of this turn, with 
the audience showing keen appreciation. That 
boy of the corpulent proportions does _— 
“Con- 


that some of the speeches are pretty long. 
The Rodney Ranous-Marie Nelson combina- 
tion did effective work in demonstrating what 


one’s conscience will do at a crucial stage of 
a married man’s life. Teaches good lesson. 
The Newsboys’ Sextette hae not improved in 
the passing of another year and the act con- 
tinues to rely considerably upon some vulgar 
“bits” between the young woman in the turn 
and one of the “‘newsies.” Unnecessary and 
repulsive to many. That slap on the uncor- 
seted stomach of the girl was the limit. One 
boy had a solo that was mushed so that it was 
impossible to catch more than two words in- 
telligibly. Act could stand some changing and 
rehearsing. Smith and Kaufman had an easy 
score with their style of comedy. Act closed 
up much hetter than it opened and the men 
hung up a hit with their closing “bits.”” Un- 
doubtedly the biggest applause score of the 
Monday show was registered by Joe Roberts, 
straight banjoist, who appeared between the 
Hanlon-Dean-Hanlon and the ‘“Conscience’’ 
playlet. This chap got away slowly, but sure 
knocked ’em atwister when he swung into his 
popular selections and the southern melody 
stuff. Good player with a smile that reaches. 
Roberts deserved all he got as banjo acts have 
tough sledding locally as a rule. The Betting 
Bettys closed the first show and some of the 
“bits” between the men caused intermittent 
laughter. The efforts of the Hebrew dancing 
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BEST PLACES TO STOP AT 





HOTEL FoR GENTLEMEN 


Northwest Corner 42d Street and $th Avenue 
TWO BLOCKS WEST OF BROADWAY 


Telephone 1862 Bryant 
NEW BUILDING 


NEW YORK CITY 
ABSOLUTELY FIREPROOF 


S84 ROOMS With Hot and Cold Running Water 


ALL MODERN IMPROVEMENTS 
SHOWER BATHS 


TELEPHONE IN EVERY ROOM 
EVERYTHING NEW 


PRICES $3.50, $4.00, $450 WEEKLY 


CAFE AND RESTAURANT 


A CALL WILL 
CONVINCE YOU 








ALKING Dis 
ROOMS WI"? 


TWO ROOM SUITE, 
HIGH-CLASS RESTAURAN1 


ROBT. H. 2 


(Same Manage 


Hotel B: 


RUSH AND EAST RAND #4 /é,. 
—25% Roorr —— 
CHICAG/ 
CATERING TO THE BETT™R CLAS. OF HE 
Ww “fe OF «LL THEAIRES 
“H, $7, $8, $9, $10.50 
“URFE ROOM SUITE, $21. 





Y ROFESSION 


MODERATE PRICES 


Manager 
»« sandria Hotel) 

















The Most Famous Bohemia West of Chicago 


OR PENSION RANTLE EN 
THE ONLY BRIGHT SPOT IN THE OCEAN 


NAT GOODWIN CAFE 


SANTA MONICA, CAL. (25 minutes fr Los Angel 
| DANCING | “College Inn Sextette”’ Lae B. F. Keith's Palace Theat) | BATHING | 











PAUL W. SCHENCK, President | 





HOTEL ROLAND 


56 East 59th Street 
NEW YORK CITY 


20@ Rooms Absolutely Fireproof 


Block from Grand Plaza and Fifth Avenue 
entrance to Central Park, 5 minutes’ ride 
from Grand Central Station, 

Single rooms, _—- bath, $6 weekly and 
upwards. m and “eae 

bath, $12 weekly and up 
SPECIAL ATTENTION GIVEN TO “THE 
PROFESSION 












Telephone Bryant 2367 


Furnished Apartments 
and Rooms 


Baths and continuous hot water 
Large Rooms $4 and up 
Two and three-room apartments, $6 to $3 


COMPLETE HOUSEKEEPING 
310 W. 48th St., New York 


“nut” to pass the racetrack ticket taker re- 
ceived the most laughter. The girls worked 
hard and a dance by two of the misses was 
a feature. Act made pretty good “flash,” al- 
though some topical numbers would help at 
intervals. 

WILSON AVENUE (W. H. Buhl, mer.; 
agent, W. V. M. A.).—Business sure great. 
This state of box office prosperity runs for the 
first and middle of the week as well as the 
last end, when the receipts are usually at high 
tide. Two acts and one of an acrobatic na- 
ture hauled down the most applause of the bill 
for the last half. The remainder didn’t cut 
much ice as far as applause was concerned. 
Outside the lights said “Frances Kennedy and 
All-Star Bill.” The show wasn’t “all star,” 
and could in no wise be compared to some of 
the five-act bills seen at this house. Miss 
Kennedy. who is a local favorite, and was 
here with the ‘‘Within the Loop” show, has 
a new act, but those knowing her ability best 
are of the unanimous opinion she appeafs to 
be wasting time in a little singing turn out- 
side of the production end. Even special ma- 
terial fail to make the “big act’’ expected of 
Miss Kennedy. Miss Kennedy wears new 
wardrobe and does her best to make herself 
a big hit, but the substance is that she failed 
to make the impression desired. Miss Ken- 
nedy looks well and works hard, but the Wil- 
son Avenue crowd didn’t take very kindly to 





her. Perhaps Miss Kennedy may try her hand 
in productions again and the resuit will be 
different. Bért and Harry Gordon turned up 


the comedy hit. They should have been next 
to closing. The Gordons have changed their 
act considerably since last seen hereabouts 
with the Joe Wood review. The comedy boy 
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phone and Electric Fans in eve Room. 
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nent Guests. 
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gets along very well, but he should get back 
to his “chalk face’ makeup and the panto- 
mimical expressions would be more emphatic 
and funnier than they are at present. The 
boys are surefire in the local Association 
houses. Day and White opened and did fairly 
well with their Scotch songs. Cato S. Keith 
and Co. offered ‘‘A Case for Sherlock,” and 
the amusing predicament the detective finds 
himself baffled by a ‘“‘bug’”’ from an asylum 
caused considerable laughter. Keith could 
suppress some of his forced ‘detective hah- 
hahs” and get the same results, After Miss 
Kennedy appeared the Three Melyin Brothers, 
who held everybody in and who garnered the 
biggest applause next to the Gordons. 


SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 
PANTAGES’ THEATRE BLDG. 
Phone, Douglass 2213 


EDWARD SCOTT, in charge 
































ORPHEUM (Fred Henderson, gen. rep.; 
agent, direct).—Nora Bayes, return visit, still 
big favorite. Balzar Sisters, very good, clos- 


ing the show. Webb and Burns, scored 
Demorest and Collette, success. Deiro, held 
over, fairly stopped the show Dore and 


Halperin, again opened, repeating last week’s 
success. Kalmar and Brown, another hold- 
over, did the same thing, and Allan Dinehart 
and Co. made excellent impression. The bill 
worked out splendidly. 
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A NEW HOTEL FOR MEN ONLY 


Bachelor Hote 


ROOMS WITH RUNNING WATER—$4.00, $5.00 and $6.00 Per Week. With Private Bath— 
By the Day—$1.00. 
STEAM HEAT. ELECTRIC LIGHT. ELEVATOR. Long Distance Phone in Every Room. 
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ST. LOUIS, MO. 
REGENT HOTEL, 100 N. 14th Street 


HOME OF THE PROFESSION 
FivE MINUTES WALK TO ALL THEATERS 
ELMER E. CAMPBELL, Prop. and Mgr. 


Dad’s Theatrical Hotel 
PHILADELPHIA 


EMPRESS.—Audrey Munson in the film 
“Purity” and splendid bill are drawing iarge 
audiences. Capacity has been the _ rule. 
Bromley and Pearson have an offering modeled 
closely upon that of Bonita and Lew Hearn. 
Jack Levey and Four Symphony Lasses opened 
the show, good turn. 

PANTAGES.—‘“The Strikers,” promised as 
a strong playlet on social unrest, failed to 
open. “A Night in the Park,” a 20-minute 
tabloid musical comedy, closed the show satis- 
factorily. Edna Aug, won laughter. Harry 
Coleman, made nove) number, Kimberly and 
Arnold, good. The Melody Six, girls, splen- 
did. Karl Emmy opened show with the class- 
jest trained dog act seen hereabouts in months. 

CORT (Homer F. Curran, megr.).—‘‘The 
Clansman” film 

COLUMBIA (Gottlob, Marx & Co., mgrs.).— 
Dark. 

ALCAZAR (Belasco & Mayer, megrs.).--—Dra- 
matic Stock. 

SAVOY (Homer F. Curran, mgr.).—Dark. 

WIGWAM (Jos. F. Bauer, mgr.).—Del. 8. 
Lawrence Dramatic Players (74th week). 

PRINCESS (Bert Levey, lessee and mer. ; 
agent, Levey).—Vaudeville. 




















HIPPODROME (Edwin A. Morris, mgr.; 
agent, W. 8S. V. A.).—Vaudeville. 

Jim Hathway has gone to Chicago to or- 
ganize a new Pals’ Club. 

Dill Ely, formerly manager of the Hippo- 
drome, is now managing the Pals. 

Eddie Cantor has left “Canary Cottage” 
and gone to New York. 

Maude one has been engaged as leading 
woman he Wigwam, where dramatic stock 
is thriving. 

tan = 6 Kelly theatrical newspaperman and 
ctor, is playing at Joyland Park, Sacramento. 

Virginia Pr ic, playing leads at the Wig 


wam, hi given in her notice 


After a hard fieht the Orpheum manage 
ment ha succeeded in taming the gallery 
roughneck element . 

George Morton formerly of Kramer and 
Morton, the “Two Black Dots,” is now doing 
a single on Pantages time. 


Maud Fay, the prima donna, is the daughter 


of the local postmaster, Charles Fay. 





The Ackerman & Harris combination is pro- 
ducing several new acts which will be sent 
east, 





Edith Dill, wx-wife of Max Dill (Kolb and 
Dill), was marrted to a non-professional on 
Labor Day. Rumor has it Max will soon re- 
marry. 


—ee 


After putting in a couple of weeks conduct- 
ing a whirlwind song plugging campaign J. B. 
Kalver, Remick’s traveling advertiser, has 
concluded his stay here and started back 
eastward. 





Will King, formerly of the musical comedy 
team Dillion and King, is heading his own pop 
priced aggregation at the Columbia, Oakland. 
According to reports Dillion and King sepa- 
rated some time back. 





Louis Jacobs, who had his own musical 
comedy company and is more than well known 
in the middle west and on the coast, for the 
time being, has forsaken the managerial end 
of it and returned to acting. He is credited 
with having done some good work with the 
Orpheum dramatic tab company of late. 





Judging from the dispute now being aired 
between various teachers and professors bare- 
legged dancing has reached a point where it 
is considered necessary to round out a school 
entertainment. Moreover of late there seems 
to have been many school entertainments in 
which the reai features consisted of what 
many term classical tersichore. 





ATLANTA. 
BY LINTON K, STARR. 
FORSYTH (George H. Hickman, mer.; 


agent, U. B. O.).—The headliner for the week 
is Aibertina Rasch, whose dance offering was 
splendidly received. The entire program went 
well with the following additional acts: Je- 
rome and Carson, Janet Adair and Co., James 
aay and Co., “Jasper,” and Juliette 

Jika. 

PIEDMONT (Ted Hardcastle, mgr.; pop 
vaudeville).—The bill was topped by LaDell 
Sisters, wit the following additional acts: 
Warmer Cole, Benton and Josephine, Vincent 
and Noble and Al Lawrence. 

GRAND (Mdse Wise, megr.; International). 

“The Girl Without a Che-ce.” 
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SPENSER 
KELLY 


AND 


MARION 
WILDER 


have made a most extensive 
and successful tour of the 
world. 





These singers know that 
good songs well sung, combined 
with a fine personality, will 
succeed. Their success in every 
part of the world has proven 
this. 





Syracuse “Journal,” Sept. 19, 1916: 

“Spenser Kelly and Marion Wilder, as- 
sisted by two young women, a violiniste 
and pianiste, offer a singing act that is 
‘class’ from start to finish, offering the 
newest songs and almost forgotten songs 
of two generations ago.” 


ATLANTA (Homer George, mgr.).—Open- 
ing of the winter season, Thursday, Sept. 28, 
with Al. G. Field minstrels. 


BALTIMORE 


By FRANCIS D. O'TOOLE. 


MARYLAND (Fred. C. Schanberger, mgr.). 
—This show gets away to a poor start and 
fails to liven up to any great extent through- 
out. Daisy Jean, billed the versaltile Bel- 
gian refugee, headlines and renders several 
colorless selections on the violin, piano and 
cello. Her handling of the harp was the 
only bit worthy of special commendation. “A 
Breath of Old Virginia” shares the top line 
with the refugee and is well played by Gene- 
vive Cliff and Co. It has a good plot but in 
its initial presentation showed a few glaring 
faults. It is a civil war play and Miss Cliff 
as Mary Davis, a Virginia girl and ap- 
pareled in hoop skirts and pantalettes as- 
serts severa! times that she “sure” will or 
“gure” does in reply to questions from Fred- 
erick Smith, who is Mr. Rathburn, a north- 
erner. Few Virginia girls of today would be 
guilty of such slang. The expression is west- 
ern and by no means southern, and was not 
coined until the civil war veterans were 
either gray-haired or bald-headed. Like- 
wise the dialog makes the mistake of most 
people who are not southerns in writing about 
the south, of using ‘you all’ as a stock ex- 
pression for all occasions. The south does 
not use it in the singular. Isabel D’Armond 
and Bobby O'Neill, who appear in a clever re- 
view, were one of the oasis of the bill and 
well rewarded. Adelaide Boothby has a pan- 
tomime and dialog. “Becky at the Movies,” 
which she gets the most out of. Claude Gold- 
ing and Clara Keating have an act bordering 
on slap-stick and burlesque. They are pass- 
ably funny in spots but they neither sing 
nor dance well. J. Franklin Ardell in ‘‘The 
Wife Saver” has a really novel sketch, full 
of clever lines, which he puts over in a tell- 
ing way. Truly Shattuck is back again with 
Matha Golden as a partner. Musical John- 
son and his son and daughter perform on the 
xylophone. The Five Indanias in acrobats 
close to a walkout. 

FORD’S (Chas. E. Ford, mgr.).—Oliver 
Morosco presented ‘‘The Cinderella Man’ to 
a large and appreciative audience. The acting 
of the entire cast is excellent. Phoebe Foster 
as the heroine, Majorie Caner, the little 
rich girl who goes over the roof tops in 
quest of adventure, has a lightness about ‘er 
movements that fits her completely to the 
picturesque role. Shelley Hull as the poet 
of the attic also plays his role in a most en- 
gaging fashion. 


AUDITORIUM (L. McLoughlin, mgr.).— 
(International Circuit).—Hila Morgan as 
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“Little Peggy o’ Moore” is the attraction this 
week. She is supported by a fair cast. The 
comedy element is furnished by Daniel Reed 
as a political leader. His use of profanity is 
frequent, but he manages to be amusing. 
The staging and electrical effects are effective 
and realistic. 

COLONIAL.—Dark. 

ACADEMY.—tThis house opens for the sea- 
son next week with “Robinson Crusoe, Jr.” 
This town is ripe for a good girlie show and 
large business is expected. 


GARDEN (G. F. Schneider, mgr.).—Mys- 
terious Venus headlines and completely mys- 
tifles the entire audience. Bixby and Leonard, 
hit; and also Ruth Curtis, “The Poolroom,”’ 
Harriet Marshall and Co., Burke and Harris, 
Reed St. John Trio. 


LOEW’S HIP.—Arthur Lipsom seems to 
strike the fancy of the audience with greater 
facility than the other numbers on the Dill 
with his pleasant appearance, good voice and 
line of chatter. ‘Hip’ and “Napoleon,” a 
monkey and an elephant, furnish the spec- 
tacular part. “Between Trains” is a do- 
mestic comedy that has a quick turn in it to 
pathos. Julian Woods and Co., travesty; 
Milani Five sing well; Ed and Irene Lowry, 


song frolic; Harlequin Trio, dance; Fox and 
Wells, comedians. 

PALACE.—This house continues to get most 
of the burlesque crowds of this city. ‘The 
Sightseers’’ very well received. 

GAYETY.—‘“Socal Follies.” 

NIXON-VICTORIA.—Opens next week, play- 
ing pop vauderyille. 


By LEN LIBBEY. 

KEITH’S (Robert G. Larsen, mgr.; agent, 
U. B. 0O.).—Nat Goodwin headlined, drawing 
well but holding poorly with the monolog he 
tried some time ago at the Palace. He tells 
a half dozen stories, some familiar, and closes 
with “Gunga Din.’”” Frank Ledent opened; 
Wells, Norworth and Moore, fair; Merian’s 
Dogs, good; Wood and Wyde, bright; Ezra 
Mathews in “Prosperity,” fair; The Leigh- 
tons, good; Shannon, Annis and Co,, nice act 
without a punch; Belleclaire Brothers in their 
loop-the-loop to a hand to hand stand held 
the house almost intact. 

BOSTON (Charles Harris, mgr.; agent, U. 
B. O.).—Concert vaudeville and long picture 
show going good. 

BIJOU (Harry Gustin, mgr.; agent, U. B. 
O.).—Pictures. Fair. 

BOWDOIN (Al Somerbee, megr.; agent 
Loew).—Big small time heavily advertised. 
Fair net. 

ST. JAMES (Joseph Brennan, mgr.; agent, 
Loew).—Pop. Excellent. 

GLOBE (Frank Meagher, megr.).—House 
leased to Boston Photo Play Co., which is 
using “The Little Girl Next Door” to sur- 
prising business. 

ORPHEUM (V. J. Morris, mgr.; agent, 
Loew).—Pop. Biggest small time gross in 
New England. 

SCOLLAY OLYMPIA (A. H. Mailey, mgr.). 
—Pop. Good. , 

GORDON’S OLYMPIA (J. E. Comerford, 
mngr.).—Pop. Excellent. 

PARK (Thomas Soroire, mgr.).—Pictures. 
Corking-business, with film stars being shown 
first half with good results. Audience is 
filmed Monday afternoon to bring repeats. 

MAJESTIC (E. D. Smith, mgr.).—Last week 
of “Where Are My Children?” which reaped 
an wunexpetced harvest through the Mayor 
Curley “expose.” “Is Any Girl Safe?” opens 
next week, making three shows on the social 








evil and birth control being shown in Boston 
at present by the Boston Photo Play Co. 

TREMONT (Jobn B. Schoeffel, mgr.).—Last 
two weeks of “Civilization,” which was ex- 
pected to remain here longer. Will be fol- 
ttn by “Potash and Perimutter in So- 
ciety.” 

SHUBERT (BE. D. Smith, mgr.).—‘Katinke”’ 
will play through next week, business appar- 
ently being satisfactory. 

PARK SQUARE (Fred Wright, mgr.).— 
‘‘Hit-the-Trail-Holliday’” will close here next 
week, although it is going stronger now than 
it did at the end of its second week. 

PLYMOUTH (Fred Wright, mgr.).—Open- 
ed Wednesday night with “The Silent _Wit- 
ness.”’ 

COPLEY SQUARE (Henry Jewett, mgr.).— 
Jewett’s new stock venture will be launched 
Saturday night with ‘You Never Can Tell’ 
as the opening vehicle. 

HOLLIS STREET (Charles B. Rich, mgr.). 
—Reopens next Monday night with “Rio 
Grande.” 

COLONIAL (Charlies B. Rich, megr.).— 
“Ziegfeld Follies” opened Monday to the big- 
gest turnaway in years. Three weeks’ sell- 
out reported by Wednesday and early this 
week an extension of the engagement from six 
to eight weeks is rumored. 

WILBUR (E. D. Smith, mgr.).—“Very 
Good Eddie’ at the end of a two month run 
is going strong. 

HOWARD (George E. Lothrop, mgr.).— 
“The Lid Lifters” with Harry Lang. Good. 

CASINO (Charles . Waldron, megr.).—Fred 
Irwin's “Big Show.” Excellent. 

GAIETY (Charles Batcheller, mgr.).—‘The 
Behman Show.” Excellent. 

CASTLE SQUARE (John Craig, mgr.).— 
Joe Welch in “The Pedler.’’ Good. 


BUFFALO. 


BY W. B, STEPHAN, 

GAYETY (Chas. Taylor, mgr.).—Barney 
Gerard’s “Follies of the Day” record business 
this week. Next, ‘Star and Garter Show.” 

GARDEN (Wm. Graham, mer.).—“The 
Night Owls,” well received, with very good 
business reported. Next, “Gotham Broilers.” 

ACADEMY (Jules -Micheal, mgr.).—Stock 
Players offering ‘“‘The Two Twins.” Pictures 
and specialty nights as added attractions. 

MAJESTIC (Chas. Lawrence, mgr.).—“Her 
Naked Self,” well received by critics with at- 
tendance far above the standard. Next, “Mutt 
and Jeff’s Wedding.” 

STAR (P. C. Cornell, mer.).—Edward 
Peple’s new comedy, “Friend Martha,” doing 
very good business here. 

TECK (John Oishei, mgr.).—‘‘Alone at 
Last,” with New York cast scoring a big hit 
this week with heaviest attendance since the 
+ rr of the present season. Next week 
‘Noto.”’ : 
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What the Atlantic City ‘‘Press’’ sald Sept. 22.—Appearing in one of the best monologues that he has 
ever presented to vaudeville houses, Lou Anger, the German comedian, is one of the most amusing features 
on the Keith’s Theatre bill this week, the first performance for the week, which yesterday was the first 
show of the new four-day policy of the Garden Pier house. Anger not only has a wealth of humorous 
material with many laughable moments, but he is successful in delivering it in his usual pleasing manner. 


. SHEA’S (Henry Carr, megr.).—Excellent 
bill with headline honors equally divided be- 
tween La Argentina, Spanish dancer, and Leo 
Beers, pianist. La Vars, fair; Four Enter- 
tainers, good; Windsor McCay, novel; Will- 
iam Gaxton and Co., good; Hunting and 
Frances, very good; Joe Fanton and Cv., 
closed strong. 

LYRIC (H. B. Franklin, mgr.).—Fine dill 
headlined by Torcat’s Roosters successfully, 
with Anderson’s Revue following close second ; 
Helene and Emilon, sensational; Phemie 
Lockhart, clever; George Pierce and Jose- 
phine Knoll, hit; Leonard and Dempsey, good. 

OLYMPIC (Bruce Fowler, mgr.).—‘‘The 
Office Girls,’’, well received; Lynch and Seeler 
fair; Joe Hardman, hit; Richard Carroll and 
Co., geod; Wise Duo, clever. 





Morris Unger of Cincinnati has taken over 
the lease of the Globe and Sattler theatres 
and will reopen them shortly with pop vau- 
deville. 


Carnival Court closes its season next week, 
but the Glid Vienna Cafe and the Roller Rink 
will remain cpen the entire winter. 








Quintano’s Band has been substituted for 
the Poincianna Quartet at the Maltosia Gard- 
ens, 


JACKSONVILLE. 


BY F. D. RICHARDSON. 
ORPHEUM (H. C. Fourton, mgr.).—Burt 
Earl, fair;.Sylvester and Vance, pleased; Val 
and Ernie Stanton, hit; Operatic Four, 
scored; Saona, closes bill. Business good. 
ARCADE, REPUBLIC AND PRINCE.—Fea- 
tures at 5-10. Business good. 


STAR.—Burlesque at 25-35. Poor business. 





A new picture theatre is under construction 
at the corner of Broad and Ashley streets. 
When completed it will stand the owners in 
round figures $75,000. They will show Para- 
mount pictures exclusively for colored people. 
Theatres devoted to the negro element have 
never been money makers throughout the 
South, and whether this will prove an ex- 
ception is problematical.: 





The Kalem company has returned from 
Tampa where they have been taking some 
“thrillers,” featuring Geo. Larkin. 





Klassic Features under the able director 
general Joseph Byron Totten are expected here 
some time in October. They will be here all 
winter. 


Rogers and Jones are wobbling at the Ar- 
cade for the week. 





Ollie Kirby, the Kalem star, arrived here 
from the Coast last week and will remain all 
winter. 





The Ostrich Farm is now lecated in South 
Jacksonville. The move was made during the 
past week. 


r'=W ORLEANS 
By 0. M. SAMUEL. 

ORPHEUM (Charles E. Bray, Southern 
Representative).—Billy Montgomery’s Funni- 
ments were voted the most delectable of the 
current offerings. Maurice Burkhardt easily 
earned second honors. Ruby Cavalle made 
an excellent opening number. Wallace Gal- 
vin’s deftness won rapt attention by reason 
of his speed. Miss Pilcer’s gowns brought a 
favorable response fer Pilcer and Douglass 
at times. “Overtones” is excellently enacted. 
It suggests Ibsen, though lacking his philo- 
sophic lights and shades. Howard’s Animals 
closed. 

LAFAYETTE (Lloyd Spencer, megr.).—Pre- 
ceded by an excellent V-L-S-E feature, the 
Lafayette’s inaugural bill gives entire satis- 
faction. The Newmans, cyclists, gave the 


WANTED 


GIRL CLUB 
JUGGLER 


Must be young, of good appearance and figure. 

One who can sing preferred. 

Height not over 5 feet 4 inches. 

Send photos, lowest salary and full particu- 
lars. HUGHES AND SMI H, Palace Theatre 
Building, New York. 








show a flying start. 
pleasantly. McDonald and Mason, engaging 
small time turn. Happy Jack Gardner’s 
military travesty scored. S. R. O. prevailed 
at the opening performances. 

LYRIC (Lew Rose, mgr.).—Stock burlesque 
returned to the Lyric Sunday, when two ca- 
pacity audiences gathered. In both of the 
piéées employed initially Billy McIntyre is 
programed as ‘“‘Patsy.” Mr. McIntyre is really 
the “Patsy” of the show, for around his slen- 
der shoulders revolves much of the merit dis- 
closed. He worked industriously to get the 
entertainment over, but all of his industry 
evoked but fair success. Without McIntyre 
and Belle Costello things might have proven 
disastrous. Miss Costello is a stately girl, 
has poise, a concise diction and her general 
deportment is excellent. The remainder of the 
company is for the greater part, negligible. 
Ruth Hoyt, a nice appearing girl, was not 
particularly efficient as a soubret. Frank 
Wakefield and Bert Jones are suffering from 
the stage malady known as self-consciousness. 
Jones has a good singing voice and might 
advance did he incorporate nis _ personality 
in his interpretations, instead of having it re- 
main distintegral. The first part, called “A 
Night in Japan,” has very little Nipponese 
atmosphere. In the burlesque, impersonations 
of various celebrities are used in the main. 
Louie Dacre, appearing in the olie, received 
the applause honors with her well-known 
“Sunday School” routine. She tells a story 
unusually well and has a manner of ingratiat- 
ing herself into the graces of an audience that 
might well be envied by. her feminine com- 
patriots. De Milo, quite widely heralded, 
proved only a conventional posing turn of the 
sort one finds closing small time shows. 

CRESCENT (T. C. Campbell, mgr.).—The 
Cry of Her Children.” 


Marie Dreams sings 


TRIANGLE (Ernest Boehringer, megr.).— 
Pictures. 

ALAMO (Will Gueringer, mgr.).—Jimmie 
Brown’s Musical Revue. 

COLUMBIA (Ernst Boehringer, megr.).— 


Farnell’s Funny Folks. 


ANID 











BEATRICE 


LITTLE 


“aK SEASHORE FLIRTATION” 











PLAYING FOR 
THE UNITED 


Beatrice Little and Harry Romm have a pleasing little skit, entitled ‘“‘A Seashore Fiirtation,’’ using 


a “‘drop’”’ in replica of the Atlantic City Beach Front Miss Little is an attractive comedienne, and her 
“Bathing Song’’ is well put over 
One of the surprises of the bill is the act offered by Capt. A. C. Anson 


DIRECTION - - - 


Presenting a spick-and-span appearance, the 
Columbia, entirely reconstructed, started its 
season Sunday with Farnell’s Funny Folks as 
its initial attraction. 





Billy Bardin, the sketch-writing policeman 
of this city, submitted an act at the Orpheum 
the other day called “The Chief.” After its 
presentation, Valerie Bergere assisted in re- 
vising it. 





Margie Roen, who has been appearing in 
burlesque olios, has changed her style of bill- 
ing. Hereafter she will be known as “Olio 
Margie Roen.” 





Robert Rosenthal, president, and Charles 
Hodkins came down from Chicago to witness 
the opening of the Lafayette Sunday. The 
theatre is being operated by them. 





Local Elk Lodge, encompassing about 200 
theatrical people, is to build a new $200,000 
home. 





On warm days, Charles E. Bray, general 
southern representative of the Orpheum Cir- 
cuit, is serving patrons gratis a drink called 
“Phez,” 





Kolb’s Tea Room opens 30th. Oskes and 
DeLour and Elizabeth Hamilton Johnson will 
entertain there. 





When Lou Te!legen opens at Baltimore, Oct. 
9, in “A King of Nowhere,” Charles McKin- 
ney will be company manager. 





‘Keep Moving” is at the Crescent next week. 


PHILADELPHIA. 


KEITH’S (H. T. Jordan, megr.).—This 
week’s bill ran to class and color rather than 
comedy, with a liberal supply of material for 








GEORGE 


|M.COHAN 


wishes to announce that all 
musical compositions from the 





COHAN PEN 


will be published by 


THE WILLIAM JEROME 
PUBLISHING CORPOR’N 


Strand Theatre Building New York City 


Between 47th and 48th Street, on Broadway 








l. KAUFMAN 


the music lovers and played out to a very 
satisfactory entertainment. Adelaids and 
Hughes, with their new series of dances which 
they have been showing for five weeks at the 
Palace in New York, held the headline posi- 
tion in splendid shape. All the numbers are 
nicely staged, with a generous exhibition of 
bare limbs in the earlier numbers. There is 
nothing that calls for criticism in the dis- 
play, which is handled with highly artistic 
effect and aroused the audience te enthusiasm. 
These artists, who have long been prominent 
only as dancers, are going in strong for the 
pantomime thing, and ‘The “Garden of the 
World” is quite the most pretentious they 
have attempted. Its simplicity of theme 
makes it easy for the audience to follow, and 
it found ready recognition as a spectacle out 
of the ordina: Hugh Herbert has found an 
excellent vehicie in “The Prediction” for this 
season’s tour. He has happily hit upon a new 





The Clothing You Want 
Is The Clothing 
We'll Give You 


The clothing you 
want is the clothing 
you'll get. The style 
will be as you want 
it. The work will 
be by real crafts- 
men. The quality 
and style will be of 
the highest. The de- 
livery will be on time 
and you will be sat- 
isfied. 


f q If you are in the 
neighborhood of the 
VARIETY office, 
Times Square, 
there’s an a rea- 

. son why the MACK 
shop should serve 
you better. 


q When your suit, 

coat or “haberdash- 
ery” is finished you 
will be pleased. You 
will have a decidedly 
different coat, suit or 
“haberdashery” and 
it will be “just as you 
want it.” 


I OPENING NEW MEN AND 
WOMEN FURNISHING 
STORE, 715 SEVENTH AVE. 


MACK 


The Tailor 


1582-1584 BROADWAY 


Opp. Strand Theatre 


722-724-726 SEVENTH AVE. 


Opp. Columbia Theatre 
NEW YORK CITY, N. Y. 
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I. MILLER, 1554 Broadway,”*%,.0'st."* 


Tel. 2363 Col. 

518-526 

W. 55th St. 
N. 


Manufaeturer 
o £ Theatrical 
Boots and 
Shoes, 

CLOG, Ballet 
and Acrobatic 
Shoes a Spe 
sialty. All work 
made at short 
aoce. 


Write fer Catalog 4 


AUGUSTC 
IORIO & SONS 


Manufacturers o f 
the Best Accordions 










Special for Piano 
Keys. 
229 Grand Street 


NEW YORK CITY 











Special Discount te Professionals 


BON MARCHE 
GLOVES HOSIERY 
UNDER VESTS 


POLLY HYMAN 


i876 Broadway, Opposite Strand Theatre, 
New York 


All Gloves Warranted 


DRY 
Cleanser 


Open All Night and 
Sundays 
Any Ladies’ Gown, 


Suit or Coat 
Dry Cleaned 


*1.50 


Alterations and Repairs 


1552 Broadway 
Corner 46th St. 





O*HEARN THIRSTY 








Dyer 
Phone Bryant 6153 


Work Done One 


Hour 
Gents’ Suits 


or Overceat 
Dry Cleaned 


*1.00 


1482 Broadway and 
1572 Broadway 
Corner 47th St. 





; Let Me Clean vou Up for New York Opening 








DENTIST 





JULIAN SIEGE 


PUTNAM BUILDING. 1493 BROADWAY 
Special Rates to the Profession 


Official Dentist to the White Rats 














this 
special 
bargain 





Glassberg 
Short Vamp 
Satin Sandal 


STYLE 3900—One Strap Sandgl, in_Fine 
Quality Satin, French Hee!, W nite, Black, 
Ted, Pink, Emerald Green, Stage a, 
c 


Short Vamp skGabedehbsubenbesseedee 
STYLE 3010—BAL ae SANDAL, in Vici 
Kid, one Strap, Spring Heel. Colors 
Black, Blue, Red and Pink ........ $1.75 


j. GLASSBERG 


511 6th Ave., near 3ist St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 10th St. 


Send for Catalague V. 

















Tel. 636 Franklin 





ek moving offering that. pleased 





AT LIBERTY 
YOUNG MAN 


ANNOUNCER, PUBLICITY AND ADVANCE 
AGENT—Business Manager—will manage any 
Ladies’ or Gentlemen’s Act, and also secure 
booking for same. Address J. C., care of 
Variety, New York. 





idea that gets away from the dream-playlet 
and has skilfully blended enough comedy lines 
to relieve the tension. “It has rather an un- 
expected climax which also helps to lift it 
into real useful sketch class for the two-a- 
day. Quict playing of the principals is also 
an enjoyable feature and the sketch oughi to 
please anywhere. The Ponzillo Sisters were 
on next to closing for the opening show and 
held the spot nicely with their singing, but a 
shift in the bill helped both the singers and 
the show. Although billed as operatic vocal- 
istes, the sisters very wisely stick closely to 
ballads and selections which are familiar to 
those in front and with their excellent voices 
put over a good sized applause hit. Emmett 
Welch, a local song writer and balladist, had 
his initial showing on the big time in a 
minstrel first part with a company of eight. 
Aside from their value as local talent, the 
boys hit a high mark of favor with their 
singing and end-man gags. Welch must have 


spent considerable money to stage the ‘“cir- 
cle,”” and it showed results in appearance. 
The act was not drawg t, nor was the time 
wasted in encores so’ th it rounded into a 

and will 


trany of the bie t?fme bills. They must 
have anticipated the coming of Cecil Cun- 
ningham for the house has just been outfitted 


VELVET DROPS 


Plush, Silk, Cretonne stage setting. Al] sizes and colors, special discounts and eas ents 
RENTALS IN CITY. eyeaeg 


CONSOLIDATED VELVET DROPS 
245 West 46th St., New York City, near 8th Ave., 2d floor. 














FOR RENT 
Dauphine Theatre, New Orleans 


Modern, Fire-proof Playhouse Seating 1800 Persons 


Apply DAUPHINE INVESTMENT COMPANY 
311 Dauphine St., New Orleans, La. 





Lest You Forget 


We Say It Yet CcCROosS S 


LETER HEADS 


Contracts, Tickets, Envelopes, Free Samples, 
STAGE MONEY, l5c. Book of Herald Cuts, 25c. 


PRINTING COMPANY 
CROSS fcr'S DEARBORN st. CHICAGO 
To All Singing Members of the Theatrical Profession 
WE HAVE SOME 


Great New UNPUBLISHED SONGS 


which will fit most any act or occasion, professional 
copies of which we will be pleased to mail Free on 
Request, and will Demonstrate any which may be 
found available for Professional Use. 


KNICKERBOCKER HARMONY STUDIOS 
Galety Theatre Bidg., 1547 Broadway, N. Y. City 

















2000 SALESMEN 


Ask any user you meet about 
the 


H&M PROFESSIONAL 
TRUNK 
His experience and your good 


judgment will make you investi- 
gate or write for catalogue. 


H & M TRUNK CO., St. Louis 
716 7th Avenue, New York 








Specizi Service for Vaudevillians 
Lehigh Valley Railroad 


Rochester, $7.42 Toronto, $106.55 
Buffale, $8.00 Chicago, $19.10 
All Steel Cars, Lowest Fares, Special 
Baggage Service 
If You Want nae a Quick 
"Phone W. B. ee: A., Bryant 


A. di SIMMONS, A. G. P. 
Ticket Office, B’way & 42nd St., i York 


JAM ES MADISON 











JOE 
TON & GLASS, eto ete. 
1498 BROA 


iron ial 


ACL: AB H 


(NI y ce Woedstock) 
oO NEW YOR 






Manufacturers of 


High Grade Accordions 
279 Celumbus Avenue 
SAN FRANCISCO 
Awarded Goid Medal, 
re. F. E., San 
Francisco, 1915 





SEND FOR GATALOG 
showing fifty original designs, suitable 





Good Printed 






i f ional } devillians, 
Professional circus men, carnivals tc Leter ends 
i B&B One OF moi colors, epaee 

Let te f h pads Ret for oho. This por te oem will save 






{ L P H many dollars aud you get better letter: 
a OW rices heads than you ever had. Owing t 
the great cost of producing this V 
we are gompeclied to make a c of 10c for same. Send 
oid 3hs OOF Esocct Fants designs. All other printing at low priess 


3 Cac, Theatsical 
27 %, Dearbera St. Established 1890 Chicago, 


WARDROBE PROP 
TRUNKS $5.60 


Big Bargain. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 


Parlor Floor, 28 W. 3ist St., New York City. 



















Let Us Prove It Is Best | 
Send for Price List and Color Card 
115 West 48th Street New York City 


FOR ALL 


WANTED : GIRL 


GIRL SHOW 
Musical acts, acrobatic singers, 








dancers and 
novelties to join immediately. Wire Polly Prim- 
rose Minstrel Maids, Tabor Grand Opera House, 
Denver, Colo. 

















with a new set of scenery, and the new plush 
drop and side-wings were an exact match for 
the tall singer’s golden hair. It lent har- 
mony to the picture, and if Jean Havez could 


have seen it he would have had material for 
a new number. The songs Miss Cunning- 
ham did have were all original and regis- 


tered a solid applause hit with each one and 
finished to a big hand that brought her sev- 
eral extra bows. Clark and Verdi changed 
places with the Ponzillo Sisters after the 
matinee on Monday and did just as well as 
in the earlier position. ‘hey have worked 
out a very funny talking skit with their 
broken-English chatter and got a liberal sup- 





ply of laughs. Their voices blend so well it 
might help them to try at least one number 
instead of so much of the comedy singing bit. 
Lillian Gonne is back with a new partner 
named Bert Albert. The young fellow is not 
a good ‘‘feeder’’ and makes the girl’s comedy 
seem a bit too forced, but they can smooth 
this out with steady practice and a little 
freshening up of their gags Will build up a 
pleasing act of its kind. Ernette Asoria & 
Co. furnished a very nice opener with their 
variety of dances, nicely staged and cos- 


tumed, and Tom and Kitty Demaco added a 
pretty finish to the bill with their noveity 
ring act, which also comes in for a little 


extra note on the pretty staging and dressing. 
COLONIAL (H. A. Smith, megr.).—‘Sep- 
tember Morn,” a twenty-minute condensation 


of the piece by that name which ran for a 
long while in Chicago, headlined the bill this 
week. Others were June Mills,” Cocia and 
Verdi, Three Falcons, Cohen and Young, Four 
Morocana. The film feature is Theda Bara 
in “Her Double Life.’’ 
. 

GRAND OPERA HOUSE (W. G. Wege- 

farth, mgr.).—Bobby Walthour, bicycle racer, 


featured. Cole, Russeli and Davis, Inglis and 
Reading, Kanazwa Japs, Maida DeLong. “The 
Evil Hour” film feature. 

NiIXON.—The Langdons, 
lard, Farrell and James, 


Carson and Wil- 
Hewitt and Callin, 


Nancy Fair. 
“The Serpent.’’ 
BROADWAY (J. Cohen, megr.).—‘Autumn 
Days,’’ a musical comedy, featured; McIntosh 
and Musical Maids, Reed Trio, Antrim and 
Vake, Lady Sen Mai. Film feature, William 


Film feature, Theda Bara in 





Farnum in “Fires of Conscience.” 
CROSS KEY Mille. 
Heiento, in a thaumaturgical act, features. 


This is an act like Mercedes has been doing, 
the woman sitting at the piano playing airs 
suggested by members of the audience through 
a man working in the aisies. Others for the 
first half, Davis and Warren, Snowie May- 
belle, ‘‘The Mysterious Will,’’ a comedy sketch, 
North and Kelly and Laypo and Benjamin. 
Second half, McDonald and Rowland, Nellie 
Monahan, Schwartz Bros. in “The Broken 
an gil Wieners and Burke, Gordon and 
mith. 


GLOBE.—“Sons of Abraham,’ Lamberti 
and Co., Berrick and Hart, Kelly and Saw- 
telle, Baker and Lynn and Co., Billy Kin- 
kaid, Bixley and Lerner, Lillian Doherty, Bob 
Tip and Co., the Lafertys. 


ALLEGHENY (James Harkins, mgr.).— 
ren half, Alfred White and Co., Nilly Sheets 

nd Betty Eldert, Putnam and "Lewis, Clem- 
penal Bros., film feature, “The Grip of Evil.” 
Second half, 3’ | Morning in Hicksville,” 
Charles D. Rogers and Co., Vic Trola and 
Mona Hall, Drawee, Hambo and Frisco, Ber- 
nard and Bennett and the film feature, ‘‘The 
Yellow Menace.” 

KEYSTONE (M. W. Taylor, mgr.).—‘Mar- 
cella,”’ a tabloid musical comedy, featured. 
International Four, Mann & Warren, Hodge 
and Lowell, Hughes Musical Trio, Johnny 
Singer and Dancing Dolls. Film feature, 
“Beatrice Fairfax.” 

WILLIAM PENN (G. W. 
“My Neighbor’s Garden,’ with Lew Winch 
and Co., featured; Heider and Parker, Wayne 
and Morris Sisters, George Haines and Co. 
Film feature, William S. Hart in ‘The 


Metzel, mgr.).— 





MAY ORLETTA 


(Formerly Orletta and Taylor) 
..It is very important at you communi- 
cate with me at once. JACK HENRY, 
Putnam Theatre Bldg., 1493 Broadway, 
New York. 
(Anyone knowing Miss Orletta’s where- 
poets will oblige by notifying me at once.— 
4) 








PAMAHASIKA’S 
PETS 


The hi toh oe oeer a ame 9 the best 
time, AN Animal man; also man 
to work No. > one oe ede and cats). Write 
full particulars immediately. No time for 
triflers. Steady work for good people, as 
Pamahasika handles only the best Bird and 
Animal attractions. Address Training Quar- 
ters, GEORGE E. ROBERTS, Mear., 2324 N. 
Fairhill St., Philadelphia. 











Second half, Barney Williams and 
Co. in “Hello, Honolulu,’ Ward and Van, 
Club Trio, The Gordons. Film feature, Mae 
Marsh in “The Little Liar.” 


ST. LOUIS. 


By REX. 

COLUMBIA (Harry Buckley, mgr.; Orph.). 
—Kosloff Ballet, headlined; Lyda Parry, 
greatly appreciated; Smith and Austin, funny; 
Kenney and Hollis, clever; Paul Gorden, very 
good; Irwin and Henry, good; Maxine Bros., 
did well. 

STANDARD (Leo. 
“Charming Widows,” 
makers.” 

GAYETY (Ben Parry, mgr.).—‘‘The World 
¥ — good business. Next, “Step Lively 

ris.” 

GRAND (Harry Wallace, megr.).—‘‘On the 
Veranda,” featured; May Nannery and _Co., 
fair; Morris Golden, good; Gordon, Delmar 
and Prager, clever; Bennington”™ and Scott, 
over big; Royal Gascoignes, pleased ; La Paiva, 


Patriot.” 





Reichenbach, megr.).— 
capacity. Next, “Pace- 


entertained; The Dares, applause. 
EMPRESS (C. F. Heib, mgr.; W. V. A.).— 
Ernie and Ernie, very big; Soli Bros., won 


favor; Roattino and Shelly, went over well; 
Tyler and Crolius, good; Three Melvins, fea- 
tured ; Laverne and Dagmar, excellent; Cathe- 
rine Chaloner Co., could improve; Kerville 


Family, pleased ; Clark and McCullough, went 
big; Kremka Bros., applause, 
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KANMMERER ali H#OW/LAND 


A POSITIVE HIT ON EVERY BILL THEY PLAY 





VARIETY 


AMERICA’S POPULAR SONG WRITERS IN “15 MINUTES OF SONG AND COMEDY.” 


THE EVERLASTING FAVORITE 





THE ORIGINAL IDEA 





Best regards to 
Nieman and 
Kennedy from 
the Five Jew- 
Ish Boys. 








Jules Hummel 
challenges Ben 
Howard to a 
game of three- 
cushion  billl- 
ards. 











’ll_glve you a dollar and I'l! owe you a dollar. 








BOWERS, WALTERS =: CROOKER 


WITH AL JOLSON’S “ROBINSON CRUSOE, JR.” 








Vaudeville’s BA aw Cewihe 
Booked solid—W M. A. and U. B. O. 
East. Rep., HARRY ‘SHEA 

West. Rep., JESS FREEMAN 








Newark, N. J., Sept. 21 


Harry Sydell easily ran away with the 
headline honors at Loew’s Theatre last 
night— NEWARK “EVENING NEWS.” 

Mr. Sydell was called upon to make a 
speech at the close of his act.—_NEWARK 
“STAR EAGLE.” 


HARRY SYDELL 


“The Jovial Nut” 


Loew Circuit. Dir.. MARK LEVY. 


Billy TRACEY and VINCEN’T Nat 


THIS WEEK, RESTING AND SELECTING WINTER WARDROBE (Different Scenery for Each Performance 


EDONA 





CHIPS OF THE OLD BLOCK 


ARTHUR HAVEL & CO. 


in “PLAYMATES,” by Will M. Cressy 
Direction JAMES PLU 


NK 'T 








JACK E. GARDNER 


IN “OLD STUFF” 


This Week (Sept. 25), Alhambra, New York 
Direction, HARRY WEBER 











iDNISSAND dasaw 























HERE IS 


PAULINE 
SAXON’S 


FUNNY ROUND PHIZ 
BET YOU CAN’T GUESS 
WHERE THE REST OF 

HER IS 








AMERICAN (Harry Wallace, mgr.).—‘‘The 
Other Wife’? presented by exceptionally well 
balanced cast to good business. Frederick 
Lewis, late leading man with Sothern-Mar- 
low Co., and well known locally, won imme- 
diate favor. Next, “The Old Homestead.”’ 


THE PLAYERS (Roy Jones, mgr.).—-‘‘Pot- 
ash and Perimutter” brought out the real 
worth of the cast now appearing at the Grand 
avenue theatre. Mitchell Harris and (Miss) 
Thais Magrane are surrounded by exceptional 
talent and the policy is destined to remain 
throughout the season. Capacity business 
has prevailed. 

IMPERIAL {Oscar Dane, megr.).—Gene 
Lewis and Olga Worth, supported by some 
foreign and local talent, are a big -success 
this week in ‘Kick In,’’ which inaugurated 
the opening of the Pine street theatre, form- 
erly a burlesque house. Popular prices pre- 
vail. Dramatic stock will continue. 

THE PARK (Wm. Flynn-Hagerman-Fitz- 
simons, mg’mt.).—“The Hen Pecks,” with 
Billy Kent in leading role, went over with a 
bound. Kent has become a great favorite with 
West End theatregoers. Excellent business 
continues. 


RITA MARIO 


And Her 


Inimitable Orchestra 
Headlining U. B. O. and W. V. M. A. 





TOURING 
Pantages Circuit 


MODELS DE LUXE 


Presented by Margaret Stewart and 
William Downing 











FLAVILLA 


THE GIRL 
ACCORDIONIST 


Opening Thursday 
(Oct. 5) at the 81st 
' Street Theatre. 


Managers and 
agents—GET 
THIS KID! 











pono FLO AND NELL 
WALSH 


THE REYNOLD’S 


Watch for us in 
SONG, RHYME AND MAGIC 
Now Featured on Loew Time 








MURIEL RAYMOND MACK 


MORNING NOON KNIGHT 


SINGING 


“And They Called It 
Dixie Land” * 














Advance sale for ‘“‘The Cohan Revue” and 
“‘Experience,”’ opening Oct. 1 at Jefferson and 
Shubert-Garrick, has been very promising. 
Both houses are under management of Mel- 
ville Stoitz. 





ST. PAUL. 
BY ©. J. BENHAM. 


ORPHEUM (KE. C. Burroughs, res. mgr.).— 
It is hard to say which act is best liked on 


this week’s bill, and it is easily the best so 
far this season. The following make up the 
bill: Sophie Tucker, Fay, Two Coleys and 
Fay, Ruth Budd, Rockwell and Wood, James 
B. Donovan and Marie Lee, Brennan and An- 
derson, Orpheum Travel Pictures. 

HIPPODROME (E. Bovyer, res. mgr.).— 
Split week. First half, Reynard’s Hungarian 
Dancers, Cora Youngblood and Girls, White, 
Mullay and White, Ogden and Benson, Lee 
and Welton, pictuTes. 

PRINCESS (Bert Goldman, res. mgr.).— 
First half, Miriam’s Wonders, Three Fishers, 
Musicai Moisen, Dunbar and Turner, pictures. 
Second half, Roberts, Stuart and Roberts, 
Darn, Good and Funny, Nelson Sisters, Great 
Westin, pictures. 

















BOTHWELL 
BROWNE 


ASSISITED BY 


FRANCIS YOUNG 
EXOTIC ART. DANCES 


THURSDAY, “OCTOBER 5 


at the 8lst Street Theatre 


UNTIL OCTOBER 8, INCLUSIVE 
Managers, Agents, Crictics, Friends Invited. 








STAR (John Kirk, mgr.).—‘‘Big Revue of 
1917.’ 

METROPOLITAN (L. N. Scott, mgr.).—Ten- 
ree] film of “Tour of the World.” Oct. 1, 
Julian Eltinge in “Cousin Lucy” for one 
week. 

SHUBERT (Frank Priest, res. mgr.).—Shu- 
bert Stock Co. in “Sinners.” Next week, 
“The Dummy.” 








OLIVER MOROSCO’S 





TRIXIB FRIGANZA 


ONE OF THE PIN FEATHERS 








“CANARY COTTAGE” 
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PRINCESS ATHENA 
“BRIDES OF THE DESERT” 


THIS ATTRACTION JAMMED ALL THE PANTAGES THEATRES And Justified Itself In 
Being Selected as THE HEADLINER OVER THE TOUR 


Written and Produced by J. J. CLUXTON 


PRINCESS ATHENA 


and 


‘BRIDES OF THE DESERT” 


COMING EAST IN NEAR FUTURE 
As a Matter of Good Business, Remember the Combination 


REVIEW OF N. Y. STAR AT STH AVE. THEATRE SAYS RICHARD BOLKE’S 


“CREO” 
IS A BIG TIME FEATURE 


Direction—ALF. T. WILTON 














EARLE and SUNSHINE 


EARLE 
In character bits, FEATURING EMMA EARLE’S original travesty 


“WHEN I WAS YOUNG” 








One of the BEST COMEDIES Now Playing Vaudeville 


NANA SULLIVAN és. 


Presenting 


“NEVER AGAIN” 


y 
Don’t agitate Goodale (New Man- 
ager of Loew’s Boulevard). 


He goes up in the air very easily. 
(P.S. Formerly the Palisade Park 


aviator). 


VALYDA 


and her BRAZILIAN NUTS. 
LOEW TIME Direction, MARK LEVY. 

















EEE rm 


EVELYN BLANCHARD Presents 


FLO IRWIN 


IN VAUDEVILLE 











FLOSSIE 


MORRIS and CAMPBELL 


“THE AVI-ATE-HER,” by J. L. BROWNING 
BOOKED SOLID U. B. 0. Direction, LEWIS & GORDON 


AL. HARRIS 
GRACE LYMAN 


A Variatable 





BOOKED SOLID. 
Direction LEW L. GOLDBERG 





THE ACME OF VERSATILITY 
That Versatile Nut 


GEO. NAGEL and EVELYN GREY 


In “Bits of Variety” A little of everything 


“WHAT WE DON’T DO AIN’T” 
U 2C us 














Mile. JEAN BERZAC 


Introducing 
Wonderful Trained PONIES and the MULE that amuses everyone 
Direction ALF. WILTON 





JAMES «= 
THOMPSON 


| “An Affair of Honor” 


Playing U. B. O. Time 


Direction, Harry Weber 











NOW TOURING IN 


Next Week (Oct. 2)—Crystal, St. Joe, Mo., and Novelty, Topeka, Kan. 





JOHN T. DOYLE and Co. 


“THE DANGER LINE” A Genuine Novelty 








HOUDINI = 


JANET 
ADAIR 


in 
“Song Definitions” 
Assisted by 


EMMA ADELPHI 


Booked solid Orpheum, U. B. O. and 
Interstate 








BILLY __. GEORGE 
LLOYD @"¢_ =BRITT 


In a “Mixture of Vaudeville” by Ned Dandy 


This Week (Sept. 25)—Keith’s, Columbus 
Next Week (Oct. 2)—Keith’s, Cleveland 


Direction, HARRY FITZGERALD 





BEATRICE / 
LAMBERT, | 


American 
Nightingale 











Moe Schenck now booking 
Ave. ‘‘B’’—(Split Week)— 
He wants PALACE MATE- 
RIAL For AUTOMAT 
PRICES. 


ARTOIS DUO 


Direction, 
MARK LEVY 


Rickards’ Tour, 
Australia 











Direction, HARRY WEBER 











DOLLY 


RYAN ¢« RYAN 


ENTERTAINERS OF THREE CONTINENTS 
ORIGINAL LONG SHOE DANCERS 
Direction MARK LEVY 





COMEDY DUO 
Leew Time 


THE FAYNES 


THE ARTISTS WITH A SUPREME OFFERING 


Representative, JACK FLYNN 








ALFREDO 


Address Care VARIETY, London 


Katie 


Harry 
2 a # 
n 
d 
A real comedy act in “one.” 


(Special Scenery) 
LOEW TIME. Direction TOM JONES 











SAM DODY 


Playing Monsieur Duval in Lew Fields 


“STEP THIS WAY” CO. 








CHICAGO, ILL. 








THE LAUGHING AND APPLAUSE HIT OF THE TWENTIETH CENTURY 


RUCKER anu WINFRED 


WORLD’S GREATEST EBONY-HUED ENTERTAINERS 


Now playing return engagement Pantages Circuit. Direction TOM JONES 



















4 MARX BROS. « CO. 


In “HOME AGAIN” 


BACK IN VAUDEVILLE 
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IF HIS MACHINE 
WORKS ALL 
RIGHT IT MAKES 
THE AVIATOR 
SOAR AND IF IT 
DOESN’T WORK IT 
MAKES HIM SORE. 


BILLY 
BEARD 


“The Party from 
the South” 


Direction 


PETE MACK 





When playing Lowell, Mass., stop at the Casey 
Hotel. Jack Englis told us about this place and 
it sure is a good tip. 


While leaving the theatre Monday aight, Marian 
fell and sprained her ankle Mr. Casey prepared 
a special liniment, rubbed and massaged r ankle 


then bound it up in flannels; and now she is as 
good as ever 
Gee! I’m glad she didn’t have stomach trouble 
Next Week (Oct. 2)—Kelth’s, Boston 


JiM AND MARIAN 


HARKINS 


Direction, NORMAN JEFFERIES 












REWARD 
10 BONES 


for informa- 
tidm as to the 
wher reabouts of 


RAWSON 
CLARE 














Jim Harkins Wanted to Know 


Jim asked me why I hadn’t written any- 
thing for my ad. these last few weeks. 
Told him what I wanted to write was not 
ae for publication. 
We have just rented a house in Philadel- 
phia, secotne * to stay a month. No doubt 
we will go to Boston or Chicago next week. 


McINTOSH 


AND HIS 


MUSICAL MAIDS 


This Week (Sept. 25)—Grand Theatre, 
Knoxville, and Majestic Theatre, Chat- 
tanooga, Tenn. 

Next Week (Oct. 2)—Lyric Theatre, Bir- 
mingham, and Princess Theatre, Nash- 
ville, Tenn. 

Why should Nolan and Nolan put How- 
ard and White’s name in their space? Be- 
cause Nolan and Nolan like Howard and 
White’s new sketch, “The Gadabouts.” 

(Signed) NOLAN and NOLAN. 


Best wishes to Dave Roth. 


NOLAN 3 NOLAN 


Direction, NORMAN JEFFERIES. 
Booked solid. 











“Live and Let Live” doesn’t go in Europe. 


FENTON 


Harry (Zeke) 


GREEN 


(and Cat) 


in “Magic Pills” 


EDWARD 
MARSHALL 


CHALKOLOGIST 


Vaudeville Direction 


ALF. T. WILTON 





Nestler, what an old acoustic you turned 
out to be. 


MEN WANTED 


to applaud Neiman and Kennedy, there je- 
ing no one to stop them. The act weut 


BIG 


Lasthalfingly yours, 
ED PINAUD AND SON. 


tow time” MARK LEVY 








Four aces beat any thing but—a telegram 
relative to the last 


BALL PLAYERS, not 
AGENTS go out on 


STRIKES 


Thirdbasingly yours, 


JIMMY FLETCHER 


NOW PLAYING 


Mark L. Levy IN FRISCO. 








Catherine 

Crawford 

Fashion 
Girls 


BOOKED SOLID 
peewe 4 Arthur Pearson 





FRED DUPREZ 


starring in 


“MR. MANHATTAN” 


A Middlesbrough paper, in 
reviewing the play, says, among 
other things: 

“Fred Duprez’ portrayal of 
Mr. Manhattan was without a 
flaw. HE’ HAS MASTERED 
THE AMERICAN ACCENT 
PERFECTLY.” 


Such is fame ! ! ! 
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A CLEVER SENSATIONAL NOVELTY IN ONE «ons 
Dirnecrion - FRANK Evans. pen | 











The VENTRILOQUIST 
WITH A . F. ION 


REYNARD 


Permanent address, Marion Theatre, Marion, O. 





Wright and Davis 


“The Love Insurance Agent” 


The people whose names appear below please > 
write at once in regards to the same oid matter: 


Don B. Barclay Four Aitkens 
Valentine and Bell Novelty Four 

Frank Terry Orville Stamm 

Bob Sperry Bert Wheeler and Co. 
Dan Sherman and Co. Darn. Good and Funny 
Jue Quon Tai Landers and Kiscaden 
Swor and Westbrook Wagner and 

Barney Rogers Foley and Leture 

Lew Briggs Jack Grant 

Angelo Arminto & Bros. Louise De Foggie 


address LEW M. GOLDBERG, Our Agent 
806 Majestic Theatre Bldg., CHICAGO 








BLACKFACE 


Neil O’Brien Minstrels 
16-17 
Permanent Address, VARIETY, New York 














MESSRS. HUGHES AND SMITH 
resent 


THE PINT-SIZE PAIR 


JOE LAURIE 
ALEEN BRONSON 


“LOST AND FOUND”’ 


Thanks to Fenton and Green for the wel- 
come they gave us, but “Old Silk Shorts,” 
size No. 14, is what we really want. Thanks 





to Lester Jacobs and Tom Kerr. 

















HOWARD 
LANGFORD 


(Juvenile Light Comedian) 
Direction, Chamberlain Brown 


MARTYNexiFLORENCE 


This Week Gent. is) -Beddovesd and Lin- 
coln Theatres, New York 
Next Week (Oct. 2)—Fulton, Brooklyn, and 

















American, New York. 
Direction, | MARK LEVY 











PAUL RAHN 


“Planted” at the Hotel Planters, Chicago 
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BRADLEY 


ARDINE 


In their dancing and 
singing surprise 


Direction, HARRY WEBER 











TONISSAND‘ day 

















BEN 
SMITH 


Just Finished 4 
Weeks on 
W. V. M. A, 











60th Week—Merrie Garden Revue 





MABEL BURNELL 














The Electrical Venus Mich. 




















ELECTRICAL 
VENUS CO. 


A LAUGHING SENSATION 
Headlining on U. B. O. and W. V. M. A. 


This Week (Sept. 25), Lansing and Flint, Mich. 
Next Week (Oct. 2), Jackson and Ann Arbor, 


LEW GOLDBERG, Rep. 





ois ROR ee 12's heh SO teres aerate 
4 Sars cu, Cae eh Bo: nd): ¥ 


oot hast tar 


A BY +a 








Pent Sees 


ee 
Se 


Dain Dies 


Se | 


paste — 





— 


> 


r SB ete i ses 


Bd pe IE OE oe mente ey ap een 


Saometea.se : 








es om Se = 


ap an ee ee 


ee SAa ? 


~~ 


Rhee at ae sa 
wes ts PIN | Seen | 





VARIETY 








rere 
29 AS RE MN 
ee 








Every High Class Manager In New York Is Polishing Up His Electric Sign Letters 
That Spell 


PATSIE 
O’HEARN 


THE SEASON’S FIND 








First Metropolitan Appearance this week atop 44th St. Theatre in the gigantic production | 


“THE BULL RING” 


And scored an impressive hit in everything assigned to her 





My sincere appreciation is here publicly expressed to the Messrs. Shubert, Mr. Temple, 
Mr. A. Toxen Worm, Mr. Romaine Simmons, Mr. Max Steiner, and the many other kind 
gentlemen who expressed such genuine confidence in my ability and through whose tire- 


less efforts my success was assured, and TO MY DAD, “THE” ENGINEER. 
Patsie O’Hearn 

















Engaged indefinitely Management Messrs. Shubert 


























